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FLE::\fISH LITERATURB. 


CHAPTER 1. 

ORIGIN OF THE LANGUAGE. - FIRST cSE I~ OFFICIAL DOCU}[EXTS.


TllADITIONS, SONGS, BALL.lcDS, RO:UANCE~, EPICS. 


BEFORE we giYe a sketch of Flemish Literature, we 
deem it necessary to say a few words on the Dialect 
itself, of which little is clearly known. Flemish is 
not the obscure remains of an extinct idiom, like 
the Basque and Bas BJ"eton languages; it is not 

\ 	 either a dialect of the widely spread Germanic 
tongue. It forms a part of the two principal 
branches of this last idiom, made use of along 
the coasts of the Northern and Baltic Seas, from 
Dunkirk to Konigsberg, and from lnensbourg in 
Denmark to the Hartz:iHountains. 

It is called Low Dutc11 (Niederdeutsch) because 
it was and is spoken in the Low Countries and in 
Low Germany; while the other hranch of the same 

R 



C11:\l\ 1.FLE~usn LlTmL~TU 1m. 

mothor tongue 'which extend.s oyer the higher ancl 
m.ountainous parts of those countries, in Switzer

land, Austria, Saxony, &c., is caUell lIigh Dutch 

(Hochdeutsch) . 
This is not ollly proyecl hy the study of the general 

history of the literaturc of Emope, but l)y the fact 

that the people ill the N Ol'tll as\ycll a:3 in the South 
had formerly only onc ,yonl to express their i(1io111, 
Dietsch or Delltsc1l. rrhe ,,~orel Plemisch (Ylaemsch) 

is posterior to the sixteenth cenhlTY; anc1 the ,Yorel 

IIollandsch, made usc of to express the llamc of the 
language spolwn in IIollund, is altogether of modern. 
origin. Till the onll of the seyenteenth century, the 
i(liom s]101:<::n in lIol1an(l as ,1'011 ns in Belgium 'was 

callell Fle;n id/I. The English hayc still only one 
word, Duteli, for thc language spoken in Hollaml as 

well as ill :plunders, 

It is rathcr a curious fact that a country wllich 


has IJrotlucell in modern times a ycry Ilopulnr noycl

writer*', and poets knO\yn all oyer Germ~:nl~' t in 

oMen times, ,t far-farned satirical poem t, mCllircyal 


,~ COllsciem:e, whose \yorks huye been tl't11l~iateJ. into l~llg1iS\l, 
German, r'rcnch, and Dcmioh, and form part 'Jl' the Ellgli:sh ami 

French l'ai\\Yay-librnr:~ books. 
t Yun Duyse, Snelluc'rt, ,\illems, &c. 
t Renard the Fo:r, of which the "cene i" llriLcipally bill ill 

Flanders, the olc1e~t manuscri}lt ]mOIYll 'Il'ittell ill Low Dutch, L 
and a~('el'tninccl by the late~t philologicallkl:lls:.iol1s to belong to , 

}1e1giun1. 
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romances~f, fables, prOl-erbs, and emblems in verset, 
historical rh~-med chronicles t, and so forth, should 

not occupy eycn the smallest place in the vast range 
of English skctches of the nn'ious literatures of 
EUl'ope. Hallam, in his introduction to The 
Liter(lture of L;If}'ojJe, has in a great measure oyer
looked Dutch authors, quoting only a fe"T names of 
Eurol)can celebrity, of comparatiYely recent times, 
and he has altogether omitted Flemish writers and 
their 'Iyorks. 

The well-merited fame of his book, and its great 
authority, suggested to us the idea of making up 
in some degree for this omission, and of giying 
to the English pnblic a sketch of these neglected 
authors. 

It is true that the extent of country where the 
Lov, Dutch 01' Flemish is spoken is comparatively 
small, and that it cannot compete with the riches of 
the three great n10dernlanguages, English, German, 
and ].<'rench, 'Irhich surround it on all sides; but 
this does not justify to studious minds the utter 

mcliffcrence manifested towards the acquisition of 
some klW,ylec1~e of its ancient literahlJ'e. Other 

, ,:«I Fluris and Blwu'hejlal'l', the Knight of the S\mn, &c. 

t Jacob Cats, whose emblems and provcrb~ hayc l:ttch· b~'rn 
I, presented to the pllhlic in n,n Bllglish drps,; by :\rf'.s~r". L ';l,c;lll:lil 

LJ "= Co. 
t Yan 1\1a(,1'1<1n1, "'an II dll, &c. 
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northern tongues are labouring under the same 

difficulties, and daily losing ground before the 

Gerrnan, or IIocllCleutsch; but the study of their 

literature, 1101ye.....-er circul11scri1Jed, is not therefore 

utterly abandoned by foreigners. In Denmark and 

Sweden the national "Titers are constantly opposing 

thc in.....-asion of German books. Ono of tho most 

celebrated Danish authors, tho poet CEhlenschlitger, 
has himsPlf translated his best ,,"orks into German, 

and it is only then that he acquired a European 

reputation and fame. "TVllen I nTite ill Danish," 

says he, ,,,ith a sad henrt, in the introduction to 

one of his hooks, "I ·write only for six: hundred 

lwl'sons." 
But this ]8 no reason why the literature of an 

ancient language should be ignored, or its treasures 
l'C'main nninycstigated. ,Yo hope, therefore, that 

the short sketch \yhich ,,~e here present to the 

public \yill not be "irhoHt interost to English 

readers; and \H~ sball be glad if they consider the 

til1lP as not altogether lost which gi.....-es them some 
Ettle insight into the ,yorks of the principal ancient 

Tkmish authors. '}Iay ~we help to insure for these 

in Eng-bnd [L small share of that renmnl \yhich 

they formerly obtained abroad, and \yhich lye think 
" . 

they IYOlLltl mit fail to acquire in England, were 
th'y 11cttel' }~nO\rn and lllore prorninently hrought 

fm'\yan1. 
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Dr. Bosworth *, in speaking of the division into 
Low and High German, says the former is more 
soft and flowing than the latter. It changes the 

High German 8elt into 8, the harsh 8Z into t, and 
delights more in simple vowels. The High German 
dialect, on the contrary, is distinguished by its 
predilection for diphthongs, and rough, hard, and 
aspirated consonants, especially by the harsh pro~ 
nunciatiol1 of 8ch, 8t, 8Z, &c. 

The coexistence of thc Low Dutch and of the 
High Dutch, or what we call German, is historically 
proved since the eighth century. The form in 
which the Pagans renounced their old creed and 
became Christians, a form proscribed in the Council 
of Liptines (7±2), is so like the dialect of the N ethel'
lands that it hardly requires the alteration of a 

few letters to make it perfectly intelligible to the 
Flemings. i-

It is perhaps ,yell to state here, Ollce for all, with 
Dr. Bosworth, that when ,YO speak of .Flemish we 
designate the language called in genoral Dutch, by 

* 1'he Origin of the English, Germani(), and Scalldillavian Lan
guages and X atiolls, &ce., p. 13. 

t FOl'Saellistu Diabola; ?-E'c forsacho Diabola;. - End allum 
diabol-gelde? -End allum Diabol werkum? - Gelobistu in God 
Almecltigen Fadcel'? 

This is the Low Dutch :-Versacks u den Duvel ? - Ik versake 
den Duvel.-End allen Duvels-gilden ?-Elld alle DU1'els Werken? 
- Gelo/l Ii ill God Alltl!!cMigell Vader? 

Jl :3 
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the English. Flemish and Dutch, espccially in their 
,.earliest form, may be considerecl the yery same 

language. In the thirteenth century - because of 
the flourishing state of the Flemings, and the care 
of their writers to observe great purity in their 
diction, and to express correctly the gem1cr and in
flection of words - this improyccl form of the Dutch 
language was denominated Flemisll. EYen at the 
present day it is nothing more than the Dutch of 
the lwececling century. The same similarity is 
shmYll in many other "Yorks of the ninth and tenth 
centuries, which "YO ,yill pass oyer, not to giyc too 
much space to philological discussions, and hasten 

to say a felY preliminary "yords on the Ol'igin of the 
people whose national ton~'ue ,ms the lncmish or 

Kiec1erdoutsch. 
In tho first ages of the Christian era, ,YO Burl in 

the oast and north of the Low Countries, inhabitants 
of Saxon and ~Friesland extraction. The }'l'anks 
shOlred themscl,-es to the north-cast; theso were 
Low Germans, like the former, hut for political 
purposes they amalgamated the allied High German 
with theil' own language, giying their o,Yn name to 
this foreign dialect. rrhese three nations, the Saxoll, 
Friesland, and Frank, having each furnished its 

contingent to the formation of the Flemish or 
K dherlanclish nation, their respectiye tongues co

operated in the fOl'mation of that idiom. 
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At the timo of the downfall of tho Roman Em

pire, it ,,-as assailed on all sides by German nations. 

Goths, Bnrgundians, Alemanlll, ~E'l'anks, and others, 

attacked it from the Continent; Saxons, Eries

lancbrs, and X O1'man8 hv sea, and when thc fatal 

hour hall at bst shuck for the tyrants of the \yodel, 

those \dlO had possessed themselves of thol1' spoils 

turned their fll'lllS against cach other. The }'L'allks, 

aspiring to uniyersal dominion, remained eyery

where tho mastcrs, and uncleI' the sceptre of Clwl'le

llwgno t1101'o aro:co a new EUlpil'e of the \,~est, of 

much greator extent than that over idlich the e:lgle 

of the Ca~sars had flo::ctec1. 
rj~"lle:~c l1atioJ1S Cill1)l"ftced tl1e Cllristian. relig'ioIl at 

cliifcl'Cllt epo~11:~, Hl1d ll11del~ (li\ crs illflLlerlccs. TIle 
conquerors, ::cnd, in the first rank, tho Goths, rallieil 

at an cady pcriocll'ouncl the ne,y ciiilisatlo11, \rhiht 

it ,nlS only uncleI' Clmrieilmg'llc that the G~\XOllS a:1(l 
:Frieslandcl's suii'crell any other i\Ol'ship than that 

of their ancestors to be imposed upon them; eyen 

long d'ter the death of this monarch, Chl'istianity 

lu,d in :Flallders but a precarious existence. K 0 

literary monument of those times has descended to 

us, ana without tho Scalldimlvian books of theo

gOllY, ·without the Ee1cla, we should llaye very little 

aC{luaintance ,yith the religious dogmas of the 

Flemings or K ec1erlanders. 

In the fifth ecntuq, Ulphibs, a bishop of the :Jlcc
Jl ,1 
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so-Goths, translated the Bible; some fragments of it 
have come down to us. They exhibit the Gothic as 

a dialect composed of High and Lmv German. From 
the seventh to the eighth century, a Frankish 
translation of a work on the nativity of Christ, by 
the Spanish bishop, Isidore, has been collected, as 
well as a translation of the rules of St. Benedict in 
Alemannic, a dialect of High German still harsher 
than the Frank. None of these "works are written 
in an icliom that can be said to have 1)een spoken 
by the people of the Low Countries, although it is 
true that the Gothic possesses many of the forms 
essentially belonging to the Flenlish. BLlt history 
and literary monuments disclose to us a dialed, the 
traces of which, after a lapse of tcn centuries, haTe 

continuell stamped upon two languages, spoken by 
nations removed from each other, and "which de
monstrates that in earlier times the British Isles 
and the Low Countries ,,'ere united by closer ties 
than those of commerce. In fact, the Pagan an
cestors of the Flemings received their missionaries 

from the Anglo-Saxons. Either these pious men 
issued fron1 the nation itself, or 'were Gauls or 
others w110 "went first to England to learn the lan
guage which they "were afterwards to employ in the 
Low Countries. This fact is a sufficient indication 
that the inhabitants of the "whole of the lower coast 
of the Korth Sea, Saxons, Fl'ieslandel's, and Anglo
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Saxons participated in one common mode of life, 
and that the preachers from beyond the sea saw in 
the K ederlanders membcrs of one same family, 
only separated by ancient national creeds. 

At the time of the dominion of the Franks, these 
relations diminished under the influence of the 
semi-Roman civilisation of the governing people. 

The most ancient literary relic that the }'lemish 
language has a right to claim, is a fragment of a 
translation, in prose, of the Psalms, ·written during 
the dynasty of Charlemagne. Others could be 
mentioned, but only, it must be admitted, as re

flecting back the normal form of the language, and 
the prosody of the Lo,y German, in those remote 
times. Such are the Oath of Fidelity takcn by the 

Saxons to the conqueror lVitikind; the pocnl of 
IIe1iaud, which is in allitcrative lines; a IIcmnollY of 
tlte G 08])e1s; the L(lY of IIilcleoJ'alld. rrI18 curious 

may read fragments of lUany of these ancient 
authors in the fIrst volume of ,Yackernagd's 
Dezdsches Leselmclz. 

The i';trnggle behyeen Paganism and Christianity 
was prolonged in the country along the Korth Sea 
until the eleventh century, when a new social 
movement occurred to change the face of the ,Vest. 

'l'he Crusades, in establishing intimate relations 
among all Christian countries, modified by this 
eOlltad the form of theil' languagc~. I t is in this 
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age that the :E'lcmish lal1g'uagc quitted its embryo 

state, in order to atta~n shortly after a great de

vclopment, giyil1g an nncluestional)lc proof of the 

hi~'h cle2,TCe of eiyili:;ation an(l ,.,.cnit h cnioycd at 
'--' '--' tJ I!, 

this period l)y the people of the LOIY Countries. 
]."1'0111 the l)(:ginnillg' of the thirteenth ccntllry 

pu1)1ic clee(ls l)('gnn to 1Je clnnnl up in the mttiom~l 
language. ,yc \\ill quote a fc\r line'; i'l'O}1l one of 

them, ill order to giyc the proof of a 1110St cxtra

OI
"li}l"l'r f"".'L' 1"1 t'110 Ill' 'iLL ') l'" of 'J"0,ln''11 l'\11(~11'1()"W •\_'i..~ -,-Cl-t-~ 1 ~---' "- '---'-'l.~ - -'- L ~~\.jl.i .l-{ -"2::) -L~0\""0.J..:" 

six lmnc1rcrl '::e(11':-:, the ycry SLUnG ,ron};; ancl gl'(l]:;

ll}aticL,l CCElstrnction arc those m~Hlc 11"'0 of 1):: the 

F lc1rj11.,I?_,'s Cl" i-o_(ln. nprl fll~1I T'n.l·~-'i'_(l+l-"- i-.\i-[\l11n,~11 to':' I.-. ~~~l~~, (~. '-"-'"" L'-' G .c'C l.. ..... '-,L~e" ~1_1.." .L.,~:::-,l" 

SPOl:C'11. 

,\yC ('plote from. a cl 1artc'l' of' 13i.'lF"~c1:-;, ~\.TJ, 12\)D, 

,yh;e11 :~, printd ill a literary collection of the leal'llerl 

" Ie 11c!t1l'lc,1)i (ler gl'aticn Coeds, lIcl'to2,'lw VDll 

13rnl,:mt, CllClc i.e HC1}ll'lc ~;~'n ouchtc f'onc, ,,,i <loen 

11 kenn~'n (lie s-escl'it'tc allen den g'el1Gll (liL~ un Syll, 
c11(lc erc nflCOll1.0n(lc hyn, (lat ,yi overmids \'1'o('(kn 

rm1c on:-;e1' m::Ull1('n en ,leI' t;ccpn:llcn, en (leI' ge

s\nwno YHn Drucsde (lescH coren (kouren) hcblJcn 

* \~L'l'h~mc1clillg OHT de Xc,lci'llllybchc tael cnleLlcrkulldc, &c. 

;\Jih\l'('!\, :: H\l~. :-',\().I~·,j()-J~2 L 
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geset binnen Bruesele bi brouwen en uo bi eeue 

onser mannc ende g'cll1cinlee uen Poertorcn van 

Bl'uesele dosen core (keuren) te houden om gemeino 
orb ore emlo yordano meer in deser manieren." 

Literal ElIglish. 

"I, Henry, by the grace of God, Dulm of Brabant, 
anu I, Henry, his eldest son, we make this 'iTiting 
knO'Yll to all those ,,-110 now are, and who are to 
C01110, that we, in consequence of the ,yise counsel 
of OlU men, and of the Sheriffs, and of the sworn of 

Brussels, thcse statutes lmve estahlished in Brussels, 

through the tl(lclity ancl oath of our men, ancl also 

the citizcn s (burghers) of Brussels, these statutes 
are to koep for general convenience-and for the 
future, more in this ;-rise." 

It is also in the samc ecrLtury that Yan ::Uaerlant, 
,Yillem van Utenhove, and many others less k110'1"11, 

gaw a brilliant impulse to the langunge through 
their poetical ,Yriiings. But before lye enter into 
some details on the \yorks of these t,,"o leaders of 
Flemish literature, let us say a few II-orus on t,,·o 

pooms belonging by their subject to the cycle of 
Charlemagne, although the time of their composi

tion is not quite ascertained. They are called 

Charles (li/d Eleg(lst, and Flol'is ClIul Blallcllefloer. 
The first is an original composition, the second a 
free imitation. 
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rrhe narrative of Cha1'les (mel ElegClst is as follows. 
One night an angel appeared to Charlemagne, or

dering hin1 to rise and become a highway r01)ber. 
The 111.onarch, at first astonished, bclieyes it to be a 
Llream, and pays no attention to tho injunction. 

But the angel repeats the order, ancl Charles is 

forced to recognise the finger of Gm1. lIe obeys. 
On his road he meets a knight clad in black armour, 

and mountocl on a charger, also black. It is 
Elegast, proscribed by the king on account of his 
irresistible IJropensity to the p"ofession of a rol)bor, 
a pastime much in favour at that time with many 

of the nobility. 
They both ride on in cOlllIXU1Y, and Charles is not. . 

long before he ascertains that this man, hunted 
cloym like a ,yiill beast, is more attachecl to his 

suzerain than arc many of his comticrs. 
They arrive before the castle of Eggeric, one of 

the king's chief vassals. Elegast, ,yho to his call
ing of rol)ber unites the talent of subjecting all 
persons ancI things to his enchantment, casts into a 
deep sleep eyery liring being ,yithin the precincts 
of the castle. BLlt, when he ,rishes to carrY ofr thev 

sadcUe belonging to Eggeric, the bells ,yith which it 
is ornamented make so much noise, that the yassal 

ancl his spouse are awakened. 
The latter declares that thc noise is imaginary, 

and thut the mimI of hel" husband is only dishll'lJed 
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by agitating thoughts; Eggeric then avo\ys to her 

that he is at the head of a conspiracy which is to 

break out on the following day, and to end in the 
assassination of the king. The lady, related to 

King Charles, tries to dissuade her husband from 
this ,vicked project. Eggeric, as a last argument, 
strikes her on the face with so much violence that 
the blood gushes from her nose. 

Elegast 	steals to,yards the hed of the married 

s 	 couple, receives into his gloye the blood of the lady, 

and pronouncing son1e magic wordB, the whole 
castle is again plunged in sleep. He then relatesy 
to the king all that he has overheard. Charles, 
forewarned, takes his precautions, and at the mo

ment when Eggeric with his friends and vassals 

penetrates into the royal (llvelling, he is arrested.1S 
The king baving ascertained Oil all points the 

truth of Elcgast's statement, punishes the traitor,of 
TI'hilst on the other hand he reinstates his faithfullI
seryitor 	in the possession of his rights and protH 
perty.,a 

Charles then understands why on that night God 
~ts 

had forced him to appear in the character of ahe 
robber. 

Lit 
Floris and BlaJlchejloe1' is the charming andsal 

sweet picture of the love of the son of a Moorish 

king, and a Frankish girl of noble hirth, carried 
ry, 

off during an inroad of the infidels into France,
Jeel 
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and brought up at the Court of King Penus. After t 
several years of reverses, Floris ascended the throne t: 
of his father, was converted to the religion of tJ 
Blanehefloer, whom he espousecl, and hy ,yhom he 

" had Berthe, the mother of Charlemagne. To give 51 

an analysis of this poem, ,,"ould he, in a manner, CI 

to touch with ,yithel'ing hand a flo\Y(~r of the gar C 
land which IHeatbes tho IJw\y of the poet rl'hicrri 11 
d' Asseilede. ,Ye "ill only affirlll ,,-ith the editor, fi 
IIojJinan 'Con PullcrsZcuciI, that in all our literatul'e, 

ancient and modcrn, few poems can he compared ti 
to this in delicacy and finish of execution, clear SE 

ness of style, and felicity of expression. In passin g 
into Flemish litcrature, this pi'oc1l1.ction LeiS become t1 
a precious gem, \\orked ,dtll all tl,o sl,ill of a con

sml1matc artist. In those counhics subject to tbe G 
influence of }'nmklsh dominion, Clwl'lcmagne '\"as SE 
the centre or a cycle of natiollDl Christian POC'lllS; it, 
on the other h~md, England yrished nl~o to hayc he 
her Christian and l1ational hero. rro the popular 

tales of Britain was added the name of Arthur, eil 

and the legends of the Rounel Table rapidly in re 

creasecl, au(l coutc!Hlr:l for fa\~on1' ,dth tll(' national III 

poems of' }'rankish cotl1l1l.'i(,5. Ie 

The Round Table ,yas an 01'(101" of ehivnlr~r which 

mn:d its origin to the follOlying facts. do 

The legend relates that J>hilip tho .Apostle, ,To 

lnyinS!,' directed his ~t('ps townnls Gnlll to prench 
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the Gospel, sent his companion, Joseph of Arima

thea, on the same errand to England, 'who carried 

there tho holy Chalice, '-larned the Gj'({({I. This 

'was the cup that Jesus Christ had used at the last 

supper, and iil "hich Joseph of Al'imathea had 1'e

ceiyed tho blood of the SayiOLlr while nailerl to the 

Cross. Joseph Lequeathed this procious relic to 

his son and llamesake, Bishop J osop11, who ,ras the 

first to institute the Order of the Holy Chalice, 01' 

rather, of the Hound 'Table. During the celebra

tion of the festimls, the initiated seated thelll

selyes round a table, 011 ,yhich tho precious Vase 

,yns pluced. One SO:1t remained nwant; it was 

that ,,,,hich Jesus Cluist had occupied, and ,,"hich 

,yas resen-ed for a clescem1o.nt of J 080ph, named 

GalaLid; it ,ras calleel the place of Galaad. 
Several i1mLitious memLcrs attcmptcl to occupy 
it, but in yain; they were all swallowed up in the 

bowels of the earth, until the fourth ccnhll'y 

gaH~ hirth to this Galaac1, so long desired, ,dlO 

ciTcctively took possession of the rcsenec1 seat. The 

respect, mingled ,,-ith terror, which this history 

inspired throughout England, induced fl.:.e g'eeat 

King Arthur to institute an Order of the Emmel 

Table, for the flo-wer of the knights of his king

dom. He caused a table, on the model of that of 
,Toseph, to be constructed, and whencn:l' the melJl

lie'}'s of thp Ord('l' hf'1<1 thpir sitting',::, the pla('(' of 

http:clescem1o.nt


1Ii FIiEjIISH LITJlRAl'URE. 
CHAP. I. CH. 

Jesus was loft vacant. Eyorything was in con- he 
formity with the legend; only the holy Ohalice, 

an 
the principal object on ,yhich the Order had been 

11-] 
founded, was 'mnting: it ,ras lost; it had dis. lie 

appeared, it ,ras said, on account of the sins which A 

desolated the kingdom. At any cost it must be tll 
recovered. Here begins a series of the most ad. 
venturous journe~-s and exploits, in ,.-hich the 
knights of the Round Table signalise themselves m 
in their search for the precious object on which A 
the peace and honour of England depend. The 
recital of these glorious deeds became in such vogue 

111 

throughout the country, that he was considered C 
destitute of all education 11'110 did not know by Sl 
heart the chronicle of the Brut, the first source 
of the Legend of King Arthur. 

