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* the reader's mind and heart
to a conception, a mood, that
es in large part from two plays,
potent nfluences from certain

e-a mood in which perfect
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.s S1hakespeare's genius in early
utlg maturity, Mind ndheart
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these two plays alone make up
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the sorrow of Imogen and of

d partake of the serene wis.
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u, Indeed, that one must make
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intelligible at a glane,. an4 the hearty
laugh follows again and again as the pus-
sled Dromios confuse their pusuled masterr
A touch of seriousness and of pathos at
the beginning and the end hulmanies the
fun, while the fun takes off the edge of
the seriousness Sven at the outset Of his
career the dramatust nas larnea the vaue
of mingling grave and gay.

"The Two Gentlemen ot Verona" in
Shakespeare's first essay in romantic com-
edy. and now he has apparently set himself
to acquire the fresh, human note of Greene,
This is a play of story, a play of people
showing their deeper emotions along with
their wit and their gentlenes. The first of
Shakespeare's memorable clowns, LLaune,
appears: the first of his romantic heroes,
Valentine: the first of his lovely and lova.
ble women, Julia and Sylvia. The technique
is not so assured as it the preceding tare:
it is somewhat slow in getting under way,
and the denouement is so literary as to
be In part false to life. In order to bring
about his conclusion, the author places his
hero in such a dilemma that the ardent
friend and devoted lover must choose be.
tween his friend or his wellwon lady. He

I 0 ,

ke-
tera
his chooses the prior loyalty, and proffers his
or, betrothed to Proteus the unworthy, This
nll is an old hypothetical situation, and when
nay Shakespeare breathes the breath of life
this Into It, Instead of bcoming real it becomes
ion, fanciful as wrong solutions will when
as. they are tried on wholesome people.

in But t all comes right In the end, and
bil1 our only wonder is that the play should
rm not have kept the stae, The wonder is dil.
aore(to pelled when we reflect that In this play
hi, Shakespeare has simply paid the price for
or doing the same thing better afterward.

the ad hakepeare never let us e Viola
woo the Countess for the Duke e loved

n herself, or Portia skimming over the list
ith of her suitors, or Beatrice teaing Bene-
t of dick or Rosalind disguised as a boy and
r setting off for better fortune; had he

never developed later with the richness of
his power the scenes he sketches here, this

fra play would mean to us delightful ro-
'mance, It means that, anyway, but the
still better plays mean It still more And so

r thi charming venture Is but a prelude,
r Io r "T A Midsummer Night'k Dream"! l Shakespeare gives his fany free rein, An
of entncing orld of fairies swims Int our

kent and we see the most delicate 5il~e of
cm. the author's romantic vision, Tltania,
o Obero, Puc, remain household wor
, r iee touched Into life at the poet's

puse There were fairies before hake
PP epareri after Shakespeare. we think of
W fairies in his terms, he, to, the py.

d wright s trying his hand at combfingl
on- plots; tour groups of personages are

rLbl hr ht Into action the faire he love,

oe a yet the eloie bindinK o One plot to
o another that we find In "The Merhant of

g Vnlio," but the relationships are kept
h clear and each group has something deft.
o-. nite to do with at least two other groups

FU Perhape the greatest achievement of the
play I that It has fixed fast something

ted volatile and lifted the naeve supernatural
, Into the realm of the artisti, Ift man

can do what the playwright attempted her,
rce he ha a technique ready for almost any-
en. thing, And remember that at the same
ght period this young man of S0 had written
id "meo and .ullett"
hee The technique begins to count greatly in
the "The Merchant of Venice." Stories of uns
the like quality are woven together with a
but skill so obvious that It needs no praise.
ind Characters are drawn with masterful cer-
e'th tainty, Moods are balanced, naturally and
this artfully at the same time, The action
ncl. moves traight forward, with that neces-
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gauge the significance both of Incident and
of situation.

Two points, neither of which wuld have
disturbed an Eliabethan audience, in
affect our appreciation o the play.
first is the quibb regardig the pound
of flesh, no more, no less, and drop of
Christian blood to be shed-a turning pont
of the drama, vilvid, but more apparent

step toward Antonio, knie in hand, wo
have eonaltuted a direct or Indiret at
tempt on the lif of a citizen, punishabl
precisely as n hylock is punished, The
prscnt.day nterest lies here It the play
tl run off rapidly ae a romantic and some.
what remote comed, the spectator accep
the moment without aviling; but It f
elaborate and realisti presentation we hve
been convined of the reality of prcedln
moments and of the naturalnes of the
charecters and the issues then at this nt
the subterfuge obtrudels The more t
ply resembles life the le thi solutton
seems real, WhenPoa 1 perectly ct

,as {llen Terr used to portray her, it
seems almost Incredible that the woman0," p *11* 00 r
who ean plea o tenerly for mrcy and
argue so sanely for ustice should t
to this ancient Oriental device,

The second point touches tie onception
of shylock, How "human" Shakespe
meant him to be we can only conecoture,
but certainly the more he Is htumanled
and made to sutffer a sort of martyrdomn
the more the spectator' sense oP ethical
values is disturbed A man mut be a bit
of an anti.Semite It n the uual perform
ance of today he feels that Shylock eis P'.
y treated Moreover, it l to be nrote
that while the moder cneption o of hy.
lok raises him trom meiodramatie vilint
to tragic hero, at the same time it rreisti
bly pulls down the moral chater of the
riends of Antonio in the trial scene ince

