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He Has Become “ Part and Parcel
of the Intellectual Equipment
of Every German'’
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By Rita Hochheimer

NE result of the present war, wheth-
O er for good or ill, is the increased
national consciousness of all the
belligerents. Even we, in the se-
curity and dispassionateness with which
our distance from the theatre of war
should endow wus, are apt to regard our
brothers across the seas as Allies or Teéu-
tons, losing sight of the common bond of
" human sympathy that should unite us all.
Small wonder, then, that this misconcep-
tion has been carried over from the stormy
realm of political activity to the field of
literary criticism. It is to this false per-
spective that we can most charitably
ascribe the tenor of Shakespeare articles
which have lately been appearing in Eng-
lish publications. ‘When The London Daily
Mail purports to give a German viewpoint,
and says: ‘“ All good things are German:
Shakespeare is a good thing, therefore
Shakespeare is German,” or that the Ger-
mans have “ chosen Shakespeare to annex,
like a hostile province,” it presents a per-
verted truth to its readers.

As a matter of fact, Shakespeare has been
long appreciated and loved, T had nearly
sald idolized and worshipped, in Germany
as in England. Shakespeare's transcendent
genius belongs to no one nation. To at-
tempt to narrow his sphere of influence is
comparable to trying to keep the Bible
from becoming the literary posssesion of
any people except the Hebrews. It has for
generations irrevocably entered into the
literary life of every nation. The fact is
there. To attempt to narrow its influence
now simply exhibits our own ignorance. So
with S8hakespeare. His plays have become
part and parcel of the intellectual equip-
ment of every German, This is the fact
Liet us not quibble over it, but rather re-
joice In the greatness of this genius, who
has won such complete recognition.

I sald Shakespeare has long been known
and loved in Germany. Nay, more, he has
become a very wellspring of inspiration to
the Germans, who regard him since Schil-
ler's time—the middle of the eighteenth
century—as “ our Shakespeare.” His in-
fluence is apparent throughout German
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literature, and to a less extert In the other
arts. Let us see how far this is true.

The Shakespearean plays were first intro-
duced into Germany toward the end of the
sixteenth century, at about the same time
that they were being performed in Drury
Lane and Blackfriars in London. But the
German stage was still in its infancy.
There were no theatres—the plays which
had been previously given were presented
by troupes of wandering players on the vil-
lage green or in the taverns. Often ap-
prentices and schoolboys took part. The
plays themselves had been crude affairs,
often perverted versions of Church legends
and Bible stories. Their purpose was either
merely to amuse the audience, often by ob-
scene and ribald jests, or to “ point a moral
or adorn a tale.” Into this atmosphere
bands of English players brought Shake-
speare’s plays, together with those of other
contemporary English dramatists. There
was no question of patriotism involved in
this, nor of service to literature. The play-
ers were invited to cross the Channel by
various German Princes, and came because
they saw in so doing an opportunity of
Their coming, however,
familiarized the German people with the
stories of Shakespeare’s plays. To be sure,
these were often presented in a much man-
gled form. Still the foundation was laid at
this time for the later truer understanding
and appreciation of our great poet in Ger-
many. This at a time when France, en-
tirely oblivious to Shakespeare's existence,
was still subservient to classical antiquity,
and when England herself had not by any
means accorded him the undisputed place
he holds today.

The real recognition of Shakespeare’s
genius in Germany dates from the eight-
eenth century. With the translation of
twenty-two of Shakespeare’s plays by
Christian Martin Wieland in 1762 we have
the beginning of the * Shakespeare cult,”
which has permeated all German life and
thought. In 1773 Johann Gottfried Her-
der published his essay on Shakespeare.
Here Shakespeare was hailed as the great
“ translator of nature into all tongues,”
whose God-given genius must eventually be

The Greatest Creator, After God

Translated for The New York Times from Alexander 8. Pushkin, (Russia’s Greatest Foet.)