The earliest importers of this chronicle on the 
Continent appear to haye been the Blemings, and p 
especially some colonists established since 1108 in a' 
Glamorgan. Count Philip of Alsace (who died in 8i 
1191), a prince enthusiastic for the Crusades, as is 
well known, finding in the exploits of Arthur and 
his knights an incitement to his own bravery, caused 
some French epic poems upon the English heroes to 

Lbe composcd by Artesian poets, ,vhom he had in his l 

pay. These poems were shortly afterwards trans
lated into Flemish by others of his SUbjects. These 1: 

translations are for the most part lost, if we can f 
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11- believe them to be the poems of ,yhich ::Uaerlant 

and the poets \,-ho succeeded him speak, and 
'which are the Saint Gi'(wl, the Tristram, the Galc

s. lio!, the rn'chl, the Lei/wI, and the P(lrciwl. 
:h Although thcy ,yere highly appreciated, although 
le they represent their heroes as affixing a more ele
I. vated stamp upon chintlrous life, amI gidng to 
le theil' exploits these three noble aims, God, his Lady, 

and his Prince, the poems of the cycle of King 
h Arthur appear nohyithstamling to be confined to 
e narrow limits. ,Yhilst on all sides we finc1 nu
e merous fragments belonging to epics of the time of 

d Charlemagne, the pcrioc1 of Arthur, by its suhdiyi. 

y sion, has left scarcely any haces. Fortunatelv three 
" 

e cpic poems have escaped the ,vreek. They are 
the re}'gUlIt, the LmlCclot, and the TValclcciil. 

e rrhe first, imitated probably from a romance in 
1 prose, has only G,OOO verses, ,yhilst the second, 
1 although it bas descended to us in an incomplete 
1 state, in a single manuscript, presents us ,yith ncarly 

50,000. Fei'Ullilt is the son of a farmer, but his 
personal qualities and courage make him worthy to 
he a knight; his exploits and aclrentures procure 

him the fayol1l' of King Arthur, and the haml of 
the loyely Galicne. The LWlcc!ot is the corre
sponding poem to Tri8tmlJ/; the tone of the la.tter 
is elegiac, ,yhilst animation and gaiety perntde the 

former. The LUi/cclot recounts the loves of tbe 

c 
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knight of this name amI the fair Genevra, the 

spouse of King Arthur, his prowess, and that of <;01 
Prince Gauvin, Perce\~al and others; it concludes SOl 

with the death of King Arthur. This poem, po 
although translated from the French, contains 11a 

nevertheless se,~eral episOLles ,,~hich its editor, the 

learned JOJlckbloet, has not foum1 in the OTiginal 

manuscript. Composed at the end of the twelfth 
century, it can only at the uhnost have been all 

half a century later that the Flemish translation G( 
appeared, since 1\Iacrlant speaks of it as of a iyoll- of 
1mo,,'n work. It is the same 'with the 7Valeweiil, "\yl 

a part of iyhieh, an author pretends, ivas translated, sc; 

not from the French, but from the Gallic. The A. 

translation haying been mack by two ,uiters, Pen	 lw 

nino and Y 08tae1't, it is possible that the latter ,'las f"p 

posterior to tho former b~! nearly half a century, 	 of 
f1'(since the only manu8cri pt existing bears the ddc of 

1330; this date may, ho,yever, apply to the trans	 IS 

alllation rather than to the original. 
pcK 0 less celebrated than the palnc.lins of Charle

magne and King Artlmr, ,ye find in the Jli(ldlc 	 III 

ofAges the heroes of ancient Greece, and particularly 
pcthe defenders of Troy and tho conqueror of the 

empire of Darius. ffhe exploits of lIedor and 
rcAlexander ,yere sung and rocite(l throughout the 
It,vhole of Europe, as deeds belonging to tho age of 

Christianity, and even to tho national history of a 
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race among ,yhom we may single out the "Braban
f 

<;ons," ,yhosc princes passed for descendants of 
s 

some companion in misfortune to -"Eneas. These 
, 
" poems form the subjects of a fourth period, sur
s 

named thc Classic, l)ccause in ancient times Grecce 
,,'as the country ,yhere ciyilisation shone ,,,ith the 
greatest splendour. 

In the ::1Iidclle Ages, the masterpieces of Athenian 
~n and Roman literature ,yerc not unkno,yn to the 
m Germanic nations. Some fragments of a translation 

of the ",Ei1eid haye been lately found, a translation 
ii, ,yhich ascends to the t,yelfth century. Tllic?J'}'i el' As
'el, sencde speaks of the ,\"orks of J uv-enal, and Oyid's 
he Ad oj Lore, as of books that were placed in the 
n- hands of yOLlth. JIaerlant citcs Homer ,yith re

f"pect, and as a great master of poetry. The poems 
of the classic age are, hOlyeyer, not translations 

of from the Greek. 'That of the destruction of Troy 

is simply an epic of the nliddle Ages, and the Greek 
and Trojan heroes are Christian knights. 'This 

~le poem, ,\Titten ,yith spirit and case, is said, accord

ing to the most recent researches, to be the work 

~1S

cHe 
of byo authors, - of SigcJ' DicJ'egodgrrj, ,yho is suprly 
posed to haye composed the first part from Latinthe 
authorities, and of JIael'lant, who IHought out themd 
rest from the French ,york of BCI/ott de St. 3Ia1l1'e.the 
It ,yas belicycc1, until then, that each of these two3 of 
authors had ,Hitten a pocm of bis 0\\"11, since in.f a 

c 2 
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the first part is found the n81ue of Sigel', :1ml 
JYIacrlcmt aclmOlvledges having c0111pose(l, before 
1270, a lloem on the founclation an(l destruction of 

Troy. Probably this 110et, of \vhom ,ve shall shortly 
spe:1k more fully, \yrote his 'work preyious to the 

middle of the thirteenth century, before his miml 

hacl takon that direction \yhich soon imJ1rcss

cc
l 


itself on tho whole of Flemish literature. Tho 

same rem:1rk applies to his poem. of AkcCll2dcl', 


which :1t the request of :1 nolJle lady he translated, 

or rather imitated, from. the Latin of Philippe (10 


Castellione. 
It is probable that the classic age \yas not limited 

solely to the poems of Alexander ancl the Trojan
1

-War; there are indications that render it prolm )le 
that the Flemish celelwatc(l the exploits of Jason 
ancl the Argonauts, as ,,-ell as tho legenclary lives 

of the first Ron1.an emperors. 
After having el1ulneratc(l so m::l.l1y French, Breton, 

Greek, and Roman heroes, ,YO may acld, that in the 
jI,Iiddle Ages, Flemings an(1 Fl'ieslandcrs, J3l'aban
<",'ons and Dutch, stlll took p1casm'e in rcmling 
the Nibelungen, the Gocll'eOl1 , the JIilrleul'(f)d, and 
other epic poems belonging to generations lost ill 
the abyss of ages. Some of the national trnclitiol1s 
which l)elong morc particulnrly to Flanc1crs, anc1 
wl1ich have been lwobably embo(licd in tlleso last 
works, still exist. It is prooa1)le that tho history 



CIUI'. I. HDIISII LITERAT'CRE. 21 

of B'cderick (/iul llis JIotllc!', the recital of the 

deeds of arlllS of Baudo/liil BJ'((s-dej'ei', against the 
King of }-'rance, rest npon "sagas" sung by some 
rlemish poet. Perhaps the Fluiidi'!/s, a frag, 

J ment of ,yhich ,yas found lJY the learned German 
1 

JfUlIC, and since lost, , .. as a poem of this kind. 
(1 The follo,ying YC1'y ::mcient song, almost Homeric 

in its form, relates to one of those terrillle "ar
I', rims renOlyncd for their cruelty, heforc Christianity 
ll, ,yas preached in Plamlcl's : -
Ie 

" rrho L'Jnl IIalowYll kllows a song; all tho:3o \ylto hoard it 
,\'er(' attracted tmranls him. 

cd " It \ra" once hCal'd hy the daughtcr of the king, "ho was 
an so hcloved by her parcnts. 

"She presented llersclf beforc her father: 'Oh! father, 
lllay I go to the Lonl JIalc\,yn'?';on 

" , Oll! no, my ehil<1, no; they who go to him 11eyer come 
rcs hack agaill.) 

" She presents lterse1f to her mother: 'Oh! mother, may I 
go to the Lord IIale\rYll " , 011, 

" , Oli ! no, my chilll, 110; they \rho go to him llel'e1' eome 
the 

back agai11.'
Jan " She presents herself to her sister: 'Oh! sister, may I go 
ling to the Lord IIalcwYlI " , 

" , Oh! no, sister, 110: they \ylto go to him lleyer eO:11Cal1d 
back agaiu.) ;t ill 

" She presents hcr~clf to her brothcl' : 'Oh ! brothel', may 1 
.ions go to the Lord Halc\yyn'; , 

uncI 
 " , Little care I ,yhere thou gocst, pl'O\'i<lcLl thou prc"enc~t 

last tl1illC ],0110111' and thy Cl'mn1.' 

,tory 
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a She goes up into her chamber j she clothes herself in Lel' 

best garments. 
a \Vhat docs she put on first? A shift finer than silk. 
a \Yhat docs she gird round her lorely ,yaist? Strong 

bands of gold. 
a \Yhat docs she put upon her scarlet petticoat? Oll 

erery scam a golden buttoll. 
a \Yhat does she place on her heautiful fair hair? A mai

sire golden e1'mrn. 
"\Yhat doe3 she put upon her kirtle '2 On eyery seam a 

pearl. 
" She goes into her father's stable, and takes out llis hc:! 

charger. She mouuts him proudly, and so, laughillg mHl 
singing, rides througll the forest. vi-hen she reaches the 
middk of the forest, she meets the Lo]'cl II nlcwyn. 

" ( Hail!' said he, approaching her, (IIail! beautiful rirgill, 

\yith eyes so hlaek and brilliant.' 
a 'rIley proeee(1 together, chatting as they go. 
" They arrive at a fic1el in "hieh stands a gal1my s. TIle 

hodies of sereral women hang from it. 
" The Lord I-Iale,ryn says to her, ( As you arc the loYeEe,! 

of all yirgills, say, hOI;" will you die'? The timc is come.' 
a ( It is ,rell j as I may ehoo"e, I c11om:e the slro1'(1. 
" ( nnt first of all, take off your tUllie, for the bloo(1 of a 

rir~in gushes out so far, th"t it might reach you, anel I should 

he sorry.' 
« nut before he had diYcste(1 Limsclf of his tunic, his head 

rolled off and lay at his feet: his lips still 111 LU'murcc1 these 

words: 
« ( Go clown there into that COIn-field, and blmy the horn, 

so that my friends may hear it.' 
« ( Into that corn-field I shall llot go, neither shall I blow 

the horl1. I do not foUmr the counsel of a mmdel'er.' 
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" , Go then Clo\\11 ullder the gallows, awl gather the balm 
"llich you shall till(l therr, and spread it oycr my ulooely 
throat.' 

1°'t> " , l~11(1r1' the gaIlcms I ~hall Hot go, Oil your blooely 

t ltrorlt I ~hall spread 110 balm. I elo not {'ullm\- the eOUlI,'l'l 
of a 111m·derer.' 

" Site took the head up hy the hair, and \yasl!ecl it at a 
clear fountain. 

"She lllollutecl 11er ehargrr proudly, and lal1ghing and 
singing, ~lle 1'oe1e through the fore"t. 

" ,Yhell she reacltell the lllic1(lle of the fore"t, ~he met tllC 
JllOt1121' of IIaIe\rpl. 'Ikantifttl yirgin, han~ you Ilot ,enl 

lllil illy S011 ? ) 
the " , Your SOli, the Lord Hale\\-Y'l, is gOllc h llnting ; yon 'rill 

1leyer sec hinl agaill.' 

gll1, " , Your SOli, the Lord IIalcwYll i" cleacl. I harc hi" head 
ill m~' aproll, \Y]lich is red ,yith hi~ lJluOl1.' 

" .\ncl \1'11en she arrired at her fatller's gate, she bln\- the 
TIle 1101'11 like a Jural. 

" ~\ll(l \.-hen her father f'aw her, he l'cj<)iccd at her return. 
:lie,t " He eelehrateel it by a feast, awl the heael uf Halewyn 

,,,as pheed on the tahle." 

of a ,Yilliam Grimm pnlJlishcd some years ngo a fl'ng
lOuld J1lent of a German epic poem ,,-hidl he eni it lell 

Rl!du1f, from the nnme of the hero. Jllldolf ,ms a 
head :flemish count 1\'110 took pnrt in the sicg'e of ~ts
these 

calon, in Palestine, 1118. The poem is eyidently 

tnmslateu from the :flemish, a point ,,-orthy ofhorn, 
remark, for the ~mnc thing l18s happened to a 

_blow numher of other Tlcmish productions, some of 

1\'11ie11 I';ere originnl, others trnnsbtcd from the 
, ! 
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French, while yery few German pieces of the l\Iiddle 
Ages haye passed into K etherlandish literature. 
Among the poems 'which hayc been thus trans
planted. boyoml the Rhine, besides the ancient epic 
of the Gocl1'eon, of ,yhich ,ye haye already spoken, 
we may cite Ogier le Dallois, RemwcZ de J[032

talban, 1lIaZagys, and Les Erljants de Limu01wg. 
This latter poem COlltains a series of mlyenturcs 
which take place in the Greek Empire, and ,yhich 
afford much intcrest with regard to art, customs, 
amI creeds. It appears that the author ,yas a 
cerbin IIemlriek, Iy110 liYed in the middle of the 
fourteenth ccntur~c, although somo critics fix his 

birth a century e2,rlicr. 
If in all thcse romances, ,yhich rccol'll acln;nturcs, 

patriotio souYcnirs, national cllstoms and manners 
occupy hut little space, ,YO possess, on thc other 

hand, a poem which in itself alone eclipses the 
three cycles held in most honour in thc lIIidclle Ages, 
,Ye speak of the poem of Betilaert. 

The celebrated brothers Grimm 118.ye long smce 
c]rmyn the distinction hebyecn natural nnd mtl~ 

fieial poctry (Xatur-uml KUllst-gcdichten). 'Ihe 
first, sprung from the people, reflects accurately 
its habits, its social life, while the artificial poem 
is eYic1ently stamped with the cOllYentional forms 
of the author's education. The first is the simple 
garment, the; second a mure; OJ' less cbl)Ol'(\lc 
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attire. To glH~ bil'th to such a POC111 rlS the 

BeiJul(Jd, it ,yas esscnti:l1 tklt rl people should 

h2 in the clljoym'21lt of s:)ci:ll int'p211Jcilce, in no 

,yisc thc slayC'>.; of tlL'll' lln"t~'~·.;, an~l in ,yhocn 

the inflllcllce of a simple, lWlll!'ly lii\~ should not 
l)c e:dind. rrltCl'l: could not exist amollg thcm any 

of those (1cs'enerat C SOllS, estrang'cd from their 

S cOlmtl'Y l)y tics ,dlich in our (by alienate men 

1 [l'om thc llrlliOlWl intcrests of heru,tll mHl home. In 

;, Tbndo's, more tlwn in any othel' conntl'~~, ,,,crc 

thesc elcme;lts cmnlJinccl. ,Yhile thcy pl'esclTed 

c thcir loye of imL'~1C}l(~enCe, a cli.;;tinctil-e feature in 

s th2 German aml Ronwn people, the T'lemin2,'s, 

,dlOm this same dcsire of PC1'5011rll fl"C~cdom ltac1 

attl'[lcte(l in large lllas~,cs into to\Yn~;, aCf]lllrcd a 
" 
'S 	

real -m~ll-l)eing ::mel prosperity,yhieh enalJled them 

Etill to rctain their free tl1ll1 ull('cttcl'ed modc of 

life._0 
lIenec ~prang the first part of the llcilwci'f, sin11(l

in')' alone ill its sillllllicit\- ::m(l n~(tion8.lih~, 8.11(11'01'
Ll 	 ' ' 

tlwt YCl'y reason gl'ancl and sublime. The author 

l.~t(l l\Jll12r~'()llC l1clthcl' the ric;'oul':-; of the doi::'lCl' 

Eor thc um'ca,'onal1lc dCi11amls of caste imposcd l)y 
lO 

the 1101)1(''0; aml if he lY'longccl to either of these 
ly 

dasscs, only the more lllcrit is duc to him. 
In thc second pnrt of the EcilwCi't ,YC sec de

1S 
yclopcd 	a rcmarkal)ly pliilosol)llical gcnins, and a 

Ie 
profoLlnd aC(lllailltallcc \\ith the fal)lc of chssic 

to 
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nations, of '\yhich frequent usc is made. In a ,Yord, 
it is more erudite than the first poem. 

In both its forms the Reina(d is the Epic of the 
People, contradistinguished from ehinlll'ous poetry; 
and its national characteristics betray themselYes 
eyen in the style of the translation. ,Vhilst the 

0/ 

poems of other pericds pass into High German, for 
the benefit of the nobles beyond the R.hine, tho 
lZeil1((CI't, on the contrary, find&a Low Saxon hans
lator, who makes this masterpiece farniliar to tho 

citizens of the Hanseatic rrOlYllS. 

In the fifteenth century an Engli~:ih translation 
iyaS made from an edition in prose; and lUlYC we 
not seen in our own days Goethe, the great modem 
German poet, devoting hls muse to reproduce in his 
o,\yn langu::tgc these Flemish Wl'ses of the hrelfth 

ecntUl''y? The French, iyho in the 3.Iidcllc Ages 
,\yere still half Franks, hrrre composed scwral 

Br((nclies of tlte ReillClcrt (Branches cln Ilenard). 

'The right of the :Flemings to the entire poem 
,yas for a long time conteiSted. ::COllle prctcm1ccl 
that the Reil1({Cl't ,\yas a translation from the French; 
others ,Yished to make the LOiY Saxon translation 
pass for an original work ,Yillems, whose prema

ture loss has been so kccnl~' felt in Flemish litera
ture, east into this chaos of opinions the ,\ytmd of his 

perspicacity, and irrevocably decided the question to 
the adnmtagc of Y]andel's. 
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1, 
The poem ,yas ur"t written in the old rlcmi,,: 1 

(1inkct, s::tys ]305WOl'th, in his O"iji,! ([i tlie Dlltc7" 
l8 

c. , 
aiI'onlil1g' ::t fine awl H'l'y e~r1:: spccimen of the bu

gllagc. 
38 '"'1llle 1'1 . 1 . )'' emlSillnanl1':Cl'lpC IS 1 1 'l'111l(,OH )teCllY tlll~ •01'1

~~'in~t1, of which tIte famons Len;- Sa~~on lie/,lceku 

Fos, pulllishec1 at LulJl'ck, I1D~, ;') a ff2e hall-;btioll, 
10 , '1 11~,le 0 ( l' .prose e( ltiOllS ,.Ol ?)' 1J,CiilCCh'C T~['s, . 1IH'lntcL at 
s Gouda,li/D, amI at Del/l, 1 tS;), appc:H' to lJC~ 0111:,
lC 1a c;]rc->.c;~s t - 1)' fral:'~~-LaLl()l1 0 1t llC 

-"1 .,
..t: -LCJlllSil l)OClll, l)rc:~~cl'\--

il~:':'; Cyell, ill 111Ct11'
'-)!/ 

jl1::;tallCC~, t110 111Ctl'C rtful l']lYll1C 
~ 

III of thc o:;'iginal. 

'11 II-as mack from the CU!:'!(: c(liLion. By the indcl';,

IS tis'n.1)le l'csc::tl'ches of J!I'. J. E. TFilIeiils, it n~)Fm's 
:h cle~w that the first pftrt of thc :Flemish Re:}/({cd 

cs ,HtS "Yritten about 11,j0; nl1(l 1)y rccent ilHlui

al l'ici', a~:; ,Yell p,-s 1}~y- tlH.~ l;l'C'fL~cD to his l~l()c1crlli~ctl 

:Flemish llciliaNt de ros, (Ecc]oo, 1831-,) it is con

111 clnc1e(1 that TVillcin C(I}! 'CtCIl 1loc(,11 , a priest of 

:c1 ~\.nle1l1}om'3" ,yas the rcnl an1h01' of the seeo1l(1 

1 • , part, Iyliich was compo"cd alwut the year 1200. 

)ll 
Jucoa 1:(!}/ J[IINT(I}!t, the father of the Elemish 

a- chroniclers and poets, of ,y11Om more iyill l)e said 

a allOll, complains, as emly as 1270, of the alterations 

is ana additions made In- c01)yists of J(Ci,/iICrt's menT 
t. ~ t. .~ 

to jests and hicks. 
'Ille 1'0('111 of tl1e 7?cilull'rf \\-as til" fO),I'-l'llllllC'l' of' 
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a now eTa, struggling against ancient ideas. Fer
tile, abounding in anticipations of intellectual and 
moral progress, it hml no lean1ng tmHtrds that soft 
sentimental pO(~try ,vhich had, until then, been pre
dominant. Like those flo,\ycrs which thriyc only 

in the caresses of the breeze in the happy SUll

shine, this style of poetry lai1guished and faded 
under the breath of political pnssions, and uncler 
the influence of cold reason. The Beinaert was the 

expression of the good sonse of the people, it was 

the straightfonnm.l intelligence of the many op
posed to the yices of the nobles, and the irregu

larities of the monks, ancl it clothed itself in the 
cnustic form of satire, n:nned ,yith all the superiority 
of talent ,yhich personal freedom neyer fails to cn
gender. The BeiJl((c)'t, in short, ,,'as popular feel

ing, expressed in the gramleur of an epic poem; it 
'HlS Philosophy yet ignoTant of its o\m existence, 
and too young to array itself in the cloak of argu

ment. 
In order to complete the history of' this wry re

markable ,york, IYO think I\T eanIlot do better than 
fol1m,. the learned Dr. 13os'\\'01't11, ,,110 has inYC:o:ii

gatoll the subject ,lith great care. 
The numerous editions ;", ns ,yell as the complnint 

\\rc hUH', amollg modeI'll \yorks, UIC Cl'uLlite YOlU1ll8 of Rci
IIIlrriu8 VU(pfS of Y. T. ]'.lOlle', Stlltg-arc1t, 1~;3:.l. .Alw 2\[6011'8 
l:l~\dy illkll',iillg cullectiull of llcarly all tlw parb of the fables 
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:f- of ',YalthcI'l1s de Coin~i, J:>riol' of ric-s/II'_(lis;/c, ill 


hi" LOII(Ij!!Jcs de ).~{Jtl·e D(I;ile and JIil'(lclcs de lei 


ricl'!Jc, that EC:/(!i'd ,,~as pl'efcl'l'ed to the rcadin~; 


'e- of le2,'elllls, sufiiciclltly "hOlY hm,- lllany pens it k:, 

lly employec1, amI i~t \\hat an e~ll'ly period this cele


l)l'atell poem sel'Yc(l for elllcl'LlillillCnt ~ull1 in"tnlc


ed tion. 
leI' ..\ slig-ht compm·i"on of the FlcmishIlcii/('( rt de 

he ros, ,yitlt all the fanner Pl'oductions, must lead to 

the conl"iction, that \Ylwte\~el' usc its author lllay 

)p haye made of the ,\~ol'ks of his pl'ellecessOl's, he has 

far SUl'pCtssed thcm all, and has composc(l a c7111~:u
d' a'I'I:)'C, fully descrying the eulogiulll y,-liich thehe 

.tv lliost competent jLHlges 1wI"e De:3toiyec1 upon it. It. 
is important l)ot11 for mattcr aml compo:oitioll, an(l 

~11-

if it \yero the only intcresting' and yalna1)le ,Yorkel
existill0' in the Flemisll, it alone \\~ould full \- reninit o " i" 

the trouUe of lea~'llil1g that tongue, :}'lr. T. :F.:12, 
,Yillems, in his edition of this poem ':', has proyed

'n
not only it:~ tl'll(' rlcmi~h mig-ill, 1mt ShOIY11 abo, 

fl1H1 talc3 of 11i,e 1'(/)', trl'aL_'J b,\· yarirHi.::' 1:1'('11(·1) :~ut ~~t)~.:\ J \"(,1:-:. 

