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THE ENGLISH THEA TRE IN SHAKESPEARE'S TIME
No Scenery, No Drop Curtain---Most

of the Action on the Platform Called
the Fore-Stage' Inner Stage Used

When Some Specific Place
Was to be Indicated

Written for THe New TYOK Timrs

By Ashley H. Thorndike,
Professor of English. Columbia Un

S HAKiSSPl ARE was twelve years old
when, in 1576, the first playhouse
w*s built In London, A new epoch
had begup in the modern stage; for

this was on o the earllest theatres in
Europe to be built as a commercial ven.
ture for profesional actors. James Bur-
bage, lather of the great actor, Richard
Burbagel and hnmself a member of the
Warl of Lelcester's company of players
leasd a plot In the fields to the north
of the cty and erected there a round
wooden building which he called the The-
atre In the following year another play-
house, the Curtain, was built close by, and
for over ten years these were the only
London theatres,
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henceforth used it as a Winter theatre, re-
taining the Globe mainly for the Summer
season. Other private theatres were built
near by and modeled closely on the Black-
friar. Two of these survived the long
cessation of plays during the civil war and'
the Protectorate, and were reopened in the,
reign of Charles II. They became the
models for later theatres; and so Drury
Lane and Covent Garden, and. In fact, all
English and Anerican theatres can trace
their ancestry back to the Blackfriars

The companies of actors which occupied
these theatres in 8hakespeare's time were
co-operative orgapiation s Ten or twelve
actors formed a company, leased a play-
house, hired supernumeraries, bought cos-
tumes, propertes, and plays, and hared
In the profits. In order to escape the stat-
utes against rogues, bega, and mater-
less men, they were obliged to secure a
license from some nobleman, and were
known as the Lor4 Leicster* men, the
Lord Admiral's men, and so on.' Under
James I. the leading Lonon companies
were taken directly under the ptrnage f
members of the royal family; and Shake-
peares company, early known by the,

names of Its variou patron, became the x
King's men.

The leading companies in this way se-
cured a virtual monopoly, which was re-
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There were various trapdoors and in the
hut on the roof machnery for managin
-cents and descents of detieas

The performance of a play on this stage
differed In many way from one tod
There was no scenery and no woman
actor. Scenes were Introduced In the
elaborte spectacles givenat cowt In con-
nectbon with the court mques, and be-
came customary In these shows at about
the time of SLakpa death; but they
were not introduced into the public thea.
tres until after the Resto tion emal
parts were taken by boys; and, except I
plays given by children's comanies, there
are usually only two or three Importani
female characters In a play.

It must be remembered however, that
some of the boys who played the heroines
had begun acting when 10 or 12, and
had gone through a rigorous training In a
tock company. Like the Japanese men
actors, who have undergone a similar train-
ing, they doubtless acquired great sill in
their female Impersonations. If the boy
actors had not been very skillful, perhaps
Shakespeare would never have created
Juliet and Rosalind and Cleopatra.

Though without scenery, Shakespeare's
stage was by no means lacking In spec-
tacle arge sums of money were lav-
ished on velvets, tinsel, taffeta, and lace;
and the amount spent for an actor's cloak
often exceeded the sum paid an author for
a play. The price for a play was some-
times as low as f. The costumes were
gorgeous, but no regard was paid to his-
toricat appropriateness Hamlet, Julius
Caesar, Henry V., and Macbeth all ap-
peared In the current fashions; and Cleo-
patra wore stays, ruff, and farthingale, after
t mode famlar in the portrait et Que

Wtoo a c av, tep*Vie, awl,, qwq? o-
interior room. When Proopero discovered

edinand and Miranda playing chess In
the cave he drew the curtains and r
vealed them on the inner sta. The Inner
stage was further used for many peene
with heavy propertes, or tor sonm other
reason, requiripg a dis

Te employment of the Inner stage
undewent a further development In
Shakspeare's time, and came to be used
more and moje for any specified place
or for any decided change of scene. If th
actore were outdoors, on a street or sqre,
the curtains were closed and the conver-
sation was on the front stage. It they
decided to go into a house or tavern they
would exeunt and then the curtains would
be opened and the Inner stage disclosed
with setting for a room. Here these actors
would reappear and the scene would have
Changed from outdoors to Indoors,

Or sometimes the Inner stage would
serve for outdoors. On it trees, rocks, and
other properties would be placed, making
a forest background for the action. Such
was the arrangement for the Forest of
Arden. where the last four acts of "As
You Like It" are represented But for
three very short scenes, the action changes
from the forest to somewhere about the
dourt Then the curtains were closed, con-
cealing all or nearly all of the forest prop-
erties; and the brief expository scene
were acted on the bare front stag, which

modern conditions are marked by
buildng of permanent theatres, the d*
opment of acting as a regular Profe
and the representation of definite Ic
ties sucessively. It Shakespeare's r
s In many respects different from ou

Is les unlike that of Sheridan and Ke
and still lets unlike that of Congreve
Betterton.

Though the inglish theatre of Sh
speare's time was transitional and e*
mental, it performed the great servl
bringing literature to the public It r
on the court for protection, but nl the i
t wa democratic nstitution It crac
men of letters an opportunity to earn
money and tame by. an appeal to the
lie instead of to patrons. Its stock
panies gave their members a thor
training, and provided actors equal to
varied and difficult Impersonations
the dramas required, Before the novi
pamphlet, or newspaper, the drama
came a means for popular entrtain
and culture The play are not free
the vulgaritie! and Incongruities dems
by a crude stage and a miscellaneous
dience; but they also exhibit that tre
of art from retraint and convention,
richness of life, and that ardency of in
nation which are encouraged by a oh
ng era and a popular appeal. Shakes
wrote for a stage that was the hon
poetry and or a public that loved the
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