history that are responsible for my

conception of the idea of revising in
the form of a drama one of the most dra-
matic periods in our history. In *“ Boris
Godunoff ” I imitated Shakespeare in his
unconstrained and broad character draw-
ing. * **

Shakespeare felt for all humanity, and
he was the creator of an entire humanity.
After God, Shakespeare is the greatest
creator of living beings, * * ¢

Shakespeare and the other English poets
were first to discover and appreciate nat-
ure and its spléndor. The French had to
wait for Rousseau to find it out. Shake-
speare has observed and described com-
pletely human nature, from {its seed and
root to its flowers, fruits, and Autumn
leaves. There is not a single side to the
human soul, mind, heart, human weak-
nesses, vices, and virtues which he has not
painted. * ¢ ¢ A

Shakespeare is not only a great poet, but
a great philosopher, Not his verses, but
his thoughts, should be studied. Goethe—
the Dante of Germany—owes much to
Shakespeare, * * *

I did not read Calderon or Lope, but how
magnificent is Shakespeare! As a trage-
dian Byron is pitiable against him, Shake-
speare”is never afraid of compromising his
characters. He makes them speak from
the very beginning with all the abundance
of life, because he is sure he will find
words strong enough for the place and
time to uphold them to the very end. The
characters of Shakespeare are unlike those
of Moliére, which are typifications of cer-
taln passions, certain vices. They are liv-
ing creatures, animated with many pas-
slons and many vices and virtues. The
miser of Molidre is but a stingy, greedy
person. Shylock in Shakespeare is not:
only stingy, he Is also shrewd, sagacious,
revengeful, affectionate, ingenious.

IT was the study of Shakespeare and our

Nowhere, perhaps, has the many-sided-
ness of Shakespeare been reflected in so
many various ways as in Falstaff, whose
vices, all linked together, form a funny,
monstrous chain, similar to the ancient
bacchanalia. Analyzing his character, we
find that his chief feature is sensuality. In
his youth, in all probabilities, rough and
vulgar dangling after women was his best
pastime. But he Is past 50 already. He is
fat and decrepit. Gluttony and wine have
prevailed over Venus. Also, he is a cow-
ard. But  having passed hig life amid
scapegraces and loafers, subjected inces-
santly to. their derision and tricks, he
learned to conceal his cowardliness under
an indirect and- mocking daringness. He
boasts by habit and calculation. He is not
foolish, but has no principles at all. He
has some manners of a person once used
to good society., He Is as weak as a wo-
man., He needs strong Spanish wine, fat
dinners, and money for his women. In or-
der to get these he will face anything, but
not a real danger.

In my youth accident brought me to-
gether with a man In whom nature, desir-
ing to imitate Shakespeare, repeated his in-
genious creation. It was Falstaff II,,
sensuous, cowardly, boastful, not foolish,
funny, with no principles, tearful, and
fat: One circumstance added to him an
original charm—he was married. Shake-
speare had no time to marry his bachelor.
Falstaff died among his women, not having
had time for becoming a cuckold or a father
of children. How many scenes lost to the
brush of Shakespeare! Take, for instance,
this one, from the life of Falstaff II.: His
4-year-old son, an exact reproduction of his
father, a Falstaff III. in minlature, was
once repeating these words in the absence
of his father: “ How brave is papa! How
much the Czar loves papa!” The child

was overheard and asked, “ Who told you
“ Papa,” was the answer,

that? "
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recognized. He Is described as “ seated on a
rocky summit, with storm and tempest and
the raging ocean at his feet, his head en-
circled by the radiance of heaven.”
Although Herder recognized Shake-
speare’s greatness, it remained for Gotthold
Ephraim Lessing, the greatest critical
mind Germany has produced, to proclaim
this greatness throughout the length and
breadth of Germany. The Germans at that
time regarded the French writers, par-
ticularly Voltaire, as the models upon
which they must pattern their literature.
They had made veritable idols of them.
With the sarcasm and wit of which he was
a thorough master Lessing sought to tear
down these false gods and to put in their
stead Shakespeare, nature’s child. Through
Herder and Lessing the Germans have
come to regard Shakespeare as the spokes-
man of nature, as the very embodiment of
nature, and to revere him as the supreme
master. All later German literature is
permeated with this devotion to Shake-
speare, no longer regarded as a foreigner
to be looked at askance, but as the em-
bodiment of that great mother, nature,
%the rightful heritage of all men of all
nations,