~\-o., Pari~, 1~<2',). TL\! l'-'~~r:lC'lll'('~l'::r('hl'':i (.t' '.1', C~l'll1)Jil art' pub-an 
1i~hl'~l Ulllll'l' tLc title 01' 1l1,1,t!u11'l-I'/f(·!t.<o:, J1l.,rlill, 1 ~,;~ 1, pl'intl\(l

"[1 fl'.JIll an olll l'lcll,i"h ll1a1\\bCript l'!'l'~( rH"] at ~lut,"at'l\t: al1l1la,t, 
not lea:,t, Rei/wed de ros, publ;"hl'll by T, 1', \rilkm,:, in C;;lcut, 

from the :JIS. honght at lI:'b,'!",: oct:".llt 
" l'J'OIl1 a n'n- 'allcil'lIt mallll,cript pj~rCkl"l'd b': thc Bdgian 

Coyc'rnmcEt, ~~ Frcnch lraw,hti(Hl llf it ".-as publish'(\ by u:< in 
J5rus:::cl:" 1,'):3"'" \\"~th literary 1l0til'L';:j on the l'n.. 1::c11 cditiuu:-i of l\;C 

n's S:1111e pocln. 
Jes 
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how easy and flowing thc Ycrsification is, in a lan I 
guage ·which ,yonlel be far more yaluec1, ,yere it 

r 
lJettel' known. f 

Events ,yere H10ying rapidly towarc1s the point 1 
where all power seemecllikcly to become inycsted in 
the Commons, lcaying the rulers only a slwdo,y of 

authority. Are 'lye to attribute to this ardent po· 
rubr thirst for liberty, the indifference manifested 

by the J<~lcmish princes for their m,tional language 

and literature? "\Ye are te1l1pte(1 to think so. 

History portrays many Counts of :Flanders attach· 

ing to their comt :French poets, and encouraging 
them to COlllp8se yoluminous ,Yorks, ,yhilst few 

among them deigned to lend an car to the strains 

of Flemish minstrelsy. Thus Louis de X eyc:l'S, 

ckmanding from the depths of his prison of ::Uont. 

Flanders, for he alo~lc, among the pril~ccly race, 

feelingly apprcciatecl the yiial PO\YGS of the nation. 

,Yhat a contrast bebyeen these foreign rulers oyer 

subjects \yhosc customs anc1 hnbits they cannot 

umlcrsbncl, D.ml lho~e Dukes of 131'~,bmt, those 

Lieutenant-Generals of the Empire, ,yho, although 

sons-in-biY to kings of Fnmce, arc not merely 

satisficcl with protecting the language as the un· 
tionnlright of a great people, lmt who take a pri(le 

in ennobliug it, in raising' it to a IeI'd ,yith the 
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L~tin tOllgnc for stGte pnrpose's, amI ,yho eyen em

ploy it thcmsehe~ to etarm the leisurc hour;; of the 

filir sex of the clnehy. in lwcfcl'c1lcC to the fOl'ci~'n 
< ' ~ 

Lmgu:"gc of the Tl'olllJa(lo11l's. 
I t is nn(ler the reign of C lly de DnmpielTe t La t 

IF' 111'"t l)eco111o fully acquaint('(l ,yith the ll1crits of 
a man ,,-ho ,n1.S de:-:tincrl to ~'iye a lle,y pha:-:e to 

EL'llli"lt litcl'atnn" to snh,titute dillac:tie ,yorks i\)1' 

.----1Iuc,'l{f Jlt. Before llinl, l)oetr~- \yftS a '~~1~'L'Ll11t al'~, 

"I',hicll, in the long ,\"inter e\-enillg'~, took refuge in 

the chim:ley cornel' of the gTcat i'cnchl cnstle, 

\yhere it scryed to amuse and console the young 

nnidel1, \yho rcpai(l the er~'orts of the poet hy it 

sympathetic tear of cOl1lpas,;ion. In sumJ1Wl', the 

r:1Use gambollecl in the ITlcaclolYs, side 11Y side ,,,it h 

tIle fair clarllscl. Disdaining cities, the 11linstl\'1 

of thnt pCl'io(l iyaS to 1x~ seecl whcrcn:l' n01)le hloo~l 

prcsicled, and it \\-as an exception when he oC'ca

sionall,lT eOlllleseenclccl to llcstm,- a fe,y fen-ours on t k~ 

most cminent mnol1g the plc]lcian dassc,;. ~\J C'Olll't 

he ,YGS cyer ,yclco;nc, the In'illC'c lon(lc(l hi III ,yit 11 

e l)Cllcfits, ancl sJllgllt to 111a1~c Ilil}l o!_:c of his rctiJlllC', 

:1 for it "lyas often to the minstrc'l':-,. Hrt alonc that he 

"\ms ind(1)tec1 for his L1me. 
rrlle nO]Jility ,WI'e scattered oy('r the lcycl eOLmtn-,. ' 

e cr,closed in their stl'ollg'llOhh; cyen the prince,; 

e rnl'cly dm:,lt in cities. ~U a latcr pcriocl, \ye sec 
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poetry and song follOlying the noblos into to'ST'S" , 
and cycn placing thCl""lSclYes under the protection 

of the Iycalthy citizen. 
In the age of chi\~alry, the wandering poet 'Iras 

callcd 8p)'elc'cJ', 8cgger, or Viiidcr. The hro first 

tcrms aro oquintlcnt to that of story-teHer (COll

teur), the third to that of TrOI'?;(;i'C, TI'oulJaclOIl1'. 

The rmntnls which he receiycd from the great, con· 

sisted of money, horses, :mc1 clothes. r1'110 nohlcman 

often di\~cstcc.l hirl1self of his robc, to phce it on 

the shoulders of the minshc1, and the latter, in his 
turn, took a pride in \'.~eaI"ing it upon all grant occa

sions, to cllcomngc fresh listeners to im.itate such 

generous examples. (RocIUcIOl't, Fo/sic I';'(I 

ct 13i2medans le 12icne siec!cs.) lIe tl,::;xcllccl alone 
.. ~,\~~;tl1 a CO~ll~'\0.~-~O')'-"---'l.Jd~~~.l, "Ile1

(.l 
1'11 llHJ 1>1-i+,\-" C"S"a,_G 10 I ... +1,C\ ~,-llLLl 18 

took tho l1flTLlC of Gc.;:cl, ,,11ioh is equiyalcnt to 

minstrel. 
rfhe encouragclllent giycn by the nollles to itine

rant poets so extensively increased the number of the 
rl'rouyeres, tilat the gifts l)estmYcll on them sC'nc;il)ly 

diminished; hence there resulted material priY[l· 

tiOll on tho Olle J', c'..llll sb~'kcnecl esteem on the 
t'1;S1_-'- ",-rll'c10"i]l0', L"- .... ~ "1'1,1 1 0t~~J "" 1.... 1. raO,r,hol1'1L life.L__ ::::; (.,,-,- ... '-l.. Lothcr. 

led to a corruption of }1,0l'<11:3 , iyhich "Tnt hc:nd in 

1""1,1 ,ri'-lh;1..l- t'lO oT'1.'1'!'1l '" 
11 V i"crr.n,.;,]0'.LL ('[;c'+ll"'''''''C!.1,,) of1-0.-1- L 1.. 0 '-.-.L,,-L.Lt,' \...-, • .-I,;:".L.1. 0 l.-,-,U'l.J.J 

tl1C J.lt'CC~ll:J.tcS. 

~mch a degrcc, that in l"l'ancc, for insbnce, those 

http:L,,-L.Lt


r. 
UHP.1. FLDllSH LlTE1UTL'HE. 

, 
" 1nmdering minstrels associated themsclyes \yith
11 

mountebanks and lcaders of tame animals, and it 

\YetS uUllcr the rei!2,'ll of Phili1) Au~'ustus that the 
~. ~ ~ 

ridiculous noyalty of riddlers ,Y<.l'i set up. In the 

Lcm- Countries many (/c.:clic,1 \YC1'e condemned to 
l· 

capital punishment for theft and otlle1' crimes. 
~'hese \YCl'C the last esamples of the ruin to \yhiclt 

\. thc race \ms spcedily brought. 
n The professional clw.ra~te1' of the Spi'ckCl', 71'(/(/CI', 

11 or Gezel, sufflcicntly esplains why they.neither '\Tote 
lS nor declaimed vel'y long poems. This honour ,,,as 
t· reserved for the sedenbry poet attaelu'll to a court, 
h or to some great noble. lIonoured wi.th the title 

of poet P(I)' e:rcellencC', he was then called lJir'7ttc,', 
Ie although instances csist of his llCillg still stylcd 
18 BPi'd·c)'. \Ye possess the \yorks of scn:ral SjJi'Cl.·C'i'8, 

:0 consisting chiefly of SprokciI (talcs, falllcs, s,tti1'es, 

allegories, and amatory poems), ino-;pired 1l,Y YariOllS 

c. circumstances, and written fm' all ranks of society, 

18 for the nohility, the cloister, the citizclls, and C'Tll 

iy for the lo\ycr classes. Of the \mnckl'ing poets \\ho 
fl. liYell hefore ~laerlant, very fC'I- haye bccplcatll(',l 

18 thcir names to postel·ity. Thcy 11:1,"e taken as mneh 

pains to conceal th~'mschcs as the :mthors of gTeatfe 
epics, as if, before the ascelldaney of the lml'gl11'l'in 
class, there \yas no mcrit in l)cin2,' a }'lemi,.;}l poet.

of 
It is only in thc course of the fuurteenth cent Ul'yto 
that "'c find the names of AU[Jl!st/}llkell, of Lodcn'ike,

so 
D 



01.\1'. I. 

of Fide» Gun rper2cle, of Cuillaumer:an IIi!de. 

gacr'l;·;l;crge, of Bwtdoin um del> Lorell. rr111s latter 

,YHS cotcinporary with Philillpo yan Artcve1de, and 

lJrohably <'. co;npanioll in al'E~S ",-jih the celebrated 

1'leLlisl1 c:tpbin, lIe possosscll an ardent soul, 

liye~l ouhr fIJi' lihci.'hr aml his countL'v, ,vas a real 
tI e/ tI 

poei, seeking 01It 1l1lhocldcn paths, and follo'iing 

them up ,rith SLlccese', Tho k~1l'l1cd ::'.1. Blommacl't 

the ,yorks of T~!).! dc}' Lo/'en, 

tiOl10d. It is tlle p (Coms c1'AElour). It 
consists of m We; than flfty lu'rc-stories, ,dlich the 

author has for;nccl into a ,\1101e, lJ,Y classing his 

tales in order, ::l'lcL i\ccol'ding to the dijIGent degrees 

of loyc \yl1iell t~H::y reFl'C~c11t, ~lll(l -yrlticlt lie cliyides 
'1 j:' "'. 't' l' 1 1IJlLO iUUl' 1\.111([::.;: COE;;lrlll. WIT, Houlc ::mu pure o,-e, 
lieit nml illicit 10',-c, rTllc JDilJ/eloep, of Iyhich 

Dire IJottcj' (a HoLleman In'obalJh~ by l)irth) is the 
" ---..., t; j 

ftUth01', is not simply (l colkcticm of 'wIes; it is 
el11'iel1 eel 1):,~ i 1rtcrc~~t il1 g ol)scl'\~a1iO]}S, b~r a conl

l l[ll'ison of ille Y~lriolLs (lc~:,Tcc'; of }o',c, and (ll'.o'u
~. 0 

ll1cnts 011 tll('ir inhcl'cnt ,\-01ill, In this noint of 
.L 

licYr, the collection lllay l)c eOllsi{lcl'cd as the im

n1c(1iaic foreru1111('r of Jlouxici't, [lnd of C(lts, or 

rutileI', as holding a middle position l)et\YeCll these 
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;1't, 
dielactic pocts and the author of the I[Oii/OI/ce R/

'de. 
lite Rose, that allegorical poem ,yhich lllL1(lc so 

:tel' 
much stir in the ::\[icl(lle ~L'.!(',;, a11el "hich has lweI 

mel 
the honour of l)eing tl'al1~latc(1 from the l'l'cnch 

ted into almost eyer,Y bnguage of EUl'ope.
lUI, 
cal 

lUg 

crt 

'en, 

, a 

Cll· 

It 
the 
his 
ccs 

les 

re, 
tel! 

he 
is 

111

;'u

of 
m-

or 
~sc 

~) . J 
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CHAP. II. 

HCQliES Y~\.X 1L\.EllL"I."KT A"D HIS WOllKS.-JEA:-< T., DUKE 0]1 mUllANT. 

-JIUX YAX llEL1:.-31ELIS STOKE.-JE.'cX m; KLERK.-scmXTIFIC 

WOI(KS. - JE~\X PcLY~B1\oEK. - 1L\PcTIX YAX TIIOIWcT. - LEGEXIHPcY 

,YPcITIXGS. - '\IILO. - TIUGEDLES, Co}IEDIES, Ji"U(CES. - S,\.TI1'.1C"11 

SOXGS X:-;-D PODIS. 

'YHE~, in the middle of the thirteenth century, 
Jacqlleswn JIac)'Zallt appeared, chiyalry was on 
the decline, and another phase of ideas only alyaited 
a signal, to dethrone that I.yhich, during three 
centuries, had constituted tho strength of central 
Europe. The tOIYl1S continued to increase in pOIyer, 
and exercised oyer the princes and nobles an irre
sistihle influence. The unfortunate issue of the 
expeditions to the Holy Land had dispelled many 
a dream of glory and of fame. The indifference 
CI~inced for exploits beyoml the sea had gained 
such a point, that the appeals of the best poets, and 
the most eloquent orators, no longer stirred the 
souls of men. The demoralisation had reached its 
height. "The ,yorld is dralying to an end," ex
claims :;\Iaerlant. " ,Ye hnye reached the days 

foretold by the Apostle. :Men no longer loye 
anything but themsehes. Proyided they possess 
wealth, they are indifferent to the means of ac
quirement; proyidcd they arc amused, it is of little 
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importance 'I"hcthcr they listen to falsehooLl or to 
truth. If ,,~e arc only handsomely dressed, say 

they, that ,\~e dine ,Ycll, that the ,,,inc is plentiful, 

that ,ye sleep softly, it is all that any of us require, 
T. 

,yhether priests or b~'men;-egotislll alone rules."Ie 
1Y This energetic langnag'e, unusual as it '\'~,s to the 
11 

cars of thc :Flemish, acted gmdually upon their 
minds, ,yhieh soon alJawloneLl lighter reading for 

books of history an(1 science. The useful prel"ailcd 

oYer the merely entertaining. 
Jacob nm ~Iaerlant ,..as born at Dmume;:', a not 

~e inconsiderable port of Flan(lcrs, at a pcriod "'hen 
al that country had reached its highest point of pros
r , perity and fame (1233-1300). Ill' ,,,as distin

e- guished as a poet, a philosopher, and an orator. 

1e lIe ,note for the people. lIis "'orks were read 
eyer;pyhere, studied, anLl eyen translatecl into Latin. 

All the subsequent ,\Titers aeknmYledged his in

fluence. His nallle is still re\"ere<.l by his countr~~, 

and is eyer coupletl ',yith thc epithet of Br!/i('J' (if the 

Flemish poets. lIe ihst (k"tinerl himself to i he 

ts Churcht, aud it is Fl'()l)al)ly then tlwt he acquircd 

x- his yast erudition; but soon <.1is~·usted l)y the <.1e
prm~ity of the clergyt, hc ,YD.nc1crc<.1 about as ays 

re * He says himself, in ono of his poems, that he is a }'leming: 
:SS " Ellc1c ow l1at ic YlamillC 1)CI1." 

Le t RenlC TrimEstriclle, sixi0me alln: e, tom. ii. 
i To ha\"e an idea of \yhich at i.bi~ pc-riotl, Erl' thf' sk,tcll giYf'1l:Ie 

I) :; 
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Minnesinger, yisited Brauant, Holland, Zeland, &0" 
and it secms that during his tra,yels he fell in loye 

·with [l laely of tho name of GotiZc, to whom he 

dcLlioatecl one of hi s finest chinllric romances, 

Ale~c(liIdJ'c. 

Arrinxl at a mahll'8 age, Yan ::Uao1'1ant gaye up 

the composition of works on Ion; and ohi\~alry, and 

from henceforth dcvotcd himself to sacred and p1'O

fane history. He tauoo'ht his cOl1nlrnnen I)l)"\'. . 
siology, mcdieine, ancl natural history; he \\'1'ote 

on tho duties of Elan, demonstrating that a, title of 

nobility is something morc than a sheet of parch

ment, and that the yirtue of a priest docs not lie in 

11is tonsure. It i,-as not Trithont reason that his 

cotemporaries gnyc him thc glorious designation of 

" Father of thc Flemish poets:" and if his didactic 

genius dealt a hard blo,y i.o poetical romance, we 

are disposed to fOl'giYe him, in eOllsiLll'ration of the 

salnhll'Y influence '.rhich this gTeat man exercised 

oyer the moral condition of the Be1'j'bns. Hc broke 

clOll"ll the lnluiel' ,dtich separaterl the educated 

classes from thc~ pcople, Ly nclallting into l,is nnti-re 

tongue, [Uj.' th21i' instruction, the best \\~Ol'ks of the 

time. 

" "\Ylwt !" says he, in a pocm on St. ]<'l'anciscns, 

L:.' Jncr]HC's de YitT,I', ill hi.; Ilish)'ir! Oriellf,di'; aplld n,)]lglr~' {iesfa 

l~('; lJ( j' Fl'(!/l'<"OS' 
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., "the reading> of the I3ilJk i~ fol'1JilUl'n to the 
'e people, and they listen to the QCLYeullll'e; of T,'i ..s!u,? 
1e and L(f/fi/ecro!, imfl~::;nal';- eh:n'~,ctl'l''; nnll Fel',;Olwgc:,; ; 
S, and throughout the 'Ylll'lcl lon~ fUlll lUi' storie's ::u-e 

read, a11(l the: Go,pel i..; thOll~ht to IJ.: too grayC', 

hccallse it tC'~\Chcs tl'ath Hllllju:slil'c.' : " 
\~nn ~Llel'bllt ll11(lcrtook to pul)li..;h flll' the 

0 llcop1e ~ ~Ol't of l'll('~\-('l()petl~il, lq~10~' lj(\i'Ol'c' t1Lll \\-01'(1 

;y Jlnd 1)OC11 il1Yi-:~ltC(1. ~i LC \Y:'O!(\ it ill Y'-.'l' ~C\; in ol'(lcl 

l' 

te 
of 011 tIle 111ill(1s of nIl. rIlle il-L'.~~ r~L'~ 1:_: l:l}tltlc~\.l J'~/()/I'('j"'_'i 
,
n (~f :\-eilf."e.;'; -<-~rt(~r this, lie (,Gll1p(j-~('~1 }li':i ~:l'~__·~l.tl'.-l 

III ,Yol'k,Ti!(' J!ic'!(/I'/('I'! J[:,rCli', ,I.l,(,,,,(,, ill f'iur part" 

llS 

of i\-orll1 from tLc Creatiun to the ll\;"tl'l'llth e"!ltlll';,-, 

:lC It nrpcarc(l 11.1 1:2'::~:) a11(1 ~l~tllOl1~:1l tn}~~_('11 i~~ a ~;TC~lt 

lye 
111ca;:;ltl'C f1'0111 the 5j;('(',I1/,-{//: _JI,-'s/u,.;,'!?r: O~l 7·~:/l·(J)!ll/I!0 

he ~lJel/,)((fCCJ;8:·rl, \~all ~\ILtcl.'l~~llt ~~=J'--lcc1 :Lt a YC1't\~ cliC

cd 

ke 
f:.~l~~~~ (1(1 ,('{7ei j!o,-.'!;"ce (101/:1:('/' ;;{.-,;(/'/I{·r;(JI'(','ii. ()tll.' 

cd 
flut1wl', 011 t1ll~ C()11tl'nl'Y c"c,liC'\'.-,',l all 11ut "-:\,, 

:~c1lOln"tic al1l1l1os,;-il1alil', <:vL'C'1i:::-,,' on1;,- ~';\l'h matter 

as ,youhl pO'~""" m~ inlr']'c,,1 fl)l' 1:1;,-1"'_"" all(l fUl' t1\() 

~:~ It (,(;1l1~i.illS ~~X.~~)C 11 l~i,; .::.-, tii\ i,~,'d (\:'L,·.\·~: 1. U1 ~\rl'il; ~, 

lS, 
of Qtl:1drllr(~1:~; :3, of nirlt~: .1. ~d' t~,C' }~:ll'\-~ 1...: ~I~' t::" 

l'i,;hcs; G, of ::3l'l'j1l'IiL<: 7, (1['1::":-,,,,: "', ('I' Tr,'-' :1, 
~",1: ,-" of 
cl' _\lc, :,',;] 

Pl:111t::,; ](), oft11L'\~l'~l't:l\J1,-\ 1·~i ; 31: \~·1\11111i.:t:::";': 1~:\"t' 

sfa 
l~rcci0us StoL(,~; 13, of t11l' :-TYl'll ~l ~ L~1,. 11 :.' \';ill);; ','.-;' i)": 

1:-dc/1 frOlL) ('rrli1iF"f/!(IF' :;,' r.?" ,.'~f f i, ,:~. i:! 

1\ 1 
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people. His Rym uibel *, or BillIe in verse, written 
some years preYiously, caused him to be persecuted 
by the clergy, and ho had to justify himself before 
the Pope. But notwithstanding, he persevered in 
the attainment of the great object he had in view, 
viz. the education of the people. 

The three great ,yorks 'which we haye just mOll

tioned, contain the epitome of all that is most 
useful, and of a practical interest for mankind in 
the fourteenth century. 

,Ye sec, then, by the works of j\Iaerlant, that the 
aim of this author was entirely humanising, that 
his OIyn fame \'fas less his object than the welfare 
of his country; had it been other\vise, he would 
certainly have given a bolder flight to his poetical 
genins, for he was a true poet ,rhen ,yithhcld by 
no restraints, and he possessed suffiCient vigour to 
raise the art of vorsification to a high degree of 
perfection. 

Besi<1cs his larger ,Yorks, ::Uaerbnt ,Hote a great 
n11m110r of sll)nll poems diyided into sbnzas; among 
others, IIet BUllcskcJI 1"(rn dcn IIulde; or, De dric 

Gaenlcn ('rhe Book of the ,Yood; or, The Three 
Gardens), a marvellous ble of the cross of the 
Sa'dour, probably a work of his early youth; Van 

'*' Taken from the Biblia Scholastica, by Pell'/(8 Comestor, to 
which Yan Maerlant added the New Testament, and the 1,Var of 
the Romans against tll(' J c\YS nncler the Emperor 1'i11l8. 
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OilS IIci'CiI I..ctjiisc1Icidc (Of the Infanc~- of Our 
Sayiour); Till/ dell L(!i/ile Wi! OCCi'sC(! (Of the 

re 
Country beyond the Sea). 

:n 
The most original and poetical of his 'YOl'ks is 

v, unquestionably the Tr(lpei/ JIll J·t ill, a pocm in 

dialog'ne and stanza", ,yhich treats of the ine<luali
1- tics of the conditions of life, and of the cOlTuption 
It into "hich the nohility and clergy had fallen. 
n 	 Sometimes the poet takes the tone of satire, at 

others he affects the lyric style. 'file Tr(lpcJI JEI i't in 
consists of scarcely more than a thousan(l Yerses, 
but the design is patriotic and the language lofty. 

e ,Yc hayc already shmyn that the poeT11 of the Bcill(li'l 
cl precedes by a cenh1l'y the principal ,yorks of our 
11 author, amI that he himself speaks of the greater 
y nlllll1Jc~r of the ehiyalrous poems as haying oeen 
o 	 already dispersed throughout the ,,-hole of :Flanders. 

.f 	 To giye a specimen of the satirical yein of Yan 

:Jlaerlant, ,ye here translate a passage of ,,,hat he 

t 	 calls 1'1Ie COil/phlint. 
)' " Is Antichrist already come into the ,Yodd, 
J 

and haye his disciples preparcd the ,nlY before 

him? If I darcd, I would say yes! * Let a 

cunning serf lwcome a jnclge, and if he be only 

possessed of gold, he will be listened to in the 

* "The \"arM is dr,miJlg to its end," had he alreally said in his 

prologuc to Sil/!'e F!'(lIlCisCllS. 
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council of princes. Docs n, fool become n, grn,in the 

wiser by increasing the Slze of his tonsure eYeu 
to his ears? 

" Almighty God! I implore 'fhy aid. I ,yish to 

speak of the humiliation of the first tonsure, of 

that of St. Peter at Antioch, when he ,yas cast into 

a dungeon, because he sought to reclaim an erring 

people. In our days, the tonsure is only a SO~ll'ce 

of traffic to those cormorants wllOril nothing can 
:catwie. I bclieyc a race so °'1'e",·l v of ~'ajn "\rasu Vd~, '-' 

ne\~cl' before l)cheld. 