EPlabethan days we have gained an ili
used and deolate old man and have lot
one or two gentlemen These things a
not Shakespeare's ault; the whirmlgg of
'time ha merely brought certain revenge

In "The Taming of the Shrew" we re.
vert to farce, not the less farce for In
culoating a perhape too antique prinlcpl
Here we have character with les shading,
action with sharper emphasis Even if
played but pretty well, the play "goes"; if
played superlatively well (memories of Ada
Rehanli it goes with a rush, That la to
say, the scenes with XCatherine and Pe-
truchil do; the Bianca scenes move much
more slowly, and the scenes oft Lucen
and Tranlo, nvolving the contusion be-
tween mater and m , em to m,.f

l, little more than a drag on the action
We have here, I think, an obvious eam-
ple of tlhe *lgbeihen five-at ohbeson,

We preie e cssty o a i
hKOr to P the * tre et but t

ldoperate s 'torttp , t e
lesser ple.: Above all, * evt
wls thanimJ fromp givifg uglltt Iebanuctr-

*piece I br1 and perfect iinge acts, pot
to *peak of two and three at play. ere,
f ever, i " e T" we h nat-
w three-act subje, whose part, I
huld ay, are the enounter, the strug-
e, the mastery. When a ubect wll

not last out five acts It has to be padded,
Sometimes superimpoed material may b
made to em structural, but not lway,

proxi tion to a vacuum than Shke-
tpearean comedy without raltaf I f It

there be one character that denotes Shake-
* e' crea ti power, hers is the an.

II not character modifad to the service
of a pBlot, It Is character as It is, peroinality
Itsll Only to the mat of porta9

fore you vbrant withi i*(. .Rptui'ally
he may r but to nhnc the tern ans
Warlike Issuen among which he light.
heartedly moves; actually he lifts the whole
play Up to the level qf the permannetl-
memorable; WlOtaf wil live as long
MShakespeare, ven to speak thu eerlou0ly

about a mIrth-provoklng personage to
indicate the compelling power Shake-
speare's genal visionl and execution. A
character may be so astonishingly endowed
with Irresistible humor aS to draw the
listener's thoughts from the manifestation
to the smaring competence of endowment
behind It, When Shakespeare created Val-
staff he must have felt the splendor of hs
own dramatic power.

Whether or not "The Merry I Wives o
Windsor" was written at the command
Pf Queen EUsaheth, desirous of eepng Fai.
stff lan love, is beyond the reent powr

It, I true, ti
and we have
the satidfat
handle, for or
with admiral
It may ea!l
Ji not the wo]
torical play.
through the
he controlled

tion controls him. We
now we laugh at him.
earlier play, we need no
wonder what conceptio
the burly rogue had h
*lay alone.

Much Ado About N
unusual spectacle of a
into the baekground by
radiant wit of Beatrice
raZlant rtpldity of D
make ue half forget th
Claudio and Hero. T
Shakespeare's original
certain, for the play I
evidence of remodelng

edro' Intercession in
Incorrectly reported to
rectly reported to Don
was to have been made

wor a 0W1-Mt-lb w
pelted without a *
from him or of ob1I
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ing charm of "A
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him, present excellence of one kind or anothr
the s present, too, and that In this group of

p to dramas, some of which are often Ignored,
!e of is to be found the master's unmistakable
this sign manual .

Tempest reveals two great virtues,
dlction and an astonishing charac.
lon CalibanI tructurally, It t a
, though wholly adequate, The

ng of action that was necessary to
through the full five acts s coIn.
f tor by its surpassing poetry, It
id and Miranda do not move us a*
as Romeo and Juliet, we have a
nse In perceiving that thus from

ally attained Olympian height
ears saw youthful, first love in
g like Its real proportions, beau-
t slight, true but not world-com-

But in the last two acts of "The Winter'
Tale" Shakespeare renews his eirly pro-
esion of faith,, Florisel and Perdit (the

very name are a romance) are the embodi.
ment of deal young romantic love, with
perill close, but with the airy godmother
Fortune near at hand. And the rogue
Autolycue proves to us that the maste
could still throw off a sketch as surely
demonstrative of superb drauhtsmanship
as the more elaborate compositions of an-
other day,

And now, to realie more distinctly the
deep import of this celebration of the
8hakeseare Tercentnary, imagine your.
self sated n anyone of the numerous
theatres within a minimum taxicab fare

om Times quare, witnessing some popu-

Here save for "The Tmpet"
rare revival of youthful light-hi
In the latter part " t
Shakespeare's comedy really e
other plays that go under th

omedy, while they have many
of the true speies, properly beo
large and undefined genue o
rama," for which the term c

too lght and the term traedy
ble. "Trollus and Creslda,' ".
That Ends Well" Measure for

Pericles," nd "Cymbel a
tral-comedy, romance, adve
trigue, what you will, The qqi
cear, the label vague, It ie only1to y that where Shakp '
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