Aside from Lessing’s critical appreciation

of *“the greatest dramatist of the North "
(to quote Herder) and Herder's own em-
phasis upon Shakespeare’s aesthetic su-
premacy, the really remarkable transla-
tion of his works by August Wilhelm von
Schlegel, and his less gifted collaborator,
Ludwig Tieck, has had the greatest in-
fluence in bringing Bhakespeare home to
the German people. Schlegel has entered
into the spirit of the original in such a
sympathetic manner that even the harsh-
est critic can accuse him of but few in-
accuracies, And yet, ag Menzel in his
Shakespeare picture has subtly Germanized
the great Briton, so Schlegel has produced
a work that of and for itself is and must
remain a German classic. It is this re-
markable achievement of the translator’s
art that has made possible what is a most
astounding fact—there are more Shake-
spearean plays produced in Berlin in nor-
mal times than in any other capital. There
is hardly a German city of any size where
Shakespeare is not part of the regular
répertoire; hardly a village where there
Is not at least one Shakespearean play a
year. At the opening of the present war
there was a group of people in Berlin who
wished to have all Shakespeare produc-
tions stopped, I have been told, but the de-
mand of the public for them was so great
that they had to be resumed. The réper-
toire of our German theatre in New York
includes Shakespeare’s plays, and they
have probably been presented more often
during the war than before. The situa-

tion in regard to giving them up is quite *

analogous to that arising from the sug-
gestion made at the opening of the war
that Wagner’s operas be boycotted at the
Metropolitan, You will remember how em-

phatically the public refused to counte-
nance such a procedure.

T have spoken of Herder's appreciation of
Shakespeare. This appreciation he com-
municated to the supreme genius of the
German nation, Johann Wolfgang von
Goethe, who as a young man was largely
guided by the older Herder. Goethe’s cor-
respondence and Ec¢kermann’s Boswellian
biography of Goethe bear testimony to the
German poet’s debt to Shakespeare. In one
place he says: * Shakespeare gives us
golden apples in silver dishes. I should not
dare to compare myself to Shakespeare,
* ¢ * who was a creature of a higher order,
whom I must look up to and whom I must
revere, Shakespeare * * * has sounded the
whole of human life, in all its heights and
depths.”

The influence of Shakespeare on Goethe
is further noticeable in the latter’s works.
His first drama was * Goetz von Berlich-
ingen,” in which, following the great Eng-
lish dramatist, he empha%ized feeling rath-
er than mere beauty of form. This marks
a break with the French models, which
had up to Lessing’s time been held as the
accepted standdrd for German playwrights.
This play, like Schiller’s early drama, * The
Robbers,” clearly shows Shakespeare's in-
fluence. In fact, this whole period of Ger-
man literature does so. In this statement
we may include Klinger’s play, * Storm and
Stress,” which has given its title to the em-
phasis on feeling which characterizes all
the literary products of this time.

In the later works of Goethe and Schiller
we can also discover likenesses to Shake-
speare, although he does not so completely
carry them away in maturity, as he did in
their youth. One can hardly read Schil-
ler’'s ** Wilhelm Tell ” without recognizing
its similarity to *“ Julius Caesar.” “The
Malid of Orleans " recalls “ Henry VI.” Val-
entine's duel in Goethe's “ Faust' brings
to mind Tybalt's duel, while Margarethe's
melancholy after her desertion by Faust is
of the same stuff as Ophelia’s in * Ham-
let.” Goethe’s “ Wilhelm Meister’'s Ap-
prenticeship ” contains an analysis of
* Hamlet ” that has become classical. In
the same work, one of the characters, on
reading Shakespeare for the first time, ex-
presses himself thus:

“1 cannot recollect that any book, any
man, any incident of my life has produced
such important effects on me as these pre-
cious works. The strength and tenderness,
the power and peacefulness of this man,
have so astonished and transported me that
I long vehemently for the time when I
shall have it in my power to read further,
* * *+ Al] the anticipations I have ever had
regarding man and his destiny, which have
accompanied me from youth upward, often
unobserved by myself, I find developed and
fulfilled in Shakespeore’s writings.” How

far this is autobiographical one can only

conjecture.
But there are others who, since the days
of Goethe and Schiller, the great twin
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stars in the firmament of German litera-
ture, are indebted to the “ British Titan,”
as Heinrich Heine has characterized the
Bard of Avon, Heine, in his essay on
Shakespeare’s women, has summed up the
situation when he likens him to the first
German Emperor, who, you will remember,
was chosen such by all the ruling German
Princes and Kings. He says: “ A glitter-
ing array of literary kings, one after the
other, raised their vcices, and chose Will-
iam Shakespeare as the emperor of liter-
ature.”

To mention a few of the modern Germans
who have shown their appreciation for
Shakespeare, we find Paul Heyse, Otto
Ludwig, and Ludwig Fulda.
the three has written a drama called *“ The
Island,” based on Shakespeare's * Tem-
pest.” Heyse himself says of his earliest
play, “ Francesco da Rimini,” * its style, to
be sure, still shows my dependence on that
inevitable model, Shakespeare.”

Otto Ludwig has left us but little orlg-
inal work by which we may judge how
profoundly Shakespeare influenced him,
but all the last years of his life, while he
lay on his invalid’s couch, he was an eager
student of the great English dramatist. We
may almost say that in Shakespeare alone
Otto Ludwig was able to lose sight of his
bodily ailments and infirmities.

Ludwig Fulda, our German contemporary,
who visited New York only a few years
ago, must speak for himself. He says:
*“ He [Shakespeare] has become not only a
guest at the threshold of our culture, but
has been granted the rights and privileges
of the completest citizenship. Shakespeare
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has become our Shakespeare, a German
poet of whom we are as fond as of our
own great men, and from whose Wworks
countless single passages and expressions
have become part and parcel of the intel-
lectual. inheritance of the German nation.”

Nor does this intellectual inheritance con-
fine itself to literature. Probably a
greater percentage of Shakespeare music
has been composed by Germans than by
any other nation. Mendelssohn’s musical
version of “ A Midsummer Night's Dream ”
is the classical example. Besides, we may
mention Schumann’s music for a song in
“ Twelfth Night"” and his overture to
* Julius Caesar.” Hans von Billow is re-
sponsible for an ‘“ overture heroique” to
“ Julius Caesar,” as well as a triumphal
march intended for Caesar’s entrance in the
first act of the play. Weber's delightful
setting to “ Tell me where is fancy bred,”
from * The Merchant of Venice, is fa-
miliar to all music lovers, What is not
generally known and is of interest in this
connection is that Richard Wagner com-
posed an opera based on *‘ Measure for
Measure.”

In German art Shakespeare appears
again and again. in the early nineteenth
century, when German artists were paint-
ing whole series of pictures around one
central theme, we find, together with
Goethe galleries and Schiller galleries,
Shakespeare galleries, that is, series of
pictures illustrative of Shakespeare's plays.
Of these the most nctable are the one by
Wilhelm von Kaulbach and the later Bruck-
mann Shakespeare gallery, in which the
greatest number of pictures is by Edward
von Steinle. The German artist, Edward
Griitzner, has given us the classical por-
trayal of Falstaff. He has presented him
to us in all his various pranks and advent-
ures, and has managed to make of him
such an engaging rascal that one cannot
be angry with him. Anselm Feuerbach
has painted Romeo and Juliet in the full

beauty of their Italian home. Paul Thu-
mann has {llustrated “ A Midsummer
Night's Dream ” and Gabriel Max *“ Mac-
beth.”