" How many woln~s haye l)eco111o shepherds to 
the precious flock for "\yhich Christ shed His 13100d ! 

They haye aelopicd shod clothing', large s',Yol'lls, long' 

bcards, snmptuous garments, and ride fine clwrgcl's. 

usc of the sael'ed posS:CSSiOllS of the 
Clml'ch for the purposes of p21'sona1 pride and 
Yallity. 

" They go ~md gather gTilpes in the yincyanl of 
the Lonl, a11(l reap for thclllsch~cs the l'iclmcf" of 

the lwrycst. It is thc~', and such as they, ,yho 

prcach hCllCyolcl1cC to thc peoplc, hut they care 

not if their flock tremlJlo 'lith cold, and cry out 

from hunger, owing to their lack of charity. :From 

this cause procccd the lamentations of the poor, 

'Ah, Lord, wilt Thou not 1t<lYO pity upon mo, 

that I stm'Ye not:~' So do they cnU out, hungl'Y, 

sick, anel n alcoe1. j~nc1 ~Ton, ~T()ll in t he l1l('mn\~h i le, 
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e 
,YllO arc scatcLl in thc cnjoymellt of yOUi' hr;\zicr:,;, 

u 
suffer thelll 110t to ,\-al'ln thC'lllSl'iH's in your pre

sellCC, YO~1 t 111'1c·;t f[\):;l yon t11O:,;e ,dwm YOU arc, 	 ,o 
lWllml to Pl'Otl'ct, alHl :--OlL appl'opriate the pl'Opl'l'ty 

of the holy Clml'd], tu ,dlich ~-un han: neYC1' had 
o 

an~- right. 

" l,j:,;1(,11 10 ~-Olll' '('llll'llC'C. Yon a1'C aeclF.cd. 

Your liml)-, nrc duth:',l ill gal'lll('11b IJc'lon;'ing' to 

the pOOl'; :111 yom' C!'i'Ul'i,.; :U\' stl'aillC'(l ful' t1le ;1(' 

S 	 (lui~itiull of "Talth. -Yuur h:m(h an' nl\\-nys <:1os('(1. 

The pOOl' complain that yon l'ci'l1";c them ,yhl'll th<'y 

COl1'.e to yon fur aIm"'. YOll ,\i."ll to \\-alk in tlj(~ 

st('p~; of the nul11c'5. Bllt yom prirle shall 1)0 

1"ic11 1l1~Ul, \rl!t)]l lie cl1tl'Catcd tlle l)e~~'~/ll' I~azal'lls to 
c()o1 11i':~ lip:~ : " 

\\~hil::~t 1]1l~ (i0111lt;'j of l'la]1(lcl'.~, ~~Olll('tilllCS 11o:~till', 

sometime-" rl'icn(l1~~ to the E ins's of l'l':mcl', m'l' l'on

tC'll(ling' a:';'i111l:';\ pail';oti(' fe"lin;.::, \\e' iilHl thc' IhlkC's 

or Bral)i\nt, on t he ('oatl'al'~~, lik(· ('ltli~~'ht('J]('<1 

Ill'l1lel'-;, eal!in~' nron i he }ll'ojlk ill t ll<'il' OInl 

1~'11:';'I~~::.'e to r~ll'(i('iil:lj(' in ih' lustre' or their 

('1'0\'011. ,\-e 11~l\~e a1l"e~1~1,\- 11:11~l('(1 .J('~m I., a ]ll'lll(,(, 

:lS l'C'ilnl'll n,~ b'an:, Iyho saIl g i 1l the l'lc1ll j"h 

tong'lee to the 1w:mlie.'; or hi" ('onrt. Tril/I'IiIS 

klS pllhEsh('cl the tln'he pn·it~- ]oyc-sons's that 

remain to llS from the l1:o"t :1J:c:icnt rlellli~h l)(wt 

Lno\Yll :tlllOllg' crmnw(l 11<':1(1-;. 

http:aeclF.cd
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To give a specimen of tho poetry of the thirteenth 
century, and likewise of the slight difference ex
isting between the language of that remote period 
and the actual Flemish, let us quote one of the 
songs of Jean 1., Duke of Brabant, who died in 
129 l t, 

':rho following is a literal translation of the text: 

" Early one morning in }\Iay 
I arose; 

In a beautiful little orchard 
I wished to amuse myself. 
I found there three young maidcns, 
Full of grace and heauty. 
They sang altcrnately 

Barba 10ri fa, harha lOTi fa, harba lori fa. 

" ,YhCll I saw these charming flowers 
In this little orchard, 

And heard the notes of the s\yeet music 
Chaunted by the pretty maidens, 
}\Iy heart 'TaS so elatec1, 
That I also joined ill chorus, 

IIarba lori fa, harba 101'i fa, harba 10ri fa. 

" I then bowetl to tlw handsomest, 
,Y11o ,yas standillg under a tree, 
}\Iy arm found itself around her, 
Then at the same moment 
I ,yishec1 to kiss her on the mouth, 
But she escbimc(1, ( A ,yay, away, a"way ! ' 

ITarba lori fa, harba 10ri fa; harha lori fa." 
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th " EellS lUcicn lllOl'gCllS Yl'ocgc 
:x "'as ic upgesbcn, 

III cell ~eOCll bocmganlckinod 
SmlCl ic spclcn gacll,he 
l):~CI' yant ic (hi(' .ioll~{rO;1\':cn stacH j 


Si \',-~1.l'~'il ~() \r~tll' ~'l'(1aCll) 


DCllC sa:IC yore', (ha(kt' ~:llle lla : 


1Iarlln Iori fa, ~~e. ~e. 

" Doe ie Ycr,;:wh (ht seo;\(' ('rllnt 

In dell hocll1ganlckin, 

1~1\{1c ic Yl'l'lto()]'(k dnt ~octe gduut, 
YaH dCll Jlla~C(ll'll fyll, 

Doc YcrlJli(lc (]at llcrte l1lyn 

Iht ic 1ll0cstc "illgCll mc : 

IIal'bl 10l'i fa," &c. &c. 

This prince, more tkm any other, eneolll'agc(l 

pocts at his court, and jt SCClllS certain that Yan 

IIclu ,yas one of its ornaments. .J can yan lIehl, 

who ,ms present at the lJattlc of ",Yoeringne, in 

,,-hat eapaeit~- ,YC kno,,' not, composed, on this mc

111ora1)1e feat of arras, a relllal'kahlc historical pocm, 
,,"11ieh he dedicated to the hehothed of J can 1., the 

Princess )'Iargal'et of J~Jlg1anc1. lIe 'Hate it for 
the princess, in order, sai(l hc, that the ,\"ish to 

becollle acquaintcd "ith the dceds of her Llther-in

law might inspire her ,yiilt the dcsil'e to learn the 

I'lcmish langmlge. 

The ]](lttle (1 lVoc'i'i'i[j/ic hears all the charac

teristics of an epic poem, and ,yill be considered. as 
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such by those ,,,110 kl1o\Y how to compare nations 

and epocbs. The purity an(l simplicity of the style 

of this ,york of Yan IIcln justify ihe fuvom' iyith 

'which it has been rcccircc1 in }j('lginm since ,Yillems 

has intro(luccc1 i~ to a "i(ler publi r " l)y giying a 

11101"e cafcflll UTld \ycll-n1111otntc~1 cditiol1'-~:~ 

It is well knOlrn that this battle "ras fought on 

the 12th J nne, 1288, by.TC2,1l of 13mbant , called 
, -~. t . . L n \ 1" 1 " C 1tue \ lC 01'10ns, agmnsL ulC LU'C'llDlSilOP 01 'o~ogne, 

Ul1c1 tllat tllO reSl11t \yas tl1C ~11nexatioll of I--l1111

bOlll'!! to i 11·, "00S(Ws~on 0 or" +1, e ,-into" y\~C 1\,"1'11~ ..... ) l \/ iJ .) . ......,,~ . ..L l.l,~ l.Ll T \.../ .t. ,_ 

ql10tC, to giyC ft11 i(lca of tl1C l)octr~~, t1~c ~11ecch 

"\Y}licll ~TCQl1 I. addressed to l~i~) ~;8]cli('r:) l;cfcr;::: tI10 

Hl1CCS[Ors! 

They '\YCl'C nen'i' kllmnl to '-, 01' to al)[illdon their 

llrincc ! 
.L 

110o.d. T{ll~c cnl'C tllul tJl(~ c11c'n1:',,~ (1oc.; 110t tal~c 1118 

in flank or in the 1'('(11'. I nll my:,;clf hkc cnre of 

thosc ,yho attack me ill front. O,c 'YOi'(l morc, if 

~-ou sec me sl1l'rcnclCT, 01' iiy, killl1.:": on the spot." 

",yC also claim tho tit1e of Epic, for anothcr poem 
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18 
composed in 13rallf1.nt, Tlir' TTII,' r:.f G"imlJ('j'[jl l (" lJYIe 
nn anonymous [CuthOl'. It contnins nearly 13,000

h 
YCl'Se:3. 	 The snhjcct of the poem is the ,HtrS of 

18 
the DLli~cs of Bl'nh"nt ng'ainst the 1..01'(1 of Grim

lJl'l'gue, awl thc ruin of the latter ,,·ith "ll his 

family. ContrCll':,· to thc uSEnl (,01'..1'se of the epic, 

the hero of this poem is yanqnishecl. It is a liccllce 

on the PCll't or the poct Iyhich hClS bc:cn jnstified by 
Its ~;nccess. In fact, 0111' anonymous author lws 

1· eenhed the \"\"1101e interest on the Jkrthoucl:-;; "'YO 
11 ell'sire yictOl'Y 1'Ol' them, nlthougll \,;0 sec in the 
h opposite 	al'lTlY, snspC'llClecl to the lJrmlc1:.cs of an old 
c 	 "\y.illo,\·, a cradle, in Iyhich reposes an mplwn, fOHl' 

yem's old, ",·hose future depends UpOll the iC:SLlC of 

tho ImHle: the anthor sCGl'ce1y tOl'.clJes U1)Oll this , L 

r 	 , t' . 1 r''- Tl +-' ,([l'~mlCl Ie qm:cu'. 1-he DC1'lHonus nppcar CYC1'y

y where ~,s the 1n'Cl\'c'~t 0[' H1C Ill'H,T, tnw modcls of 

l' tedious part:; in Yan Helll,l),lt many morc in the 
)' 
J anonymous author; the d('ci:;il"c h~~ttlc occupies llO 

l' ]c~s than four t110U>;:1E(1 YC1'se~. Only t'.\"o copies 

e exist of this pc)cm, tl;c o1ck,d- of \\hic:h has Lecn 

f made 1)~· l>pillOY ill IG:20. 

f IItr!jde1.'ojJ(T, rl kll]'nccl DdC'lmwi1, published in 

tIle In1 J<11c cf 1he 1n:·, t cell t lll·;I~ a }~lCll1is11 Cltl'011i~IL~ 

'Hillen lly ::\[elis Stoke, a cotcmpornry of ::Uacl'lant, 

\\ho completcd his Poctic(!l C!II'oJ/ide (Uym 

Kl'Ollyl~) in 1:303. It was begnn before the year 

http:lJrmlc1:.cs
http:13rallf1.nt
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1296, as it is dedicated to Count Florens the Fifth, 
who died in that year. 

This work was published in 1591, and again III 

3 vols. 4to., in 1772, by IIuydekoper, with valuable 
notes. 

::\lelis Stoke was a priest of the church of 
Utrecht, in the service of :Florens Y., who was a 
great patron of national literature. The style of 
this author is as pure as that of :3Iaerlant, whose 
,yorks probably served as modcls to the Dutch 

chronicler. 
In the southern provinces, lYe sec Jean de Klerk 

of Antwerp, encouraged by the princes and nobles 
of Brabant, 'Hiting histories and didactic poems. 
He dedicated to Duke Jean III. his B}'au(I}1t&clie 

Yecs{cn (Histor;r of Brabant), a chronicle in rhyme, 
of several thousand verses, ,Yritten in a popular 

style, amI without pretension. This chronicle was 
afterwards continued up to the time of the House 
of Burgumly, by an anonymous author, under the 
superintendence of the historian A. rrhymo. 

,Yith tho exception, perhaps, of a romance of 
chivalry, ,,,hich he translated, Jean de K1erk fo1
10,ye<1 thc footsteps of Macrlant. I3csicles his great 
historical work, and the ])eeds of I':ing Ed/!;(lnZ III. 
of England, he edited two didactic poems, Del' 

Leeken Spiegel (The :)1irror of the Vtity), in 1330, 
and the Dietsche Docirinael ('rhe Flemish Doc
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I, il'inal), III 1:)1,). These t,,\-O ,Yorks, ,nitten III a 

fOl'ci1)le and pure st,\lc, c'\.el'cised a ~'l'\'at influence 
11 on'l' the popnhl' mind. It was at this time that 
c the Dukes of Dl'ahant, and t 1ll' COllllb uf Hullan(l, 

intl'l'estc(l thcl1lsclYes ('sp('ciall~- in the in,.;tl'uctioll 

of thc pcopl(', and that the in..;titlltion of a 1Jl'oth('l'

a hood, fot' parocl1ial ellueation, "'its e'1b1JlishL·d at 

1)e\-entc1' by GI'I'I'! Cmell' (Gl'J'al'llll"; )ra~'nlls), tlw 

o fricn(l of 1lu;,-,,1)l'()ck, awl the (li..;tiw2,'ui~lu',1 pllp!1 

or tho famous Cel'8(),I, or the' SOl'hOlllll', all(l ,dliclt 

';:1l'c[HI ibdf thl'oug'h all the Low ConntJ'ies, an(1 

.\. thl'OHgh the I~o\,-cl' lllti112 amI \\~cs~phalia, T'il'st 

s [111<1 secon(l·cla..;s sl'liools m lilt iP 1 i(·d en'L'y,dll'l'(" 

nn{l prOlluced many instrnctiYe ,,'ol'ks, sHch as the 

distil'hs of Cato, the J)il'i&c/te Llfcirl(/"/118, awl othl'l'S 

oi' t~lC same kill(1. "-01'k'1 O~l 1llc;licinc anel plly. 

si()lo~y also appeared in great ll11lllIJCl'S; theyafT'Ol'll 

a fl'es It proof of t 11'1.t ImT fol' t hu naiural sciencC'c,; 

,';liich is st]l a p(,(,Ll1i~n' f(,:ltmc or t lIf'Flelllish 

charadeI'. Bc,;i(1cs the g'l'cnt ,York oi' _\fac1'l:mt, ot' 

,yl!idl 11'0 11m-a aln·a(ly spoke'H, :l1d ,,-ilich is tll(~ 

Pl'illCipal pl'odllctioll of t 11<' ) I i(ld k _tc:,'('S, OH na t lll'a1 

history, "'C possess ,yorks in l'hyllll" the ~Y(I(III'I'· 

l'l!'lde /'llil III'! lIel'1(1/ (The S~'stl'm oi' ::\atal'c), at

tri1JUte<1 to tlle Brabantel' Ghcracl't y:mLicnltout ; 

De (','((r-lit df',' Jfr'll(' (The T.lllW1' Influcnce), 

of IIcilll'ic yan IIollant; _I";(I'(j,/fJ",;I{' ('II FII' II 'JI)

fOji/ilr, of Clacskyn; IIciJllrlir'7/f'i/ ClUt J£(lil I'il rl'OII; 

E 
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Dcr 77J'Ouu;en IIcimclic/teit; amI 11 Olti)'omancie by a 
certain priest, Van den lIm)1}ne. 1'11ere are not 
wanting also ,yorks in prose, on medicine and phy. 
siology, of the fonTtccnth century: such are the pro. 
ductions of J can YI)ennans, a treatise on chiromancv ., 
and another 011 physiognomy. Bet,Yeen romantic 
and didactic literature, bctl\-een the literature of 
the nobility and that of the citizens, monastic 
,yorks hke their place, partaking of the one ele. 
ment or the other, always indicating' an ascetic 
object, and giyillg to eyerytlting a peculiar colour. 
ing; illyesting worldly, eyell Pagan objects, ,yith a 
Christian signification, and filling the expansions of 
the soul 'with the sacred fire of 1m-e. :For instance, 
lye sec amongst other ,yorks, the Voy(!ge of Saint 
Bmuclain, an amusing piece of mental folly, a con· 
fused mixture of traditions belonging to the history 
of old Flanders, and of geogTaphical errors, the 
ydlOlc attributed to 11 fictitious being iyllO is placed 
in the nmk of tho saints. Then again ,YO 1wT8 the 
JIi)'(lcle (!f '1'1Icop7li11(8, the F(II{st, the DOil Juan of 
the :JIicldle Ages; thesc are so lll~m:' proofs that a 
loyer of a life of adYcnture, ,yeary of the ,yorld, 
did not fors\yeaT his taste for the fantastic ,yhen he 
put his foot on thc threshold of the cloister. Again, 
lye read of a nUll composing mystic songs, so full 

of ardour, that they seem rather addressed to a 
liying being' than to IIeuyen. At this period the 
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ra 
lic'cnce of the cloistl'l' had rcrtchrrl its 11('i:;11t, au(l

lOt 
t 11e zcal for st :cH1y hacl ('\'l'l'y \\'l!Cl'C l'cln~ccl. Some 

1.)" 
1':.'\\' lllC'l of pii'i}' yill(Lieatl'c1 \\i111 (li~'ilil,\' the c~mse 

1'0· 
of' 1ll0l'rllih' ,m~ll'l'li::.:ion. ,0 <wlllci'cdh- oLltra:~'('cl In' 

t ~' t '--_ t. 

" ,cv 
ClO<e \\110 professcd the}llsl'ln's its Slll'P0l'1t'l'~. Ulle' 

.tic 
cf t It(~ fOl'er"lOst in 1he Lo\\ COlllltl'il'S in (ll'n()llilcil1,~' 

of this cOlTnptioll \\':h J.'II;/ l?11/!"UJ'()!'7,', of l)l('~:"'(l 
;tic m1'1ll01'Y, Prim of th(' ..:\..1)1)('y of Cl'ocllcnrblc, Dcal' 

:le. }1rl1s~<c1~;. rl~llls l'cnl~t1'1\:al}lc 11}~U1, 1}O1'11 ill l~l'ab~l.llt 

~tic 111 1:2D3, of llolJlc llarcEb, I\'ns Holed 1'01' his clc
l1l'. 'it constl'netio]l of FIr'mistl Pl'CS('. It ll~'slll'od\. 1)(.:
l a lunged to tllat l'lass of CllOic:c ilttellccis ill tllc rUll~'
of tec;li11 ccnhu'y, I"ltO g'aYc themsl'hes up to the 

ce, spirit of ll1yslici:;m, a spil'it ('ssC'llti,tlly ~rtlllt:ll'y at 
illt a timc ,,'hCll the il.Tc~'Hbl'iti('s 0[' tho ('kl'~Y klel 
}H. l'cal'he(l theil' climax, Ilis num;TOlh Yditill~''; al'C 

H'y 1)1'('s(,l'\'('(1, many of them in his 0\\'11 lwllC1. 1ll ::-piic 

he uf their yalllC -yritll respect to st.yl~) as ~\yell a~ to 

:ed 1m,c :\11<1 f,'(':ill'~', aHhou~dl the~' lwyc aCcluil'ed 111e 

he ra1'(, distiuction of l)l'ill~' h'nn"btcd into the lto

of manic dialects, the 'iTiting", of Hll~,:ln'()l'k l'cmain 

j a :",iill iJll1lrtllllSC'l'ipt, \,;i111 the eXCl'l't:()ll of OJle', iii'! 

ld, Ci:,,'{I!'f dl'" Den-Ielil.'!'" iJ"II1r;/i, printed at 1he 

lH':.dllning' of the SCH'utcenth ccnhll'Y, Some yearshe 
l:cforc Hl1;'~.;l)roek, in the time of :J[aerlant, th('rcin, 
!il'cd in the ~\"hl)cy or EClll18,me, lll'm' ~\"U(lcnal'lle,'uil 
J!(ll'tiil C(lil TliliJ'II,r(, a man as pions as lH: \,,':,sla 
cru(litc, a "Titer in a pnrc and coned st~'lc. lIohe 

r -! 
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had already attained an advanced age, when, in 

1290, he finished one of his poems. Except a 
translation of the distichs of Cato, his writings are 

for the most part legends, particularly the legends 

of st. Eustacho, St. 'Verner, St. Agatha, St. Cathe
rine, and others. Ilis contemporary, 'Yilliam, a 
monk of the Abbey of Affiigem, ~\Yrote, about the 

year 1260, the life of St. Ludgardo, and a certain 
brother Gerard, that of St. Christine the ::\Iiracn
lous. The legends, according to ,ylwt ,,'e have just 

said, must haye been numerous, although "'0 cun 

now count but few of them, for besides those 'lye 
hnTe enumerated, and the life of st. Francis, by 

j\faerlant, we arc only acquainted "ith the collection 
entitled Dc)' Y::iforicil Bloc))Ic (The Flo\ycr of IIis

tories), and the fragment of a martyrology. The 
lifo of St. Amanc1, lJY Gilles de \Yoyel, of Bruges, 

,dlO put the finishing stroke to this poetn in 13GG, 

belongs rather to the history of :Flanders. The 

authors 'rho wrote on tho life of our Lord, as well 
in prose as in verse, are not less numerous. 

Already some of these legenc1s, all of \\hieh do not 
rest upon accredited authority, lwye beon publishec1; 

that hy Professor "}Ieyer, of Groninguo, from a 
manuscl'ipt in the library at Liege, is one of the 

most ancient, if not tho most ancient, legend in 

prose, that }-'lomish literature is acquainted with up 
to this day. 
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,Yhen "'e carry our attention 11ack to the mo
na~tic life an(l :,;oeiety of those times, ,Ye percei,-e 

in the l'lemish ,,,orks of the middle of the folll'

tecl1th century, a phenomenon 11ithcrto unmen

tioned in modern literature; this i:,; the appm'ition 
of a theatre, sh'iet]y speaking', of trag'c(lies, comc
dies, and farces, culti,-Mcd as p,u·t of classical 

literaturc. ..:\.. manuscript in ,,,hic11 these produc
tions are preseryed dates from the beginning of the 

flftcellth ccntury, but eyielently the~- arc only copies 
of the original pieccs, ,,,ltich go hack as far as the 

mi(ldlc of the fourteenth century, ,,,hen the national 

life of l'lallders ,ms in its hig'hest state of YigoUl'. 

rrhey arc ten in numhel', of ,,,hich four arc hag'e

elies, I\1'itten perhaps hy a single ant ItOI', '''}10 ,,,as 
p1'ol)al)1y not the fi]'st to acquaint our ancestors 

I\ith ~cenic amnsements. One of these pieces is 

an allegorical sulJjec1, ,Hit ten in I~atin, hy a 

}'lemish monk nameel ~l[ilu; it is an imitation, 

ndnpted to the theatre, of a <1isputc 11et\n'en Spri1lg 
and "-inter. lIe also I\Tote, in thl~ mi(l(l1e of the 

ninth century, a life of St. Aman(l, in H'l'Se. 

In the manu!'cl'ipt allOY(.' lllC'ntiol1l'(l, the piece!' 

nrc founel aln'ar1y prep:wl'd for the sbge, so that a 

Ion'" tra"'ech- is ahyays followed In- a little farce.
::) U fJ tI t. 

They arc preceded l)y a prologue COHlmon to l)oth, 

,,,11ic11 giYes rise to the suppo~ition that they might 
]1o.ye belongeel to a Spl'{'kc,', ,,,ho represented them 
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with his Gezel1cn. ,yc will not discuss the manuel' 

in 'which these pieccs 'were performed. The authoi:' 

tells us that the rcprescnbtiollS took place in the 

upper pad of a home, that the tiu;.e bct"'CCll the 

principal piece and thc farce was sufficient to cllLtlJle 

the spectators to takc refl'eshmcnt, and that they 

returned the next day, IJrohaHy for thc tiyO succe~;~ 
" < 

siyc represcntations, The three principal pieces al'C 

entitled, BSiJlO1'cit of Sici!!}, the DIIl.:e of BI'IU/S1Cick, 
and LUllcclot qf JJCilii/((I'A-. In order to make the 

arrangemcnt of these pieces undCl'stoocL, ,YO ,yill 

Cndi'llYOUr to Q'lye an anah'sis of the ilrd. 
,..J • 

'The astrologer of a ::.\Iahometnn king reads onc 

night in the stars that a son has jnst bccn born to 
the King of Sicily, who ,yill kill tIle Sultan, his 

llUlr:iter, after haying married his daughter and ma(lc 

her abjure the religion of :JInhomct. :1[a:;t:r 

Platns, the astrologer ill qllesti(m, deyiscs a men~~s 

of frustrating destiny; he "rill himself go to Sicily 

and Ilossess himself of the young' m'iHec lw stmtn.
~ ~__.l t-

gem or gold. The Sultan "ill bring him up in his 

palace, "'H"'ill m~d~e a good -:,[ussnhmm of Lim, D.;d 

permit him to thi.~lk that they me father and son. 
In another place, aho in Sicily, the hirth of t11i:-; 


. " t l' t b' t1 l' .
l11W.n (LiS 111' 's 11C repose 0 Interested rclatiycs. 


Itobert, the nephew of the king, in a paroxysm of 


jealousy, y{ishes to kill his little cousin. lIe carries 


him off, anLl at the moment ,\hen he is al)Qut to 


• I 
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put his dark design into execution, :JIuster Platus 

presents himself before him, and proposes to pur

chase the chillI amI con,-e~- it into a :\Iahomebn 
country. The bargain is soon concluded, and the 
astrologer canies the infant to Damascus to his 

master, ,.-ho makes the chilc1 pass for a found
ling, and confides it to the care of his (laughter 

Damietta. 
In the meantime the Court of Sicily is lost in 

conjectures at the disappearance of the young 
prince. Robert accuses the queen, ,rho, according 
to him, has committecl this crime because another 
has uSUl])ecl her place in the aiTcdions of her grey
bcardecl husband. The king, fmious against his 
guilty spouse, oyenrhclms her ,yith abuse, and 
delivers her up to his nephe\\-, ,rho thrusts her 

into prison. 
ESll1oreit, the abducted c11il<1, has just attained his 

eighteenth year. One day, \Yanderin9.' in the royal
L) v e- '-' tJ 

gardens of Damascus, he expresses his astonishment 
that the heart of his sister, the beautiful Damietta, 
has not yet expanded to the sentiment of loye. lIe 
asks himself if she does not nourish some secret 
passlOn. At tlris moment the princess and her 
attendant approach; she has not perceiYed Esmoreit, 

, ancl in an unguarded moment she reyeals to her 

companion the secret of his birth. 'Yhat a blow 
to him! :From the lips of Dnmietta herself he 

1. t 

~ 

I 
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learns that he is only a foundling, perhaps of base 
cxtraction, brought -without doubt from a distant 

country. Suddenly his detel'lllhlation is taken; 
idwteyer may happcn, he will diseoyer those who 
have so inhumanly abandoned him. At this dn~ 
claration DamieHa can no longer conceal her 
feelings: she exhausts eyery artifice to preyent the 

departure of Esmoreit; but all her reasonings, all 

the emotions they excite in him, only stre1l3'thcn his 
resolution. :Finally he promises to return. Dami. 

etta then restores to him the scarf in which he Tras 

cnYclopccl on his aniral from his father's court, and 
advises him to coyer his head ,,,ith it in order that 
jt may sen-e as a sign of recognition. 

Thus attired, Esmorcit l)eS'ins his journey, and 

hastens from counhy to country. ",Yhen anin:d 
in Sicily, he passes ncar a towel', from the top of 
Irhich a female prisoner calls to him, and asks from 

whence he comes, and from whom he receiycd the 
scarf that he ,years. "By .3Iahomet !" he replies, 

"this scarf enYclopeume ,yhen I '\ras abandoned ill 

myinfalley. I wear it thus in my alLYenturous 
journe~T, in the hopc of meeting with some person 

in "hom it may alyakcn a rememhrance." " "ritlt
out doubt," ex:C'laim s the prisoner, "this sC'ari' is the 
,york of my O',-n hands, and you arc my child, you 

are Esmol'eit." "_And ,,110 are you r" replies the 
young' man; "and 'rho then is my father ~ " 

,'.. 
i\l.., 

a 

1 
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The mother then giyes the narratiYe of her mis

fortunes. Esmoreit has a perccption of the intrigues 
of the traitor ,,-ho coyets the crown, and whose 

machinations tend to the ruin of a king and a royal 

prmce. 
The next sccne begins by a monologue of Robert. 

r:l'he king, haying recoyered his son, Robert has 
reason to fear lest his plots should he discoyered, 
and expresses his regret that he did not kill the 
prince rather than expose his life. lImyeyer, no 
suspicion rests upon him, and the king trusts him 
\\-ith the mission of restoring the queen to liberty, 

anll conductin2,' her back to court. Esmol'eit is re
(l"acstell to relate his aclYentures, and Robert, like 
a bold courtier, expresses at eyel'Y pause his indig
nation. " X O\Y, my son," saill the king, "you 
must ahjure ]'Iahomet, and belieyc in ~Iary and in 
God, ,"'\11ose goodness makes the grass of the fields 
to gl'O"-." "Proyided," ans,,-ered Esmoreit, "He 
pl'cserYes Damietta, ,dw has taken eare of my life, 

and \yliom I loye beyond eyerything." 
'fIle scene is then changed to Damascus. Dmnietta 

complains of the lengthened absence of Esmoreit. 
lias he met ,'lith death, or pleasures that haye made 
him forget his gentle friend? She will know the 
truth, eyen should she be obliged to trayerse the 
,dwle earth. She confides her design to ~Iaster 

Platus, who consents to accompany her. Disguised 

a 
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as Christian pilgrims, they arriYe at' the Court of 
Sicily, "'here Damietta again finds Esmoreit. So 
many proofs of love and fidelity fill up the measure 
of thc young prince's happincss. The old monarch 
profits by this circumstance to placc the orOlyn upon 
the head of his son. At this sight, Hobert hastens 
to pay his court to the future queen, but as he ad
yances toyi'Ul'cls her, Platus recognises :md unmasks 
the traitor. Robert attempts to deny eyerything; 
the astrologer oyerwhclms him with proofs. Robcrt, 
disconcertcd, appeals "to the judgment of God;" 
but no one ,yill enter the lists Y\'ith him, and he 
soon loses all hope of escaping the ycngeance that 
Esmoreit has SiYOrn to take upon the author of his 
mother's sufferings: he undergoes the punishmcnt 
of traitors, and the gallo,Ys puts an end to tbe life 
of the ,notched man. 

,Ye see that Art has knO,Yll how to giye action 
and interest to this piece, to ,,,hieh neither thc 
Duke of BrUlI8u;ick nor Lwzcclot are inferior. III 
the latter fidelity triumphs oyer the most rcyolting 

humiliations. The Duke qfB"Uil81Cick is the history 
of that mysterious sympathetic link in ,,'hich loycrs 
deligh t to belicyc. 

The farces contained in this collection turn for 

the most part upon domestic misfortunes. They 
depict the manners of the clay as being coarse and 
unhridled. E,-ery obscl'YCl' '1'ho is Iyithout prejn

t 

I 
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c1i cc mnst percei'\-e in these theatrical pieces traces 

of a pl'ofomHl knoldedge of the human heart, joined i, 

to a reacly imagination, and a talent of exposition 

"hich denotes that this ,,-as not a first attempt at 

the Drama. 
l)iycl's s~lllguil1al'y contests broke out in :r-'landers, 

during the fourtcenth celltury, hehYi?Cll the hmghel's 
mHl peasantry, and the nobles. 

::Utmy satirical songs and poems proye the haheel 
Iyhich existed between tho t,yO dasses. ,Ye ,yill 

sin; as an instance one of tllcse pieces, composed 
11:;- a knlght against his achersal'ies, ,'\ho ,yere 1olOwn 

u:}(ler the lla~;lC of I~ci'18, ,yhich 'i'las probably the 
Ol'igin of the English 'i,-ord C1!1ii'18. 

"The Ch'c1l'h; (Kerb) are the theme of our song. 
'1'11('7 arc eyil-Illinclcd, am1 wish to lord it oyer the 

knlght~:. They \year long heards, and their clothes 

me ragged. Their hoods arc all muy on their 
hearts, and their stockings and shoes are in holes. 
fl'llCY cat clotted milk and bread and cheese all the 
day IOllg, and that is Iyhy the Clnul is so stupiel. lIe 

OT cr-ents llilllseif. 
" A great piece of rye-bread is quite enough for 

llim. He bolds it in his hand as he goes to the 
ploug>h. lIe is folloiyeel by his iyifo in rags, ,'lith 

her mouth stuffed half full iyith hemp, turning hoI' 

spinello, till it is time for her to go and propare the 
porringer for their meal. They eat clotted milk and 

t 
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bread and cheese all the day long, and that is ,,-hy, 

&c. 
"To the merry-makings he goes. He thinks 

himself a lord, and is ready to knock do,.-n all ,YllO 
come in his way with his knotted club. He chinks 

1 
wine until he is quite drunk, and then is all the 
,,-arId his OIyn, - towns, yillages, and lands. They 
eat clotted milk and bread and cheese, and that is 

,,,hy, &c. 
"Sec the Churls go with their Zealand kniyes 

sllOlying from their pockets.* Oll! may they be for 
eyer cursed. ,Yell shall we punish these Churls. 
,Ye shall ride our horses through their fields. They 
haye none but evil thoughts. ,Ye shall trample 
them on the ground, and hang them. They cannot 
escape us. They must bear the yoke again. They 
eat clotted milk and bread and cheese, and that 
is ,.-hy the Churl is so stupid. He oyer-cats him
self." 

'* J\1r. Ker,yn, in bis lIistoire de Ffandl'e, and 1\11'. Louis de 
Baeeker, in Chlluts IlistOli'lues de la Flll1ulre, haye both repro
duced that sollg with some variations, and both, curiouoly enough, 
have !Di,de the same mistake as to the Zealand KIII/e, the aile not 
translating the word at all, and the other supposing it signifies a 
stick, MUoll nOUeUlJ. 
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CHAP. III. 

DISTURBED ST.'TE or TilE COcXTRY.-COXTESTS WITf! FIUXCE.-Fl"IlITY 

u}' Tll!; l'LE1IlSIl LAXGIHGE DETEHIOHATED.-CIlA}[BE](S uF HITETOIaC. 

-"PILGltDIS.-I:\IllODcCTION OF THE DIU1L1.-TlIE "L.IXDJcWEEL" 

AX]) "ILl.EGSPEL."-IIl:RGcXDIAX DILDLI.-"UL}:G')IUCAL PIECES.-IllE 

"H.El'lL\.r~."-A~XA BY;\S, CASTELEYX, Y~t)i GHl.sTl~Ll.E, FR1JYTIERS, ETC. 

-GOYERX}[EXT OF TilE DCKE OF ,HY.I..-TIUXSL.UlOX or TIIE PSAL}JS 

(l)' IHnD. - Y.IX ])Ell YOOI\I. - UOcW.I.EIlT AXD HIS iYOltKS. - CELE· 

JlILlTED PIIE.IClIEHS. - LCTllElt'S DOCTl\lXES Orl'OSED. - ]).UlIEXCS, 

}LUIXIX, ETC. 

rrIlE Battle of Roosebeke, in which the second 

Arteyelde and his companions succumbed to 
numbers, was the last great enterprise of the 

:Flemish against :£1'rance. Half a century earlier, 
Jacques Arteyelde had raised a formidable league 
against a country 'which had incessantly harboured 

ambitious designs against Flanders; but the course 
of eyents insensibly augmented French influence, 
not only oyer this country, but oyer a great many 
other adjacent proyinces. The flames of ci,-il war 

and discord raged throughout the ,,-hole of the Low 

Countries. Flanders was di,-ided into patriots and 
partisans of :I!~rance, into Claulcael'ts and Leliaerts.* 

* The first called so because they wore three lion's claws as 
their badge; the others because their red caps were embroidered 
"ith three jleurs-de-lis. 
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In IIollancl the IIoe'ksc1lcn and IDrlj('UmilCsc!U!JI; 
in Friesland, tho Sc1tic}'iJ1[jcJ's and tho VetkoopcJ's; 

in Gucldrcs, tho parties of Bi'Oi//.;!lOnt anc1 of 
IIekCJ'cn, waged deadly ",yar against each other. 
'1'11e Duke of Brabant ~",as ehildlcss. 'rhe Count ot' 
:Plandel's, a princ~ ~\Yho sho,ycci an unconquerahle 

ayersion to tl18 language of Jlis suhjects, gaTe Iris 

daughter, his only legitimate child, in lllalTia~e to 
the Duke of BUl'gunc1~", and thus threw open to 
this po\yerful soyereign the entrance to the Low 

Countries. Taking a skilful aclnmtagc of the cri

tical position of the different pl'o\-inccs, tho Dukes 
of Burgundy made themsohes mastel'S of them in a 
few years, they were oi-en upon the point of 

founding a kingdom capable of maintaining glori
ously the shuggle against }-'l'D.nce. nut the Bur

gundian rule bl'onght with it a seourgo mnl'C 

formidable than thc armed hattalions of OliT foes. 

'1'he Burgundians wero a French people, ::md their 
dukes aspired to the throno of the Yalois. 

The pm·jty of the bnguage lweI already detcrio
rated; in Flnmlel's hy the cloul)lc contact 'Iith the 
}-'rcnch and ,yith IIainault, ancl in IIollancl lJ.Y the 

transmission of the soYol'cign C1'o,Yn to the Honse 

d'~A.Tesnes. 'The spirit of imitation took possession 

of the people, aUll the pods especially employed a 
heterogeneous language, a yisiblc sign of the decny 

",\hich had fastened upon tho 1\ ethcl'lands. But 
we ,rill not anticipate ('Yonts. 

\ 

I 
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On the accession of the House of Burgundy, the 

!SlJl'c!.;('i'8 and the G e::ellen had for the most part 

f01'gottcn their ,Yanc1el'ing life, ::md contl'ac1edmol'e 

sedentary habits. The SPll'it of association, so pmyer

flll at that time, eoulll not fail to act upon the poets, 

and the same causes ,yhich prompted men to unite in 

order to train themsehes to ,Ym', caused them also 

to assoeiate for important literary purposes. 

Some "Titers date the origin of the :Flemish 

Chamhers of UhetOl'ic from an aclYanccd period of 

the )Iidc11e Ages. The tmyn of Diest lays claim to 

the possession of a poetical society as early as 1302, 

and aceOi~c1ing to theil~ c1eyiee, A ::'IOlt YIxCIT, the 

Catherinists "-' of Alost ,youlLl date from the year 

1107. These assertions are improbahlc, although 

pilgrims returning from the Holy Land may htlTe 

gin~n representations in these plnces, and tradition 

may llaye ang-mento(l these clwaec meetings into a 

permanent socidy. It is n1::;0 likely that the tmH1S 

of Diest and _Host YfOl'e 1'01' ::'c time the residence of 

bands of ftdc11ers.
"Te haycjust spoken of the pilgrilas. ~\..lthOllgh it 

may be inexact to assert that tho drama ,yas intro

duced into the 1,ethel'lalHls by those "ho had 

yisited the Holy Land, - for it is to the Uom~ns 

that ,YO arc dil'ectly indebted for the theatre, "hieh 

at no period had entirely disappeared ftom that 

\ 
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country, - still it is incontestable that pilgrims, on 
their return to Europe, gave scenic representations 
of the life of our Lord. In the churches, on great 
festivals, these representations concluded the Diyino 
service at Christmas, at the Epiphany, at Easter, 

and at Pentecost. They were given either hy 
priests or by Gezellen; probably the clergy and the 
laity mutually assisted in the same representation. 
They also played in thc public places on the days 
of procession: thus Henri Bal, of :ThIalines, at the 
request of the Magishate of Liene, composed amI 
played 'with his companions from L~32 to 1J7;:;, at 

various times in this cit~T, the play of St. Gomare 
and others. The Chamber of Hhctoric of Brnssels, 
La Fleur de BU, also played, in liB, The PiJ'st 

Joy of tile ViJ'fjin JIm'y, the most ancient :Flemish 

piece which has been discovered up to the present 

day.
v 

In onr opinion, the Chambcrs of Rhetoric, or 
dramatic and literary societics, owed their origin to 
the Gezel7eil, ,,'hether their meetings were only 
temporary, or whether, liko the erossbOly-men ancl 
oth~r corporations of this kind in thc fourteenth 
century, they had formed themseh-es into societies l 

and confraternities. Somo authors bclieye that 

they arose from the companies of crossbow-men; "'0 

are inclined to think that these latter, very flour
ishing at that period, called in the Gezcllen to 

t 
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enliyen hy their scenic performances theil' festiYals, 

,yhich sometimes lasted seyeral (lays. 

It is ill the first years of the reig'n of the House of 

Ihll'gulll1y that ,ye sec these cOlnpnnies form them

selYes and increase rapidly, tlll'o\y themsel,-es open 

to competition, and receiYe sul)sil1ies from the 

tmYllS. In the ycar 13DJ, the city of Tournay held 

a literary meeting, at y,-11ich the memlJers of the 

l'lelllish Clwlllh;:-rs were inyite(l to sh·iH' for p1'e

e11nnellce, Bllt ill the ,Yalloon country these socie

tics ,yere not so uniYcl'sal as in :Flanders, ,,-hcre 

in a short space of time thcre ,yas sC~ll'cely a to\Yll 

to llC found, 01' eyen a simple Yillage, which 

had not its ChamlJer of Hhetol'ie. From J?bndcl's 

the taste for these asselnhlies passed into Brahant. 

John IY., the founder of the 17nin'rsity of LouYain, 

follolying' the example of his cousin, the Duke of 

Burgundy, encouraged arts and sciences, AftCl' 

]3rahant, Holland and Zealand took part in the 

1l10yement. 

rl'he ohjeet and tendency of the Chamhers of 

llllctoric could not fail to attract the attention of 

the people. ,,-e haye secn in the preceding chaptel', 

that ::Haerlant, the great refor111er of the literature 

of t11e thirteenth century, and ,yith him some 

worthy contemporaries anel snccessors, had giyen a 

didactic direction to the pulllic mind. The people, 

it is true, al"ays gifted Iyith a sense of poctq, did 

F 
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not abandon the sentimental style, as ",ye shall soon 
have occasion to demonstrate; but constrained in 
their tastes by those who monopolised all intel
lectual resources, they formed themselves upon this 
new model, and literature took a deplorable direc
tion with regard to form, expression and thought; 
and yet this school attained maturity, and produced 
a people who dared to measure themseh'es with 
the most formidable despot that Europe was over 
afHicted ",yith before the nineteenth century! 

The Chambers of Rhetorie were cliyidod into two 
categories: the free and the not free. To be 
declared free, two grants were necessary, one from 
the principal authority of the place, who, of his Olyn 

accord, should engage to furnish subsidies; the 
other from the upper chamber (llOojdkmner), for so 
the Alpha and Omega of Ypres and the Fontctine of 
Ghent were entitled. By the latter, the right to 
be present at the meetings was seeured. 

The members of a chamber ,yere diric1ed into 
chiefs, Iioqfl1c!I, and into private members, I{a

maisten or I{mneJ'0J'Ocdcrs. The chiefs wero called 
P1'ince, Emperor, Doyen, Iloofdman, Pactc1I1'. 'There 
was also a treasnrer, Fiscal, to keep order, a stan
dard-bearer and a jester. 

The Factelll' ,vas the poet of the society. His 
office consisted in composing poems and theatrical 
pieces for great solemnities; in dra\Ying up notes 
of invitation, and solving questions proposed by 
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other societies. He ,ras obliged to teach the art of 

rhetoric to the ~·olmg mell, and clishilmted to each 
actor his pad. EnTy P(lCtCIIi' had his deYice; 
generally an anagram of his name, by ,,-hich he 

was known throughout the country. The real head 
of the chamber 'H1S the P)'iJlc(', ,,-ho enjoyed im
mense priyileges. The F(lctc/!/' 'Hl.S Deyel' permitted 

to read a poem I"rithout clcclicating it to him. 
The chambers occupied themscl-n:s ,yith the com

position of poems of different kim1s, ,.-hich at 
stated times they recited in public; but the scenic 
represcntations which took place on solemn festi
Yals, or at the opening of the proyincial meetings, 

IH'1'O espeeiLllly receiyed with enthusiLlsm. Thesc 
meetings ,yorc held in general for the freo chambcTs 
of the same proyince. Among tho large assemblies 
of tho middle of the sixteenth century, we may cite 
the Lmu1jlwecl of 1530 at Ghent, for the Flemish 
Chambers, tho L(!}u7jUlcccl and tho II(I('[jspcl of 
liJG1 at AnbYorp, for the Chambers of 13rabant, 
and the Lwu1j/ln'ccl of tho samo date at TIotterdam, 
for the Dutch Chamhers. Tho term L(lI/(1jI!l~'cct 

(je,,-cl of the country) signified the assemblago 
'which took place in the tOlYllS, or rather tho tri
umphal entry of these societies. The name of 
IIuc[jspel (sport of the hedge) was giyen to the 
solemn entry into a Yillage, or into a to,Yn, for tIle 

purpose of closing n Luncljlucccl. 
I ~ 

. :: 
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K othing coulU be more magnificent than these 
festiyities, given at the expense of the nobility and 
of the citizens; foreigners as ·well as natives of the 
country hastened to ",vitness them, and to join in 
the gencral acclamation, and thousands of cavaliers, 
yying in luxury and wealth, eagerly assembled 
there; amateurs also abounded, borne on triumphal 
cars, and disputing the palm of science and of art. 
The nobility ,verc not long before they mixed in 
these solemnities; at first from idleness, then in 
order to imitate those sovereigns ",vho, like Henry

L. • 

IV. of Brabant, and Philippe-Ie-Bel, were attached to 
Flemish literature and to national literary tastes; 
later, they found it c01rn.'l1ient to consult together, 
during these assemblies, upon the more serious 
interest of the commomveal. 

,Ye haye seen ,vhat ,vas the relative position of 
these provincial chambers towards each other, and 
,ye have said that there ,vere lwofilkameJ>s, ",yhieh 
were privileged by the rig>ht of grants. 

Philippe-Ie-Bel, laying dmYll this fact as a prin
ciple, ancl striving to give a uniform impulse to all 
the Flemish Chambers, established at 1Ialines in 
1493 a sovereign Chamber, to ,yhieh he appointed, 
as s01:e}>eign Prince, his chaplain, Pierre Aelters. 
The decree was passed, "according to a eonyention 
of the different chambers, colleges, and confrater- f 
niti.es of the art of rhetoric in tho Flemish tongue 

i 
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in the Low Countries, at least the majority of them, 
specially convoked for this purpose." In 1u05 
Aelters removed this sovereign Ohamber from 
1\Ialines to Ghent, ,\"here he procured an altar for 
it in the Prince's own chapel. It ,ms to consist of 
fifteen members, and the President or Prince was 
the sovereign himself; but as he could not al,,~ays 
be present at the meetings, a StacltllOldcr (or lieu
tenant) ,vas elected. Fifteen pupils ,yere obliged 
to be instructed in the art of rhetoric, and as this 

institution ,,~as partly religious, fifteen ladies were 
admitted into it, in honour of the fifteen joys of 
:l\Iary. rrhe general assemblies 'were held fifteen 
times in the course of the year. This distinction 
provoked the jealousy of the other chambers of 
Ghent, the more so as the Fontaine lost thereby its 

right of grant. They appealed to the Council of 
Flanders, and to the Graml Council at ~Ialilles, but 
the Emperor Maximilian, in his quality of guardian 
to his nephew Charles V., gayc his decision on 
hro separate occasions in favour of the sovereign 
C11aml)er. This institution hardly survived the 
Flemish princes, and Charles V. ,yas its last chief. 