Perhaps thé most striking evidence of the
deep root Shakespeare has taken in this
foreign soil is the existence of the German
Shakespeare Society, founded in 1864. The
learned men of this association aim to in-
crease and stimulate the study of Shake-
speare in Germany, together with the pres-
entation of his plays on the German stage.
Each year they publish a Year Book con-
taining valuable Shakespeareana.

Let us then realize that Shakespeare is to
the German Nation no “ hostile province.”
On the contrary, German critics above all
others have for generations appreciated
and loved our Shakespeare, Let us join
with them in this appreciation, so that
Shakespeare may truly become what he
has been called by the French critic, Emile
Faguet—*" the man of all humanity—hu-
manity as it is to be.”

Copyright, 1916, by The New York Times Company

Was Lady Macbeth Intoxicated?

‘“Pleasures and Palaces,” by Princess Lazarovich-Hrebelianovich of Serbia.

HERE is in “ Macbeth ” almost a kind
of grim, exalted comedy, such as Bal-
zac meant- in his expression, ‘“ La
Comédie Humaine,” where pity, too, has
place. In the tragic poem of Macbeth,
amid the strains of dirge for human frailty,
amid the clamor of swords and shields, re-
sound harsh notes like clash of strange
wits, echoing the vanity of successful
wrongdoing, the vain, outrageous arro-
gance of the taker of life. Hecate prophet-
ically flames this strident ridicule across
the murky sky in the short, sharp meas-
ure of her exultant words that ring with
demon’'s scorn and ironic laugh, ending:

And we all know, security

Is mortal's chiefest enemy!

If I had ever played Lady Macbeth in an
ideal production of the plece, guided wholly
by myself, I should have taken the part of
Hecate, too, though in complete disguise.
I cannot explain the value of this point,
but it is clear to my inner soul. It has
something to do with the identification of
the spirit by which Lady Macbeth is pos-
sessed in answer to her invocation of that
obsession in the hour when, drunk with
ambition, she asks and obtains a tempo-
rary extension of the faculties, by which,
in that intoxication of the imagination, she
overleaps and overrides everything in her
path. I think Shakespeare means her to
be drunk in the murder hour; that is,
drunk with ambition and the pictured
greatnegs of the crown for Macbeth and
herself. I think, too, he makes it clear that
her mental exaltation in the hour of the
deed is still further raised to the utmost
pitch by a “ wee drapple of the craythur,”
which sent the King's guards into heavy
sleep. For hear her say, as if the eye of
her soul were swollen by deadly night-
shade and in the spirit of scornful Hecate:
That which ha:.)}l) made them drunk hath

made me b :
Whatﬂ hath quench’'d them hath given me
re.

(The Century Company.)

I used to enter the scene with a golden
goblet in my hand.

Omly when the deed is done and Hecate
has ridden away across the moon does that
fire begin to fall back out of her veins and
the cold reality come down like snow—like
an ice wind from the frozen world. Then,
because she was in verity great, a proud
and royal soul, the glorious palaced realms
of the self-intoxicated mind utterly vanish
agd are gone, flown like witches in the
night, and simple human truth remains,

and takes her by all its bitter, stony way
down to the tomb,
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Written for THE NEw YoRk TiMEks
By Philip B, Goetz
HAT needs the master of eternal
phrase
Our weak and tardy lauds as vain as
fleet?

Naught gains he that in awe we thus
repeat

Glibly the rote the meanest voice may
raise;

'Tis we win dignity who sound his praise,
Who in the brightness of his daring feet

Learn where to follow for our thieving
neat.

Joy desperate lives in these after-lays,
Unquickened had they slept had he ne’er
sung.
Y'et master as he was, he saw not all,
Nor all he said aye glows without a flaw;
He from_his height flashes no blinding law
Save this, that fame yvields never to a
thrall:

True, free, unscared speaks the imperious
tongue,