It greeted the Prince of Orange's arrival in 1577, 

and this was the last sign of vitality it gave. 
The drama 'which the Burgundian dominion in

troduced from France vms entirely allegOTical; it 
\yas a coM representation of vices and virtues sue 
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ceeding to the drama of the Middle Ages, a feeble 
link 'Ivhich connected ::mcient ,,,ith modern tragedy. 
The allegorical drama, or spel ran slane, ITas 11'011 

suited to the tendency of tho Belgian mind, at once 
religious and satirical, and the more the public 
taste took the tone of criticism, the morc it ac

quired that reactionary character which terminated 
in reform. From before the middle of tho sixtcenth 
century the spirit of Luther ruled in Flandors, a11(l 
manifested itself by the voice of tho rhetoricians, 

The greater munber of tho allegOTical pieces played 
at Ghent at tho LamlJllweel in 1530, upon the 
question, ",Yhat is the grcatest consolation to the 
tyIng1 . man.':l " t~' Sn.t'IrOS agamst" t'no Parc en em:; ope, 
the monks, indulgences, pilgrimages, &c, Thus, 

from their first apl'eanmcc, those pieces, authol'isc(l 

by Charles V. hiIl1sclf, ,yere prohibited, and it is 

not 'without rcason that the L(fjIC1j/lI~'ecl of 133D 
lvas cited, as lUtTing first stirrcd up the litcrary 
'world in fayour of reform. 

Let us go back to the facts ,,-hich in this age of 
excitement cro,n1 around us, 

The dramas destincd for competition being an
s\ycrs to giyen questions, thcir number increase(; 

eonsic1emoly, and cach society had its repertory, 

This repertory has generally remainCll unpublished, 

and eH'll most of the authors of the publishcd 
pIeces arc only k110,y]] l)y their (1c.,-ice. Am.ongst 
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those ,yho hayc IYTitten allegorical pieces III the 

sixteenth century, are B!)8S(lei't Wit S'pici'e, D' AII

denarde, and Guill(fume rem II(lcclit, of Anhrcrp. 

,Ye may also point out as lulyillg fallen into the 

same obliyioll, the authors of the" esl)J.ttclllcnts," 

satirists pm' e::ccellcilce, the guanlians of the farces 
of the J',Iiddlc Ages, in some respects more ,yitty 

amI sarcastic, but certainly quite as immoral. 

The Burgundian dominion marIe no great 1111

pl'oYement in these muHers, The pieces of CO}'lleillc 

Ereme}'t, ,yho \\Tote bet'YC8n the years 1509 and 

1531 fOT the theatTe of tlw D)'ie SanctimlCJb of 

nruges, aro ,yriHon in tho Si~me strain as those 
11'1 1 1 I' ,'HnCll ,YO naye a Teney passel In rOYle,y. TIley nrc 

" fabliaux" put into a dramatic fonn: an aston

ishing licence sometimes peryadcs them; but this 

\YilS tolerated in dramatic '\Titings, for our ancestors 

seem to have had othcr ideas tlu:'cn OUl'sclYCS upon 

the manner in "'hich the stage should act upon the 
audience, They represented scandal and yice in all 

their nakedness, and ill the ccntnry of \yhich we 

arc speaking, these wore exhibited through the 

prism of satire amI burlesque: then, at the con

clusion, came the moral application. .A. modcrn 

audiencc, 011 the contrary, requires to bo amused, 

amI ,yill on no account listcn to any application, 

rIho pieces of bYcl'aert that haTe remained unpu1)
lishc<1 (::md, it lnust be cOlli'u.i:-;ed, no one has been 

1 1: 
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bold enough to publish them) are about thirty in 
number, almost all "eshattements" intermingled 
with somo s]Jclen urn Sill11e, ancl tajelspelen, trifles 
·which ·were represented at the feasts of nobles 
ancl of private individuals, compositions of diYers 

kinds, often bearing the impress of the religious 
an(1 political opinions of the clay. Among the fe,\' 
authors of "esbaHements" ,yhose names are known, 

lye will mention J. De KllubUeJ" of Brussels, ancl 

Ca1yn u;n Byssel. 
The fayourite form of drama ,vas not exclusively 

such as ,ye llaye mentioned aboye; there were some 

pieces ,Yhich recalled the theatre of the Middle 
Ages; snch as the IIO)}1IIlus of Yan Diest, a poet of 

Brabant, at the beginning' of the sixteenth century. 

This Homulus is a species of Don Juan, perhaps 

the boldest conception ,YO possess of that century; 
and justifies, eycn at the present day, the reception 
it met \rith, and Ivhich procured it the honour of 

being translated into Latin. The Saini Trudoll, an 
unpublished drama of Faslraets, of Ijm1mrg, full 

of spirit and power, belongs mther to the so-called 
religious class of plays. 

The historical form ,yas eyen \rell adapted to the 

allegorical elrama, ,yliich at once employed for its 

purposes the Biblc, ancient history and the annals 

of the country. Among the authors of this style, 

,ye may mcntion the priest Prwu;ais JI(lclwt, whose 
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"Destruction of Sodom," played at Comtrai, has 
not yei been publishec1; Keyaert, IIoUlYaert, Duym, 
and, perhaps, Dc Rom-ere, :Jlunilius, and Van :Jlan
del', ,yhose dramatic pieces haTe neyer been found. 
Here the Seuses, or Zin nekel/s, are usually only two 
in number, playing satirical and comic characters, 
and in some respects taking the part of the chorus 
in the Greek, or of the humhle follower in the 
French tragedies. It is thus that in Enees (f}l(l 

Dido of IIou,yaert, JOllsticli v((n IIate, and P({me 

urn Ear', real satires, the consuming passion of the 
.amorous couple is hrought before us eyen ,,-hile 
" 


they are uttering bitter sarcasms against the ,yeak 

Trojan prince, the frenzied queen, anc1t11e constancy 

of women: and as at that time the pllblic mind 

was incessantly pre-occupied with the critical posi

tion in ,yhich our country ,yas pbceu, the poet did 

not fear to interrupt the unity of the piece by 

. 


making direct allusions to the politics of the day. 

If from the theatre ,ye turn our eyes to that 

other form of poetry so much cultiyated by rhetOl'i. ~ 

cal poets, viz., the Rr'j)'((il1 (Referein), lye sec this 

same tendency to an assimilation ,,-ith the spirit of 

the times, the earnest feeling of the people sculp

tured in the conplets as upon blocks of granite. 

Here aO'ain, lye find no names; for what arc a score 


, Ll 

of names to thonsands of poems, the production of 
the popular mind, read and sung before assembled 

'., 
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.1 ,.1:.. . , 
~ 1 cities! ,Yhat are a hundred names in a country 

'where innumerable tOlvns and even hamlets counted 
at least their Clmmbcl' of Rhetoric, and sought 'with 

equal ardour to develope every intellectual faculty? 
But the theatre ,vas exelusi yely under the control 

of the Chambers, 'while the Bejmin, possessing 

more imlividuality, made its In,y inc1epcnclently of 

the multitude. Thus the theatrical pieces are, for 

the most part favourable to reform, ,yhile the Re

iN/in had sturdy supporters on tho side of Romo; 

ancl if, in gencral, the Catholic Refrain clocs not 
triumph oyer tho ach-ocates for reform, at least it 
maintains an adyantagcous position, and AllJw B!JJI[] 

is acknowledged on all sides to lw.YO held a dignified 

pbee at the head of the poeb of the eady part of 

the sixtcenth centur',', by tho onC1'2:v of her stylc,
v tI '--.)<./ e- ~ 

Ttlle 11l1ritJ of IlCl" lallg-Llagc, tllld tllC 11arl11011~r of 

her Yersification . 

.Anna Byns, a \,'oman of extrr.on:inary pidJT, 'ra~: 

a teacher at AntiYCl'p, her natiY8 tmnl, Ir11e1'c she 

died about the middle of the sixteonth ccntury, at 

an ac1nmccd age. She ,\Y<1S the oracle of tho Catho

lics, who named hcr the Suppllo oj Bi'(Iuaut; a name 

but little suitable, it is true, but perfectl~T justiiled 

by the idens of that po·jod. ffhcy translated her 

verses into the Latin tongue, and reprinted her 

works during n century and a half. Ccrtai:l1y the 

Teputaiion of an (lldhOl' is cplH'mel'al, cspccially 

, I 
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\..hen party spirit susbins 01' lowers it, but we may 
boldly asscrt-and our judgmcnt is safe, sincc \ ..c 
find ourselvcs supported hyall our critics-that the 
reputation of Anna Byns has in no wise deterio
rated. But let the reader judge for himself. Herc 
is a very close translation of one of her hymns:

" ,Vhen on the ycnlant 111ea(l you tread, 
And soothe your heart ,yith X ahEc's charms, 
Think of tllC land a1;oyo your hCcl(l, 
'Yhieh spring, auel spTing eternal ,yarms ; 
,Yhere ripen fruits on earth unkno\YIl, 
And flowers without hlight or thorn. 
How great that God "lrllOse ,\"01'(1 alone 
Could thus the earth with flO\~'el's aamll ! 
Let your minet en11 those fadeless flowers, 

lonr heart that happy home clesirc,
::\Ime brilliant glow those heayenly bowers 

'l'hall any monal'ell's rich attirc. 
And now is music all aron:,d ! 
All things proebirll their ::-Iakel"s praise! " 

Anna Byns shone in her greatest splc11l1our undei' 
the government of 1;Iargarct of Austria; that is to 
say, at a time \ .. hcn thc nationallallguage \yas in its 
IllOSt' degenerate state. Although this princess "Yas 
not in fact anti-national, and has cyen hml seycral 
pretty Fleniish ycrses attributed to her, yet she ,yas 

actiyc in propagating French notions. Bl'ougllt up 
at the court of Louis XL, she \yas entlmsiasticnlly 
in faYOlU of eYcl'ything thnt W:1R Fn·llch. Shc 

I.. I
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attracted around her the nobility of the country, 
"'hom she placed in contact iyith a crowd of French 
courtiers; she encouraged }"1renehmen of wit ana 
talent, with whom. she disputed tho palm of poetry, 
and aided by tho first musicians of Europe, and tho 
most renowned dzm.clng-mastcrs, her court becamo 
a continued succession of festivities. In the midst 
of this vortex of dissipation the people and their 
language were forgotten, the nobility acquired a 
half-foreign mode of commlmication, and the nation, 
alrcays inclined tel imitate their superiors in rank, 
accepted this jargon as the type of elegance and 
rcfmemont. Tho Flcmish language which had rJ
ready lost its primitiyo purity, soon became diITlCult 
to be recognised, eycn when poets iyieldecl the pen, 
and as at court, ,y11e1'o all I'TeS friyolity and coquetry, 

so in literary circles, tho trr..e national feeling dis
appeared from poetry, and g'DTc place to yapid and 
unmeaning ornament. 

It was thon that Castelc!!1l appeared, tho legis
lator of the Flemish Parnassus of this period. En
dowed ivith moro patriotism than poetical genius, 
he ',Hote an Art of POdi'!!, called by him, after tho 
fashion of the time, Ad of Blie{Oi'ic (Const nm 
Rhetorili::el1). I t was rare in these days for a poct 
to publish his works, for ospecial note was taken 
of thoso who were bold enough to do so. Thus the 
iyork of Castcle.rn, Iyho ,,,as a priest and agent of 
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the Chamber Paa; Vobis at Audenanle, only ap
peared after the death of the author, but it was 
pl'eceded by a r~putation ,yhich he had the good 
fortune to prescl'Yc during the ,yhole of the Bur
gundian epoch. It liT,S the 'Gude mecum both of 
the facto!' and the pupils, chn3stecl of the exaggera
tion of the schools. In imitation of France, from 
,,~hence we reeeiyed them, the writers of the Low 

Countries made use of an infinite Yal'iety of YCISCS, 

the nnllleS of which were equally barbarous and 
triyiul, and ,yhich Castcleyn had the good sense 
to condemn in spite of the literary mountebanks. 
The styles most cxtolled by him, ,yere the 
Ballad, the Bejmin, and the SneeZe. They were 
poems divided into stanzas, the first from sen,n to 
nine, the second from ten to hrenty verses, while 
the stanzas of the last ,yere of an indefinite number. 
The B('frain took its name from the last Yel'se, 
"Iyhich usually recurred at the end of each stanza, 
allll ,,~as reckoned more or less perfect accordil1g to 
its epigrammatic yalue. There ,yere three different 
kinds, the serious, the gay, and the amorous (" in'{; 

. 't tte, . a1110Ul'euse.") 'I'lIe 1 tt,Yyse, In ' zo en In't a', or 
was a mere flight of faney, but the hro former 
represented the ideas and feelings of the day. It 
is in the E('jmin that Anna ByllS, in a language of 
singular purity for that epoch, hurls her ellcl'getic 
cpigrams ag'ainst Luther ::md his adherents. A 

Ii 
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meek woman, whom faith rendered bold and cou
/rageous, she trcatcd the language with such great 

felicity, that her pooms, obsolete as tho gram
matical form may be, hm'e not ceased to please by 
the harmony of tho rythm and tho simplicity and 
elegance of the style. 

A few years preyiollsly, Corneille ?Jan Glds{elle, 

of Antwerp, had translated in yerso tho Com,edies 
of Terence, tho Satires of Horace, the }Eneiel of 

Virgil, and the IIeroides of Ovid. His language is 
pure, and his translation poetical, although not so 
faithful as could be desired. 

,Ye must not forget to mention Jolin F,'uyticl's, 
,yho, besides many ,yorks in prose and Yerse, pub

lished a rhymed translation of tho book of Eccle
siasticu8, full of po,Ye1' and harlllony. 

Let ns quote a few lines: 

(( 	,Yho the boundless sky has spanned, 
Or fathomec1 the deep sea, 
01' mitcheLl the mighty ::'fakcl"S halld, 
In all His seeresy? 
He is a King of power snulime, 
Of harmony the eause; 

His throne is Truth, more old tlwn Time, 
Obeyed 'with on8 applause." 

Libertv of conscience ,vas enthusiastically m1ro
v 	 • 

cated. ,Yhilst the placards of Charles Y. threat

cneel with the faggot a few poets and wretched 
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,Yomen, books were disseminated by thousands 
/ 

among tho people. It was a grand and noble 
spectacle, this agitation of the popular mind, stimu
latec1 by tho art of printing, recently introduced 
into eyery tOlyn of importance, and strongthe:aecl 
more oyer hy uneasy anticipations of a future which 
loomed morc and morc c1istinctly in the distance. 

'fhe desire of inyestigation neccssitated the trans
btion of the Bible into the yulgar tOllgUC. This 
task \,,'as confic1ed to th8 U lliYcl'sity of L011IT,in. It 
\Yt1S a sort of componsCltion for the ropeated affront 
to the national feeling hy the inhoc1uction of the 
French tongue into tho departments of high ad

Ininishation. 
In the meantime tho Reformation continued to 

mako progress; tho pross took up the controyersy, 
2-m1 shO\yccl resistance in proportion to the restraints 
imposec1 upon it. Those ,yho perishec1 yictims to 
their opinions ,yere honoured as martyrs, and 
hY11111S '1'01'0 clmnted to their honour. :Jlessire 

" Guillaume yan Zuylen yan 1\Yeyolt Imblishocl a
" . 

collection of the Psalms of Dm-ic1, iyhich he had sct 
to music to tho best known popular airs. '£11ese 
-psalms formed an essential part of tho Protestant 
senice, replacing tho Catholic rites. They wero 
greeted ,yith such enthusiasm by tho people, 1:ot
\yithsbmling' eyery persecution, thut III the yem' 
,,-11en they appeared they nndtxwent at Anhyerp 
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six different editions. Out of precaution, the well
kno,Yn songs ,yere parodied, and when necessary 

some othor poetical compositions were substituted. 
Considered as art, Van Zuylen's work is of the 

highest interest. In the general degeneracy of the 

language, at the beginning of the sixteenth century, 
popular song remained, if lye may so cxpress it, 
intact, and protected from thc corruption of tho 
rhetoricians. It continued to be ,,,hat it had bcen 

in the preceding ccnturies, simple and natural Irith 
respect to poetical composition and to musical ex
pression. The romances, the ball~Hls, the 10Y8-song.c;, 
cyen the religious hymns, ,yere inc1icali \~c of all 

independcnt people, leading a life of their o I'm, 

treading the path of progress without lJeing' (lis
turbed by ideas irre1eyant to tlleil' simplo mode of 
existence. 

Yan Zuylon eyon sought to imitate the artless 
simplicity of tho popular song, and had the merit 
of saTing it from Obliyion. TId on tho other hand, 

in adopting tho psalm, the pI'imitin~ S011g Iyas 
forgotten, ancl the melody alone remained. Tho 
Oatholics imitated the 11efo1'mors; their hymns were 

set to popular airs, mlll tho text of tho greater 
part of the old :1"lom1sh chants was lost for oyer. 
T' 1). t 1 . 1 1HO mora sennmon, -lOIYC\-Cl', remamC(L a "rays 
strongly impressed in the national charactcr, an c1 
during' the great crisis of the sixtcenth ccntuq, as 
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-well as before this period, the didactic form of 
poetry continued to prmrail. The years which pre
ceded the appearance of Anna Byns, sterile in lite

rary productions, and which may be regarded as 
a season of repose in the midst of great social 

agitation, these years forming the last half of the 
fifteenth century, reckon among their eminent men 
Jacob Yilt, of Bruges, Lanlbert Godman, Gerard 
Roelants, Thierry de l\Iunster, and ,Tcan yan den 
Dale. The ,yorks of these authors are worthy 

of praise, for the purity of the language and the 
elegance of the style; the Yersifieation being yet 
free from contact with the rhetoricians. rrhe best 
known among them is J can yan dell Dale, who 

carried off the prize allotted by the Chamber of 

llhetoric of Brussels, IIct Boek ('rhe Book). This 
prize consisted of a precious ring given by Philippe
Ie-Bon. There remain to us two poems of Van den 
Dale, printecl after his death, about the mielllle of 
the sixteenth century; one is entitled De IIuae can 

da Doodt (rrhc lIour of Death), the other is calleel 

Die StaGe (The Bathing-house). 
The subject of the latter poem is a cOJ1Yersation 

bet\yoen two vmmen upon the difikulty of liying at 
peace -with their husbands, amI on tho best means 
of procuring domestic repose. The Yersification is 
easy and harmonious. This ,,-ork contained, un

fortunately, ideas but little conformable to the 
G 
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requirements of the Dukc of Alra; Die Store ,vas s 
prohibited, and the works of tho poet laureate t 

became literary curiosities. 
Here is a ballad of the sixteenth century, edited 

by lVillems, and of ,\'hich the original is anterior 

to Charlemagne:

" 'I will return to my country,' says ~rastel' Hilc1euranrl; 
, who ,,-ill show me the 'Tay to BeTn, my native tOWll? That 

country has become unknown to me since many a long day; 

fOl' thirty yeaTS I lUrle not seen Dmne Godelille.' 
" , Do you ,,-ish to return to yOUI' country?' says Prince 

Abelor; 'you ,yill find on the ltcr:ths a ymmg :mc1 hl'8Te 
-warrior; you \Yill find on the frontier the young Hilc1elmmd. 

See, he ach-ances toy,ards you.' 
" , If he dares to attaclz me, I cleayc his buckler in t\\-Qin, 

aml hc shall haye no re,:~Oll to boast; I ,,-ill cleaye hig 

buckler in t'YfLln, \yith so fcn,rrul a stroke, that his rnothcr 

shall wail oyer him for a YC81'.'
oJ 

" 'You sha1l not do so,' says the nohle Didcryk (Theo
clcrick). 'I loyc the yOHllg HilaeLl'ar~d ,,-ith all my hC~:l't; 

you shall s~;]nte him properly, SHch is my will, and h2 ',yilllet 

yon ride trallqllilly by.' 
" At th2~C \H)]'(1s, tl12 old Ilildcbl':lllll entered a ganlel1 of 

roses Otl t~lC f~'C;lt~Cl' j Oil t1:c frDllticl' he IHct lIil\lcbr2.1td tile 

country? ' 
(( , Yon ,YCrLl' 8, 1;l'ca~tp1atc of pnl'e E1ct(:.1) like the GOil of 

[l kin~;: yon rejoice TIly hCHl't. You t:ln:tll stlly here rrilcl 

rest y(}iJ.l'~J~~·lf.) rrh8 old n~an laughed il ~~trallge Ll;J;;h, [nul 

l't:plicd: 



CIIAP. III. FLE:JIISH LITERATURE. S3 

spoken ollly of ,\,8.1' and of ha~tlcs, ollly of war and of hattles 

thl'oug'hout my journey; I tell you, yOU1l6 man, on that 
account is my beard nearly whi',e.' 

" , That l)ear(l, I ,yill teal' it out, a11(l I will strike you so 
yiolently that the ulood shall nm dO\\'n your cheeks; you 

shall gire me your breastplate and your huckler; you arc 
my prisoner, aEel you may thallk God that I spare your 
life.' 

" , As to my l11'eastplntc and buckler, they suit me yery 

well; and no one has eyer yet intimidated mo.' They ceased 

their colloquy, aml went out to fight with the S,YOl'Q; ,diat 
they did you shall knulY. 

"r1'ho youngest of the comhatants gaye the old man a 
teniblc 1)1011', such as bc had neyer rcceiyec1; his horse drew 
back twcnty paces. 'A wmnan taught you to strikc thus! ' 

" , If I wellt to a school of ,;-ome,l, it ,iould he a shame to 

me. In my country there arc ncithcr knights Em' llobles. I 
haY8) in 111y father's palace, 112ither lznights :aor ton1panionsJ 

and that which I lwyc not yet lcarnt I ran lcarnillg.' 
" The olel man ,,"aycs his lmcklcl', alld strikes so, tlmt the 

sword of the young IIil<lc:Jl'mld falls from hi,; hand. Then he 
takes him by the body, and till'mrs him down on the ;STnss, 

" , '\~hell 0113 takes a ple~\c;ul'C in knocking onc's self ag,cill~t 

an iron pot, Olle ought to like puni~ll111cllt; such is yUUi' c..-~sc) 

young U1an, -you "\youll1 rncaSlll'C :.~oHl'-~elf against 111C. Coufess 

yonrsdf now, I 1yill be your confessor, that you may escapc 
the \volyes.' 

" , ,y dycs arc wohes, they nm about in the forest. I am 

a bl'aYc yonth of the Grcek stamp; my mother is namcd 
Dan]c (xoc1clillC, a ll(1)lc pr:llccs~, [G1c1 IIildcbra-ad IS 111y 

fatllc:l'.) 

" , Thy mother is named Dame GO[lclinc, a nohlc pnHecss, 
anc1 Hildchraml is thy father! Thou art then my son? He 

G :2 
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l'uiseu the yisor of his casque, he l;;lsseu him. N ow I thank ( 

God that I see thee again alire.' I 

" , Oh! n;y father, my dear father, the wound ,,"hieh I 
gaye you, I shall feel it eyery day in my heart.' 

" 'Enough, my bon; console thyself, I know a balm for 
this \Vonnd. I~et us go hOlloe, and may God guide us on our 

journey.' 
" rrhosc who saw them pass, asked, ' ,Yho is that prisoner 

whom you arc conducting?' and they replied, 'It is a 
wicked man-such another was neyer begotten by ,,"oman.' 

" It was on a Saturday, at the hour of Yespers, that the 

young Hild ~ brand entered the garden of roses; he 1rore on 
his casque a golden garlaml, and had by his side a beloyed 

father. 
" lIe led him as if he were his prisoner, then mack him sit 

at ta1Jle hy his mother's sille. '~Iy SO:1, my deaT son, your 
conduct surprise, me; 'rhy cb you ]J1acc this 11l'isOller near 

me?' 
" , ::'I1y mother,' said he, 'my mother! I 1rill tell you 

the truth; down there, on the green heaths, he On'l't;ll'ew 
me, awl ablost c1epriH~ll me of life. It is the olel lIildebrmul, 
my helm"ed father! Take him in your arms, and hid him 

welcome! ' 
" She took him in her arm':', ana gaye him a kiss on his 

l1:outh. ; )\011", I thank GOll that I scc yon once more 
ali,"c ! I~et n': lkplrt from hCllce, alHl returll to onr own 

country, to Ikrll, "where 1',8 are ,yell k1;m\"11,' " 

,Yithout chrclling upon many other \yorks, ex
cellent as regarcls morality, but mediocre in a 
literary point of viClY, lye pass on to the gOYern
mcnt of the Duke of Ah-a, the man whose 
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ostensible mission was to calm the polit,ical and 

religious excitement in the Lmv Oountries. 
This arrogant and inflexible soldier was as un· 

fortunate in the execution of his purpose as he ~was 

persevering in his endeavours to destroy the na
tional spirit of the Belgbns. Instead of peace, he 
brought us civil ,val' aml the sCfllTold. L nder the 

government of this man, ,,'110 causeel ten thousand 
heads to fall uncler the ax:e of the ex:ec;utioncl', exile 

became a boon. Possessed of a pcnctraLilg mind, 
a single glance ,\'as sufficient to enalJlc him to dis
cover ,yherein lay the moral force of the people, 
and a ,yar against the langlwge anclliterary insti
tutions of the country \ras immediately resolyed 
upon. rIlle duko hegan by \yriting his letters 
patent to the COlmcil of Brabant, in :b'l'ol1ch; lmt 
this proyocation passed by unhecclecL lIe took the 
most seyere measures against the Ohambers of 
lUlCtoric: his intention ,yas to sei~c the first op
portunity to desh'oy them all; ,YO have a proof of 
this in his treatment of the Chambcr G~' )'Ialines. 
After the horrible sack of this tOiyn in 1372, under 
the cOlllmand of his son, the nuke of Aha restored 
its rights amI priyilcgcs, but rcmainccl inilexiblc 

in prohibiting the re-olleniDg of tho Chamber of 
llhetorie. rfhe Burgomaster, Antoine yan Stralen, 

,dlOm ,,'e haye seen at the head of the celebrated 

LawljUlceel of 1562, was behc(lcled by his orders; a 
G 3 
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great number of rhetoricians sank uncleI' the tor
hue, and a still greater number sought to ayoicl 
this hOlTible cleath by flight. Erankcntlwl, Cologne, 
,Yezel, Embc1en, in Germany, London ami Konvioh 

in England, ",yere filled ,yith }'lcrnish refugees, ",\"110 

formed themselYes into cormnnnitics, remaining 

faithful to their conntry, ln1t their hearts s,Yclling 

with hatred against tho foreign despot, thcn its 
absolde ruler. These unhappy exiles sought con
solation in religion, am1 employc~l thern.selyes in 

11Ul)lishillb' Canticles mEl Ps::,lms fOl' Diyine scnioe. 
,Yo biTe secn that Yan Zuvlcn yan J'\ve'lYelt Inc1. . 

p1l111ishec1 the 1)sa1ms of })ayit1 Y,~ith the melodies 

borrowed frora popular songs; it ,yas a means of 
facilitating the acccss of the rcforrncc1 chc,nts to the 

Some years latc}', and ,\"hell t:lO alwre

mcntioned tOlVllS s,\yarmecl "'lith Flemish fugitives, 

a lioble of Ghent, J can L'tcnhoYc, consiclering these 
I1lClodies profane', made a no',Y tnmsbtion of the 
Psalms, a l):wt of ,ybich he Fn1Jli~,hccl during; his 
seclusion at Em1)dcn in 1;)57 and l::JCil. His com
plete translation of the 1'50.1ms ,fas consi(1cl'cd by 
the Protestants as the most suitable for their form 

of ,Yorship, and it appcarccl in London in 13GG, a 
short time after the death of the nuthOl'. Although 
nlUch in request, this translation ,yas soon replncccl 

by that of Dathenus, lm1Jlished in liJoG, and re

printed nt Rouen, at Dclft, at N ol'lyich, and else
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where. 'fhis work, fio,ying' in its nrsification, and 

pure in st~'le, SUl'p:lssec1, in tho opinion of the 

Dutch, all subseCluont translations np to tho end of 

tho last century, an epoch at ,yhich the Protcstant 

hyl~ms '.ycre cltircly rcmo(ldlcc1 ill thc Lo,y Coun

tries. llIany, SU'l,)crior to tllCSC had cerbinly' l)cen 

pn11lishocl. In a literary point of yiew the work of 

])athcnlls ,HiS ycry inferior to that of Philippc de 

?Jlamix, which lU:.d also the mcrit of bcing trans

hied from the Hehrew text, ,.-hilst that of Dathenus 

,HiS from the tnHlslation of Clement )Iarot. But 

the lattCl' follo\n.:c1 the colloquial idiorn moro than 

1\.1amix; and at the Coullcil of Dordl'eeht (Synod 

of Dort), held in 1318 and lGlD, in tho discussions 

on thc tran:::latiol1 of the Dible, seyoi'al gnunrllatical 

for111s ,',"crc adoptoe1 peculiar to ,Yest Flanders, the 

llfttiyc country of Dathenus, and to Holland. It 
must, morcoYor, be remarkcd, that the I)l'otcstallts 

Pl'CSCl'Yecl, so to say, a superstitious respect for the 

,York of the celebrated translatOl', eyen after the 

introduction of tho nCIY hymns at the end of tho 

last conhu~·. 
In loGo, anothcr translation of the Psalms ap

reared d Ghent in ::\1arot's style, by the painter 

Luc de Deere, awl in 1579 Guillaume yan Haecht 

published his collection for the Lutheran sel'yiee at 

Antwerp. The translation made by J\Iarllix ap

peared in the latter tOW11 in 1580. Other religious 
G 4 
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hymns, for the use of sectarians, were written by 

Flemings or by Braban<;ons, among others by Jean 
Fruytiers, one of the councillors of the Prince of 
Orange, and by Van :;\1am1er, the celebrated painter, 
who, with his whole family, quitted his birthplace, 
the market-town of nIeulebeke, to liyc at Am

sterdam, after this town had abandoned the cause 

of the king. 
From this short statement of the publication of 

hymns non-Catholic, ,ye may um1crstand how great 

must haye been the religious agitation in Flanders 
and Brabant. Dathenus and IIembysc reigned 

supreme at Ghent, and during this remarkable 

period the capital of Flanders cstablished a school 
for the use of the P~cformers; the professional 

chairs \yere almost all occupied by Flemings, and 

during its short existence it produced distinguished 

pl~pils, the greater number of ,vhom became after
wards celebrated at I-Icyden amI clse,yhere. To the 
list of didactic authors of the sixteenth century ,ye 

must add hro names belonging to that brilliant 
phalanx of mell \yho, at a period \"dlCn yigorous 

spirits abounded, ,yielded at the same time the pen 
and the sword. rrhoy are Jerome yan del' Y oort, 
of Antwerp, and J. R Houwaed, of Brussels. rfhe 

first sened in the army of the Prince of OranO'e,• 0 
I 
I' and accompanied him in all his expeditions. AfterI, 
I, 
,I haying carried mmy a gTeat many prizes at the 
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literary meetings, he wrote, during his military 
career, a "work in yerse upon the miseries of human 

lifc, remarkable for a deep insight into the human 
heart, a healthy tone of philosophy, and an ener
getic style. Hommert, \yho remained a Catholic, 
iyaS also one of the m"owed partisans of the Tacl

tllJ'JlC. He took an actiye part in the defence of 
Brussels, and the capture of the citadel of Antwerp 
from the Spaniards. Besides his dramatic pieces, 
,,·hieh iYO 118.ye already had occasion to mention, he 

composed seyeral didactic poems, such as Tlte 

GurdcJ1s of tlw Virgins, Tlte Coarse of tile lVol'ld, 
Political Instructions, &c. The first of these iyorks 
is a series of sixteen books or cantos upon the 

dangers to 'which tho fair sox is exposed; it tends 
to demonstrate that 10l"e has no reality but when 
it is centred in God. A great many exemplifications 
taken from the Bible, from history, and from fables, 
colour it iyith a pleasant Hlricty, often cnliycnecl 

by a l18.rl"l1onious refrain. rew poems oyer created 
such a sensation or had such popularity. It \YD.S 
thonght at one time that a new Hamel' had ap
peared in Brabant. rrhe ~"oung girls of Brussds 
presented the author with a cro,,-n of laurel, amI a 

cro\nl of poets of both sexes emulously tuned their 

l,rre to his honour. Homntert was the predecessor 
of Cats, to whom he appears to haye served as a 
model for the composition of Tile Nuptial Ring (Dc 
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IIe possessed the sanlC facility inTrOll\'iTing) . 
COIl1positio:tl, for he fmisllcc1 L:s ,,.ork in a siTiglo 

winter, ill the Tllidst of \\T1', r:nd in spite of his 

military duties. 'Yith tho cxception of this ell0 

. t f' 1- . 1) <1pOll1 Oi TCSCE1.Jlancc, a COmpf,TlSOn UCc',yccn LlCSO 

hro poets ",;ou1<1 bo unjust, althollgh it. mny be 

+"l~l\rLie.' s'+l tbat_'- 'ello lit"",,+n·'o~L~l.tlL_"" of ti." siyt,~-)... 
n
'--' c'l+11 c1'-\.....L.J- >v(L 1..-, __ ~.L.J -L .. L__ "

hIl'Y has been too much dopl'eeiatc(l; as it', ~ln 
things consiclerec1, thc age of lIoon, of Yandel, and 
of Cats, \~~as liot gC:I'l11illntillg ill tIle l)rOcLLtctiollS cf 

tho preccding century. 
At this period of intellectual labour, prose ,yas 

not less culti',-atcd than l'odry, and ,YO uwy say, to 

its 110nOlll\ tllat it \~-as less I)fOfallccl 1):,- tlH~ ac1

mi:dnre of fOl'ei~n clements. .L\Jlllost all r~.lQttG'S 
al'~'cl't'lir;"O' +n l"~"lall il'tcll~0'i'11n0 Y-er" d"'-(1

0 1)"clL .1)1/' 'L. 1.->-.1->'-L) l., ~ _.1 L~ ___ "''- ..L -,-1.. ~ ~ 0 '-..'.- \..- '-' 1 \.....1 '--' I ~ 1- l., 

ill tlH~ E'lClllisll t011gnc, a~nc1 at tllis Cl)ocll it is \yell 

l~llO\Yll tllat tllC; I-icf'.Y COl111t:'ics 1;--L'Odtlcc(l tIle l:lost 
rulrit eloquence nceminent Tnen of )'

LilC age. 


q\l~-'o(l '1 cllcl~g'r, - all cyidcllt 
lie i. l)Ptl'l'l"S~ u 1 '-" (.\.1 l"n"c-,l~l'n.LJ.-{!.'~ Llll ..L'-, 

proof of C'o'l'llcst application to the study of the 
language, as ,yell as to tho suhjects Iyhich ,yore 

sought to be pl'opng:1tcd. The m.o:.J celebrated 

~Flclllish l)Teacher of the fiftecnth century \yhosc 

nome has 1'oacho(l us, is J (,8.n BrllgTlWl1, of 1-:'c1'n1'en, 

'who c1icc1 at Kimcguell in 1173, aftcr haying 

111'onoho(l in sen~ral tmnlS of the northcrll Low 
Countries. IIarphius, who died at. 3Ialines ill 
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IllS, nne1 Jean Storm, ,,·hose light ,yas quenched 

[l1;out the snElC tinle at Brussels, shone in this 

ph~\Ltnx of nsc~:tic prcachcrs, at the head of whom 
\rc Ilfl--;t-C alrl'n'd~- 111Ct -\yitl1 -'-all nll~~-slJrocl\, C111Cl 

\\hCl'C ,YO also fl11l1 tho names d rraUlCl'llS, l3l'inkcr

i:: 1-=, Crcr'nrdus )'f.agnlls, or Dc Groote, rrllO}ll[l~;-2t

ECl1:1li" and mm~y others cclcbratcll for their 

clognencc. 

This \youlcl not be tho proper pbeo to speak of 

tIle yiccs 'Y}lic1l 111nrl\:ccl tIle In~cacllcrs ill g'Cllcrnl, 

as ,Yell among the ascetics as the scholars; it is, 

hO'XCYCT, ,yorthy of mention, that tho chief fault 

of this period, the ['.h5111'<1 medlcy of sacrod and 

Ill'Orane snlljcets, sl1o\'.'s itself hi a llluch less degree 

in the :E'Icmish scrmons than in t hose of France and 

,YhCll the sIJ}l'it of LrLthcr 1118(10 its ,yay into 

the Lmy Counh'ics, the mission of cO~llb:1ting his 

i;lcns ,,,as not suited to the gentle and contcmph

ti ,-e spirit of m;:.;ticiccm; it rccl'Jirccl more encrgy, 

more flrclonr of control'ersy, c.-cry mem1S \\'11ich 

0l'po~iUon cou1(1 employ. The first Chfl1:npioll 

\\'ol'th~- of hi:.; snccess ".as IIercnthnls, ,,;ho began 

(10l'11Cillc i'larir:.C:1S:'::'CJ1S, of dcploll[t1)18 111Cl'tl():i"~-, if 
one may lJ~'lien:; the infL~mies attributed to him 

uncle1' the n:iElC of IJ;'oec7er Co)'nc7is. J30rll at 

Dort, in Ij~l, he for some time taught polite litc
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raturo at Bruges, and became rcmarkable in the 
pulpit for his declamations against Erasmus. lIe 
thundered accusations of heresy against him, with 
that burlesqne monastic eloquence 'which seduces 
the multitude by its singularity, but not by any 

devotional unction, in which he m1S utterly de

ficient. Adriacnssens published his sermons at 
Antwerp in IG36. 

But the rapid and uniycrsrrl progress of the Re

formation seomed to take alYi.ly from the Catholic 

preachers the gift of eloquence. Encountering ill 

general only the incredulous or the fanatical, they 
had at last no other weapons but bD.d jests or COll
troversial arguments. ,Yhen at last the successes 
of the Prince of Parma had restored to the King of 
Spain his authm.'ity oyer the n~lgian prOyillCCS, 

preachers 'were then seen to mount the pulpit truly 

\'.'ortlly of the name. Snell \yere J acclLles yan del' 
Borg, Costcrus, and especially Ac1riani, of ...:l.ntwerp, 
,yhose sermons ,Ycnt throngh scyeral editions. 

During this state of disorder, the results obbined 

by the Reformers cannot haye boen much morc 

satisfactory. ,Yo possess no infol'mrrtioll relative to 
the Ol'atorical talents of those ,YllO pcrishocl at the 

! 	 stake, accllsed of heresy; but it is scarcely probable 
i that tho sermons of Herman 	and of Dathcnus '\Yerei 
:! 
[, 	

llloro tlian denunciations aga11lSt tho king, the 

Catholic worship, and its millisters. Dathcnus, 
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,yho ,ye haye already mentioned, as a translator of 

the Psalms, played too important a part during 

these h'oublous times for us not to pause a moment 
on his name. There are different opinions as to 
the manner of 'writing it, and as to his birth-place. 
Born at Ypres, or at Poperingue, Pierre Dathenus 
bore in his rllothcr tongue the name of Dacts or 
Dadell. It is supposed that he was a monk, of the 
order of the Carmelites, or of that of St. Frances or 

St. Dominick; even the year of his birth is un
kno,Yn. ,Yith such mysterious antecedents, Da
thenus ,.-as of an enterprising character, and an 

::lnlent disposition, possessing a popular style of 
eloquence, suited to gain over the masses. ,Yhen 
still young, he 'was persecuted for his opinions. 
During his exile, he preached successively in 
London, Fr::m}~fort, Frankenthal, and Heidelberg', 
amI assisted at several synocls and congl'esses. On 
his return to 11is native countrv, he travelled

" 
through the 1\dherlamls, evincing cveryvdlCre an 
extraordinary actidty, and attracting the mass of 
the pcoFlc by hi.s sermons. IIe is accused of having 
enCoul'a2;ed the Iconoelasts, ,,-hich appears to us 
prolJable enough, for he ,yas on terms of intimacy 
with the Prince Palatine, Frederic III., and fre
quented his court ,yhell this prince, by a decree 

of the 3n1 October, 1063, a few months before the 

churches in Belgium were pillaged, ordered and 
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organisCll the plunder of the Catholic cathedrals in 

his territories. At Ghcnt, Dathenus contracted a 

friendship for IIem.byse, sharing his opinions and 
,y}his energy. He passecl into Hollalld, vdlCre he was 

thrOV{ll into prison for having made use of expres tll 

sions insulting to the Prince of Orange. ,Yhen he ar 

regained his liberty, he returned into Germany, YC 

-where he changed his name for that of Pierre 

1Ionianus, and employed himself in the practice of 
meclicillc. IIe sdtled at Staclcll, ncar Bremen, amI TC 

ultimatcly at Elbing, ,rher8 he died in loCO, re


gretted 1)y his new fello,y-citizens, "ho erected a 


magnificent tomb to his memory, SUl'lllounted by 


his statue. 
),. 

Ilis life ,-ras that of Dc real genius. He ,yas the L 

'J'l"llL_ ..... ,- of th"v 1"'''('1')1" (."..l... e"~"p,~,~\-l10re1 ~ ,Ll...1)1'0",1C,,\..J.c~ lled as( 

,yell as at home, to the most hOll0l1ra1llc llOsts; 

persecuted by some, 1)cioYec1 by others, and dying 

at [t distance from his natiye country, Yellerated 
( 

by those ,yho had generously extenclc(l theil' hospi

bEty to him. nis pOYl"crful influence oyer the 

multituclc he mre(l especially to his se(luctiye clo

q'..lCllCC; br.t his z8:l1 for the prol'a3'ation of Pro


testant IT;.'ineiples also contl'i1mtc(1 :0 his popularity. 


The eagcrness that was shown to nominate him 

President of the Synod of DOl't, in 1;)70, sumciently 


indicates the confidence of tho learned in his yast 


8.cquirell1onis, 

J\...--' "-, \\_-'--t1' '- n ,... 

\ 
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,Yhen ,Ye spcflk of Dathenus, the llftme of l'1ii

lippe de )Ial'llix presents itself to the mind, Dnl.wn 

to'lnmls each othel' by their political yicws at a time 

Iyhell opinions lliffered so wicle13T, they l)oth directed 

their steps to the Sail18 goal, amI ,rith the same 

ardour, although by diil'crcnt paths, ,Yhilo tLo 

yoicc of Dathcnlls roused the people, uml by its 

yehemellce cll'e,y them [l',yay from Rome amI fl'o111 

Sl)(li11, tIle ,reiting-s of =:\Ial'llix r~roc1l1ccd tl~c snIllC 

rosults. Bprllllg f1'0111 0118 of tl10 first fnlllilic,:; of 

the country, tho Y01'y soul of tho confcclenltion of 

tho HOUleS, tho intimate frIend nnel counsellor ot 
"T'll' f 0 1.f' +\, L. lall1 0 - rallgc, arrCt1 rCl10,YllCC ~or l'lii.S T"aS LJ ern.

dition, it 'YilS by anonymous T\Titing's tlwt he shuck 
tl:i.c s01-crcst l)lo\ys at llis ndYCllSnrics. Laying ~sic1e 

-,,..,+ l'~'" rr:l'cn ,rnl,l{l-<-1'1 0 v r0'111'i-Ftt,-l Of:111 LtLtC)1 1 
11- 1.,.1.""'"l'lP +,(,1+~-'-IJ i

1.. 'l -<-"",-, -'-.l,-, '--' "--'l.t f~l.L ~ u 'l1,O" ~ ltV ..~"-• 

be so much the rilorc pO\n~:'fL11 if it should rcsomlCl 

as the ulli\·orsnl cxrressioll of the nO;Jility, tl18 men 

of lcarlling, rLlld of t}lC l)C~Qi~Jlc" I-Ie l,YflS tllS 111:,-5
tCl'iO~lS QlltllO~l of t1lC l)at~'iotlc S011g~ l;-rilllclJ.!l?[s l/°(f}l; 

It i7, ltlldcr t:}l r~ljologctic 

sntirc 1111011 Catllo~ic \YOrSllip 

l)llrity 
rt1ll1 noyclty of ttc style and the piquancy of tho 
L ' Cib1. 
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I' f(1Harnix, born in Brussels in 1538, gase a newII["I 
dimpulse to literature. "\Yith him. began an era 
gwhich presaged the sudden dO'wnfall of the litera

ture of the rhetoricians, and thc inauguration of 
1the age of Hooft and of Yandel. His prose far sur

passecl that of his predecessors: more concise in c 

style, it eyillCeS a deeper philosollhical study of the ( 

ancients, from ,yhom the "Titer borrmys all the 1 
poignancy ,yh1c11 renders him the riyal of Erasmus. ( 
lIe is also superior to most of his contemporaries 1 

in his perfect acquaintance with the language. In 
consequence of the innumerable harbarisms intro
ducecl during this perioll into the 'Flcmish tongue, 
a fatal licence necessarily prcya]ed. ~Iarnix con
trilmtccl by his labours to the correction of gram
matical cnors, fm' the grammars of the day treated 
almost exclnsiye1y or orthography. rrhese treatises 

'were limited to three: the Flemish Orthography 

(XcdcJ'Zmzdsche 8pelli!lgllC) , by J oos Lamln'echt, 
which appep.rcc1 at Ghent in 1530; L' O)'{og)'{fphia 

Lin[jua; Bc1gicce, by Ant. Tsestich, or Scxagius, at 
LouYain, in 137G; and the :Flemish Orthography 
(XederdllfLscllC O)·t!IO[j)·(!phic), by Ponins de IIcuiter, 
at Anbn~rp, in 1581. But already, at the end of the 
preceding century, the" Brothers of Common Life" 
had published grammatical precepts opposite to 
their Latin grammars; and it is pl'olmlJly to these 
men, as commendable ror their national feeling as 
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for their piety, that wo owe those Latin-Flemish 

dictionaries, among v,hieh the most ancient copies 

go as far back as tho year 1177. At a later period 

'YO seo Seryilius in 1550, awl Adrien Junius in 

1577, faeilitato by their dictionaries the study of the 
classical authors of Rome, then the objeots of tho ex
clusi,oc adn'.iration of tho Belgians. But in these 

lexicons the hmgnago itself \ms not explained; this 

essential task \yas [Lt i1rst undertaken for a single dia

lect, that of Cleyes, by G. yan del' Schueren, who 

printed his Teutonista of J)uytscltlendcr at Cologne, 

at the end of the fifteenth century, amI after,Yards 
lllOTC generally by Christoffe Plantyn and by 

Kilian. The latter especially opened. a rich mine 

to l'lcmish philologel's, and his etymological dic

tiomn'Y has continued to be tho great standard of 
reference in the historical study of tho lang-uage. 

About the middle of the sixteenth century, the 

Society of Rhotoric of Amsterdam, In licfcle bloet
gendc, 1),' tho works of some of its mombers pub

lishuL ~r: lile' llalllO of this association, placed itself 

l'npidly at tho head of all the societies of tho Lo\\r 

Coantrics. Its fir"t production was a gTammar, in 
\yhich the pl'cconiscd system of orthography is not 

tho result of a single dialect, as with Lambrecht 

and Tsestich; Spiogel, its supposed author, haying 

c(lually consulted philologcrs of Holland, Brahant, 

and l'hntlcl's. rrhis ehamlJCl' also puhlished a 
H 
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course of logic (RlIygh-be~cer'pvan de Redekaue

ling) and a course of rhetoric (Rede1'ijck-kuJ1st). 
'I, I 	 Although but lately established, it possessed even 

then the three most remarkable literary men 
among tho Dutch, Spiegel, Roemer Visschcr, 
and Coornhert. The latter devoted himself espe
cially to elegant prose, and became the rival of 
lVIarnix. His translations of Cicero and Bocce, 

• i are distinguished for fidelity and purity of style, a 
praise too seldom merited by the translators of the 
first half of the fifteenth century. But the greater 
the progress in tho study of languages, the greater 
the precision and elegance in the translations. In 
general, lJl'ose had a great superiority over poetry. 
To be convinced of this, it is only necessary to 
compare tho Odyssey by Cool'nhel't, the Il Iud and 
the Geol'gics by Van )lanc1er, the ~E,lCid ~m(l the 
Comedies of Terence by Van Ghistclle, ",i~ith the 
translations into prose either by the poets or the 

classic prosc writers. 
In these times of stormy religious and political 

discussions, tho nation felt a renc,Ycd thirst for 
poetry. Side by side with its Canticles, it breathed 
forth amorous ditties and the tales of romance 
which had been sung to the lyre of the last min
strels, since become foot-soldiers, or lansquenets, 
spread from hamlet to hamlet. Tho epic pooms of 
the times of the Crusades lwsing' ceased to satisf~' 
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the people in their primitive form, they were trans
lated into prose ,,~ithout entirely losing their 

poetical essence. These romances occupied the 
first place in 'what is called the blue library, still 
much sought after throughout Germany. In these 

old editions the reader is sometimes shocked by a 
rhvthmical cadence, and oven by rhylllos, Il1elan

oJ • 

choly remains of the ancient epic forms: but these 
defects, which in that age of transition ,yere not 
regarded as such, are fully compensated for by 
a simplicity of style iyhich gives to the recital a 
man-ellous charm, acknowledged by all who have 
emancipated themselves from the yoke of preju
dice. Among the romances of this time we will cite 
3I(()~ikc}l de JYililegue, printed at Antwerp in 1514, 
and written half in Yerse, half in prose. It is the 
strange history of a female Faustus, not less in
teresting than that which has occupied for three 
centuries the lcarncd \yorlc1. 

By the side of the romances are ranged the 
1 trl1Tels ,yhieh at this period \I~ere made in eastern 
r countries. The most remarkable are those of J oos 
:l yan Ghistcl, a noble of Ghent, ,vho must not be 
e confounded ,yith his namesake and contemporary, 
, COl'neille, whom, we have already noticed among 
;, the translators of the classical poets of Rome. 
)f In a literary point of view-, the historians of this 
~. period, worthy of mention, are few in number. 

Jl;J 
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Tho most oelebrated belong to Flanders. KicoIns 
Despars, of Bl'uges, 'wfote a CltJ'Ol1i(jlle of this 
country, in an agreeablo stylo, but it possesses to a 
great degreo tho defect of the first half of tho 
sixteenth century to ,yhich it belong's; that is to 
say, it i3 cro,Ylled with borrowed terms and ex
pressions. This chronicle, of which the tone is 
completely national, and the defects attrilmtalJle to 
tho partial education of tho author, is a faithful 
type of tho language then in yogue among the 
Flemish nobility. Another historian is also cited, 
,Marc yan Vaernewyck, born at Ghent, ,yhere ho died 
at an aell-anced age. lIe wrote, amongst other 
,Yorks, a IIis/ory of Belgium (Historic yan Belgis), 
showing oonsiderable erudition and research, but 
,yanting method in tho arrangement. This ,york 
is besides curious for its traditional portion, which 
ontitles certain parts of it to bo classed under the 
order of romance. 

Before bringing this epoch to a close, 'YO lllay 
affirm, that, in the sixteenth century especially, 
tho Flemish people, who are fond of mingling the 
love of the mysterious with tho positiYe, dcyotcd 
themselves particularly to tho study of natural 
sciences, espccially to botany. About the year 1510, 
the celebrated German professor Fuchs brought 
out at Basle his New Iled)(Ij'iliin (Den Kiclnn'll 
Horbarius), the most ancient ,york of the kind 
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knO\rn in our literature; he dedicated it to nIary 

of' Hungary, sister to Charles V. 'ren years later, 
Dodon6, of :JIalincs, pu1lished his great treatise 
upon the samo su1ject, -which acquircd an immense 
popularity in the country, and was translated iuto 

scycral languages by the most esteemed scholars. 
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CHAP. IV. 

SPANISH DmnXION IN THE LOW COUXTRIES. - ITS DEPRESSING EH'ECT 

ON LITERATURE. - COXIJIT1ON m' TIlE COUNTRY. - E"MIGRATION ,'Rm1 

THE SOUTHERN FROYIXCES.-l\EYIYAL OJ:' Lln:KHURE.--lIOOJ:'T, COSTER, 

llREDERO, ETC. - ADAFT",T1ON OF llIllLICAL S<:l3JECTS TO TIlE STAGE.

TRANSLATION OF TIlE BlBLE.-lIEINSITJS, 'dN m:g XOOT, YONDEL, ETC.

HOOFT ",XD IllS WORKS.-POETlIY OF CATS.--YAN ZEYECOTE.-AITE1IPTED 

SUBYERS10N OF THE TLE1IISII LA);Gl],IGE.-I'LDIlSlI WORKS PIWlIIllITED. 

_ UTEIURY rIWGllESS P.lllALYSED. - Y)DIELOOI.- ECCLEsnSIIC.'lL IX

J:'L"CENCE ON TilE LITl,IlATnu: 01' TEll SP.INISlI FROYINCBS. - T1UN8

1,.\T1058 FRm! THE I..ITlN. - DE ,YREB, DE yes, LTC. - 1'.",TOIUL 

POE:\IS.-TJIE OPEKI.-C01n:JllES OF DE C:ONTKCQ.-INT('LElLINCJ; OF THE 

RELIGIOC:S DllDIA.-OGll'R ,IND HIS WORES. 

HrSTOr"y has rarely had to inscribe upon its tablets 
a reyolution more noble in its principles, more 
glorious in its actions, or more happy in its results, 
than the insurrection of the Lmy Counh'ics against 
the Spanish dominion. So reyolution had so deeply 
imbued the popular minu, nor hau any political 
overthrow eyer been conducted ,yith such a feeling 
of national unity hy all those ,,-hose intelligence 
elevated theIll above the vulgar. But alas! human 
passions, still more than the military genius of the 
common enemy, were the cause that only a portion 
of the country reaped the fruits of these gigantic 
efforts. J\'1:oral force sought support elsewhere, and 
the provinces ",,'hjch had been the first to expel the 
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intruders, fell again successively under the yoke, 
losing, ,>yith their liberty, their most illustrious 
sons, and the encouraging example of their leaders. 
The farther the sixteenth century advanced, the 
more alarming was the aspect of emigration in the 
Flemish provinces. Previous to the arrival of the 
Duke of Alva, it ,>yas inconsiderable in proportion 
to the large population of the country, but on the 
appearance of this bloodthirsty tyrant, there was 
a general flight, which continued during several 
years, the men of talent and capacity being the 
first to leave the country. The decrees of the 
Prince of Parma contributed to depopulate the 
land; wheneyer a town fell into his power, he 
granted to those who remained attached to the re
formed worship a delay of two years to quit the 
country. The Court of l\1adrid preferred to make 
a desert of this beautiful territory rather than to 
grant it liberty of conscience. The aspect of the 
country was indeed distressing; in the metropolis 
of Flanders horses grazed where busy streets had 
been, and the wolves were literally masters of the 
plains around the towns. Six thousand families of 
Ghent received their passports. ,Vealth and talent 
had retired before the enemy, to live in peace and 
freedom beyond the ScheIdt and the Meuse. At the 
end of the century the United Provinces were en
riched by a considerable number of preachers, 

JT 4 
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theologians, teachers, printers, engravers, physicians, r 
lawyers, diplomatists, mathematicians, admirals, su ( 

perior officers, historians, and poets; all either 
Flemings or natives of Brabant. The University of 
Leyden alone, received, successively, seventeen pro
fessors belonging by birth to the southern provinces. 
The noble family of Damman, of Ghent, counted 

among its members seven preachers, the greater 
number of whom emigrated to Holland. l\1arnix, 
De Menin, and Aertsens were considered skilful 

diplomatists, and ·were employed on different em
bassies. The noble families of Yan del' Aa, d'An
delot, Boisot, Yan Dorp, De Fionnes, DR 1..08n, Dc 
~Ierode, Yan Zuylen, and many othol's, pl·oduced 
men ,yho, to their last breath, fought on land and 

sea for the independence of tho Lo,,- Countries. 
'This multitude, of every rank and condition, con

tributed greatly to the progress of civilisation, 
concentrated in a single focus, amI to the burst of 
nationalitv whicll soon nlaced the United Prm-inces

• i 

in the first l'fmk mnOJ:g :moclel'n nations, and ron· 
<-1'>1'0(1 ij-s r\n'rl·~ln." .. 1- t l ,(, ,.,-""'' t;"l" 'YO"t1lcT nf sov L L Ov' ..I l ...... " L L.l "-- l.A u -'-~ J ,_'L\.-,-_~ V -,--,,--~~.v , .L 1,] '-' ' 

mcml)crs of c],::md)('l's of r:~ctOl'ic: tho to\H1S of 

IIollztllcl institnted 11C,Y CliClll11)crs [or tllC}11Sclycs, 

tl:~~l1.c~~.. fruLl tilL' ol'i;~'lnal COll)ol"trlio:G~~ l)~T tl1C' 

:, ' ,, , 
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;, name of Chambers of Flanders or Brabant. They 

l. cxisted at Amsterdam, at Haarlem, Leyden, and 
l' Gonda. ""\Yith respect to art, these institutions con· 

If tinued to follo'w in the track indicated by Casteleyn, 

whose works, as ,yell as those of several other poets 

timcs at Rotterdam; they ,yere more occupied ,,-ith 

the magnificence of the meetings and public fes
tivals than ,dth the study of the language and 

with the spirit of poetry and oratory, considered as 

art. S enrthcless, if they made but little sensible 
progress as regards form-and, in this respect, tho 
Dutch Chambers Y\Tere as backward as those of the 

emigrants-they possessed patriotism in an eminent 

degree. The Brabant Chamber of Amsterdam, wt 

laciuler JOllste (generosity animates it), riyalled in 
dramati.c art the most illustrious native institutions; 

it encouraged the first efforts of Yondel, the princo 

of ]nemlsh poets, 'who belongcd to Antwerp, al
though, acciucnblly, born at Cologne, ,,Yhere his 
parents had. first taken refuge. Besides Karel yan 
::',.LtnllC'l', ,y':'th ,yhom "Ye have Ewde tllQ reader ae
[,-co·_,," 1 _.- +-1 .,- 1 t1 ' "1 LC·_ll~LCC ill lilO preeculug "110C!l, -Ale Dest h:llO'Yll 

~11l~0ng tlH:? C1l1~_gl'~}lt T11ctorical .pocts nT:~ Z[tCllaric 
ri c-- p ' J"')'l C('l' ~, 1 • 1 ",.1. " l' -;~ -.: 1 
---"--...L :\ -L.lS, ~ C~~L_ j -,-il, iulCl ..L.l~)l (A.,Jla~ll (0 i~:L011J11glL 

r(,- .. ..- 1 " ,
h,1Cllal';e 1.1(';,-n:3 , )Ol'll at Antwerp In 1.j"lO, ': 8S 

tl10 ;;011 of Pct2~~ IIcS"ll~~, \"}-]lO OCClileatb.cd to ]11111 

His pro

http:OCClileatb.cd
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fession was printer and engraver. Having passed 
into Holland, he settled first at Amsterdam, and 
afterwards at Zwolle, where he died in 1640. He 
composed c1iYers collections of didactic poems, in 
which we meet 'with a happy mixture of erudition, 
a healthy tone of philosophy, and a simple style. 
Besides this, he displayed a wonderful energy in 
the cause of the drama, 'Hote sevm;al pieces and 
spelen urn sinlle, ,,'hich were mostly represented by 

the Chamber of Brabant at Amstcrdam, and by the 
Flemish Chamber at Haarlem. 

,Yitll the rev-inll of our literature, a notable 
change ensued in the form of scenic performances. 
The allegorical representations were liycly allusions 
to the vices of the age; in the new drama these 
characters were generally sustained by the people, 
and uttered in their proyincial jargon, which ren
dered the contrast more striking, and shed oyer the 
picture a spirited variety of colouring. The elrama 
of that day ,yas a perfect representation of society: 
man ,,'as thcre depicted uncleI' the different phascs 
of ciyilisation; the upper classes were for a ,,-hiIe 
stripped of their conn~ntional mask, and the people, 
notwithstanding their rough exterior, were made to 
utter the noblest sentimcnts. 

The Grcek chorus was adaptcd for this purpose, 
following the example of the English, who were not 
long, however, ill relinquishing it. But the chorus, 



107nE~nSH LTTEllATURE. 
CHAP. lV. 

in fact, son'ed less to impart to the audience the 

secret feelings of the principal personages, than to 
draw moral maxims from their actions. This latter 
design was always kept in view in the last chorus, 

called by Vonde! "the moral of the play." 
The principal poets ,,-ho enterecl upon the new 

dramatic career ,,"ere lIooft, Coster and Bredero. 
The first, , .. ho is better ImOlvn as a historian, and 

to "\"hom we must again reYert, brought out his 
Ger({}'CZ 'Can Velsen in 1G13, the same year in 

,yhich Coster published his Tijsken um derSclzilden. 

Coster ,.-as the real OTiginator of the Amstenlam 
Theatre. In his time the pieces were thero repre
sented by the Chambers of }~lallc1ers and Brabant. 

Coster estal)lished, at his OIHl expense, a new cham
ber, named the Academy of Coster; it was inaugu

rated in 1G17, hut serious discussions haying arisen 
beb-reen the old. :md the new institutions, the magis

trate thought it his lluty to interfere. In 1632 the 
t,,·o chambers ,yere reconciled; a new theatre was 

built for them, ,,,hich ,,,as opened in 1638 by the 

representation of the Gisuel't J;Cln Amstel of Y ondel. 
In the time of Colm and of ])e KoninO'h , theu 

Chamber of Brabant stroye worthily with the an
cient chamber, and 'with the academy of Coster. 

\Yith respect to art, the first of these two dramatic 

authors scarcely desen-es mention; his versification 
is harsh and his style obscure. Contrary to the 
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generality of his contemporaries, ho preferred al. 

legorical personages to the chorus. Like Hooft, 
he disdained to introduce satirical characters into 

tragedy. This noyelty was tried by De Koningh, 

and brought into practice by Bredero. 

In truth, it seems more conformable to human 

nature to look sometimes with a laughing eye on 

those actions ~which lead too often to melancholy 

results. It is the property of a happy organisation 

to be able sometimes to jest at destiny, and the 

sardonic smile of misfortune - the most tragical 

expression, perhaps, which tho soul can give - is 

not far removed frOTn the sad earnest gaze ,,,itll 
~\Yhich ,ve search the human heart and question the 

coming eyents of timo. It 'HlS so that England 

acquired her Shakspeare, the Genius of Tragedy 

pm' excellence, at least in modern ages. 
In the Low Countries, Bredero carried this style 

to its highest point. This ,niter represented so 

faithfully the occurrences of common life, extracted 

so skilfully thc tragic matter from eyery-day eYcnts, 
shed oycr cycqthing so much cordial judality, and 
~;o 111 nell good Immotn', that we sincerely regrct 

1} to sec his mallner morc g'cncrally adoptcd 011 

the 8tr;8'0. A capital (lefcct in the; Belgian character 

is the tenucney to oscillate bct\yccn diLrci'C'Ilt forei2,'l1
• u 

systems, to suffer themsel \-es to he [l'O\'cl'ncd lw at.- ___ ) (/ 
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1. O'enius aecordinO' to the ruling: taste of other nations. 
b c ~ 

't, It is thus that Bredero, and thus that eyen Yonclcl 
fell, and later, all those ivhose writings diu not adapt 
themselves to the yoke of Boileau. Perhaps the 
tragedies of Bredero perished unuer the accusation 

n ,,-hich ivas brought against his comedies and farces. 
n The latter represented the manners of the day iyith 

a licence quite in opposition to the ideas of the 
present time, but which iyaS then less oifensi-rc. It 
is true that thunderbolts ,yere launcheu from th: 

pulpit against the poet, but he alleged in his de
lS fence the writings of the ancients, which iyel'e 

11 every,,-here offered to youth as models of art an(l 

e taste. Tho war against dramatic authors did not 

cl stop here; the theatre and the pulpit iyerO then 
byo hostile camps, discharging against each other aY 
murderous nrc. This animosity became inyested 

e with a character of extreme bitterness, when, in 

o lG30, Coster again brought upon the stage his 

:1 tragedy of Jp liigenie, directed against the clergy 

" 
of Amsterdam. Y omlel had also a terrible oppo

1 sition to encounter, not only against his PaZaJilede, 

t iyhich represented, under disguise, the death of 

1 Oldenbarneyclcl, but also against the tragedy of 
l' Lucifer, iyhich iyaS banished the theatre through

'-' 

the influence of the dominant clel'oy althou o'h inbe,: , G-

the contest the town-council declared ill fayoul' of 
the poets. Vondel at least ought not to lwyc cn
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countered objections; on one side he represented 
classic art, reconciling it as far as he could with 

r 

Christian ideas; and on the other, his pieces flowed 
I 
I from a source which also supplied the Reformers: 

they were taken for the most part from the history 
of the Bible. The inhabitants of Amsterdam hav
ing boon great gainers by tho new order of things, 
revelled in the prosperity of their metropolis, sud
denly bocome so po,rerful; but Vomlo1 ,,-as the 
child of misfortune, a foreigner by birth, and pro
scribed by the town of his forefathers. The Bible 
,\yas the great consolation of the refugees, and YOllele! 
anticipated tho ,Yants of his companions in misfo]'_ 
tune, by choosing' tho suLject of his tra~'edios from 
the Holy \Vritings. 

In this respoct Abl'alm~n de Konillg'h may be 
l'egarded as tho precursor of Yondel. Hayin3' carly 
escaped from the pursuit of the Duko of ..AJYa, he 
also found a resourco and consolation in adapting 
biblical subjects to the stage. His thr8e tragedies, 
AclwlJ, JepllM, and Samson, the first of ,yhich ~was 
played in IG12, do not dcserye the complete obliyion 
into which they have fallen. :Keyertheles~;, it is 
only in tho choice of subjects that the pieces of De 
Koningh haye any resemblance to those of Vondcl. 
'Vith the exception of Colm and two or three other 
dramatic poets, tho chorus was generally adoptod ; 

!, but Vondel has made the m'al'C"I approach to the 
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Greck tragedies by the poetical beauty with which 
he has adorned the action, and the sublime clm

racter with 'which he has invested the chorus. He 
had strictly follmyed the rules of Aristotle with the 

exception of unity of place. The other dramatic 

poets paid no attention to these rules, some from 
ignorance, others from. contempt of 'what they 
called pedantry, but especially, it appears to us, 
because they formed another conception of tho 
pleasure 'which should result from the development 
of an action. The Greek masters, in order to con

centrate the misfol'hmcs of a hero into one dramatic 
effect, first impressed themselYes deeply \yith their 
subject, and with the strugglcs of this personage, 
'who was finally crushed beneath the decree of 
Destiny; they thus excited t,yO sentiments of the 

most stimulating nature, fear and compassion. 
Vondel anivecl at the same result, although he did 
not make Fate the basis of his tragedies. He had 
recourse to Divine Providence, making use of that 
beneficent conception in contrast to the cruelty of 
the heathen; bLlt in the struggle this over-ruling 
Providence lettycs less freedom to the pO,Ye1'8 of' 
man, and for this very reason the situation of the 
hero has less effect upon the exalted sentiments of 
the spectator. It is perhaps to he deplored, that so 
sublime a genius as Vondel should have considered 
the Greek the only l'utioW:l.l tragcd~T, fOl' of all the 
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countries of Europe it is certainly the least suited 
to tho Low Countries. Thus, those 'rho were in 
appearance its greatest partisans imitated little of 
it but the chorus. For instance, Guillaume van 
Kieum~landt, of Ant,Yerp, and Jean de Yalckgrave, 
a physician at Conrtrai, were the only persons '-rho 

ti e.., 

in the Spanish provinces, made any approach to 

the Greek st3'lc. They both rejected the unity of 
time and place; Yan ~~ieum~landt even terminated 
his dramatic em'eer as he had commenced it, by 

avoiding, as fnr as possible, tho Greek conception 

of the drama. Ho called Allegory to his assistanco, 
and bestowed on Love a colouring almost chivalrous. 

In the first years of the scycmtccnth ccntury es
pecially, great efforts were made to giyo a more free 
and elegant form to the :Flcn:ish language, and to 
restore to it that stability of ·which it had beon de

priyed under the House of Burgundy. 'rhe transla
tion of the Bible into the yulgm' tongue is a ,rol'k 
of the ltig'host interest in this respect. It was hy 

the translation of sacred books tlUlt Luther esbb. 
lished the high-GCrlllall l(~ng'1.wge, and it is to an 

analo~'ons labour that J:'lemish is in a great measure 
indebted for its present f01'111. After many fruitless 

attempts made at the same timo by isolated scholars 
and hv ecclesiastical authorities, the General Srnocl 

v • 

of Dod decided, in 1618, thnt a translr,tion should 

be made from the miginalllelJl'elY and Groek texts, 
II 
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after the cxample of ::'IIal'nix; but his great age, 

added to tho important functions to which he was 

called, obligod him to lcaye his work incomplete. 

,]1 The now translators and l'oyiscrs belonged for tho 

e, most lJart to Flemish aad B1'a1anoon emigrants:
J ~ 

J, they iyerC Ibudaert, of Dovl1se; Thys, of Ant,YCTIJ ;• v· 

:Faukoel, of Druges; \Yalteus, of Ghent; Yan 

lCol'cldlOlT cn, surnamcd Polyanclor, of Ghent; Pbll

cins, of Dranoutl'e, neal' Yprcs; Sebastian DammaH, 

of Ghent, and Gommal'us, of Bruges, tho leader of 
that celebrated baml ivhich caused its dogmas to be 

D, rccei\-ed as tho religion of the state. Tho hansla

s. tiOll 'nlS completed by hro ]<'Iemlngs, Bamlacl't and 

s· ,Yaheus, and two Dutchmen, Bogerman and 

IIommius. Thus any idea of making one dialect 

o prcYtl11 0\-01' another was remoyed. All these 111on, 

doYotc(l to the fundamental \york of our new c'lifice, 

1 the study of Flonlish, \\"ere equally atbched to the 

k hiS'her branches of oclucatlon, and enjoyed, as literary 

UT le:wned men, yel'y great consideration. Baudaert, 

:,mong other \yorks, \';Toto a general histOTY, of 

n ,'.hich the style is clear and precise; Thys is known 

'0 
I)Y scYel'al ,yorks of controversy and histOl'Y. Plan

,S clUS, tllG l1rst pro[cssor of navigation at Amster

s dam, and the founder of the Duteh navy, desern~~3 

U. to be cited in mathematical and physical sciences, as 

,1 the "\yorthy riyal of Simon Stevin, that illustrious 

;, 
scholar ,'\ho so llohly avenged his mother tongue, 

I 
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and to ',rhom his native town of Bruges, after two 

centuries of forgetfulness, has just erectell a ll1onu

Illent. 
At this samo Synocl of Dort, the states of tho 

United Proyinces nominated as their secretary 

another celebrated Fleming, Daniel IIeinsius, born 

at Ghent in 1580. Especially knOlvn in the re· 

public of letters as a philologcl' amI the author of 

Latin works, he is no less remarkable for his 

}'lemish "Titings, a1)oYo all for the impetus he gayc) 
to versification. From the end of the sixteenth 

century, tho ,Yant of a nob1e and energetic rhythm 
had been sensibly felt. The" refrain," lyith its 

unequal metre, possessed too little solemnity for 

this nge of gigantic struggles, and the ancient heroic 

verse being forgotten, tho AlexG11l1rino "Yas :ldoptcc1. 

The first ,yho appears to hayc mrrde use of it is 

J can van del' K oot. 
• 

of the nohle Brabancon
J'

family 

of this name, -who died at ;\ nhrcrp in 1300. This 

nmy measure S0011 passed into Holland, \yhcrc 

tl10 siro J ftCQllCS Dll:-lll, l)Orll at LOl1y~j11~ ~11Cl rc .. 

Didillg at J-lC~~o-dCll, \YflS Olle of tIle Drst to r.(101}t it. 
T~'lt lhrnn TP1S n 1,('t'L,~" ~'''~-i';O+ ~li;]'l rl'l":if",, '1>0('_"-- L tt'- It(~' ILL )-...- L'~-,-- 1,L~,--!)L '"-_'_-"-c_ L l'~_'--'AJi,-,-1-) {,i.. L 

. t ., t1 " ,~ . 1 .1· r0<111ll'O([ lO 111USlC,U C~ll' ::n,;,~ PO'2Llcn gClliL:1 

lrnitcd to tIle 1111ilolo2)cnl lllill(l JJa~~L~ e1 lIel112ill;:, 

to giyc to tbc ]lC8.YJ7" ~\"lc:~aD(ll'irLo tIle lUJ.r:}~Ol~~\~ 

TCC'lllisitc to please the :Flcmish car. Allhol~gh 

JIcinsius dC(1iC~ltCl1 Linlsolf especially to ebssicd 
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li terature, his national poetr~' formed the basis of an 

ern, not only in Yersification, but also in respect to 

thonght and expression. lIe had eyen the glory of 

secino the Germans of the north seized with enthuo> 

siasll1 for his poetry, ·which incited them to form, 

uncleI' the superintendence of Opitz, the Silesian 

school, which reckoncd among its adherents many 

remarkable men. 

The example of JIeinsius Iyas not altogether 

fayonrable to nationalliteratme; wo regard it, all 

the contrary, as having exercised an eyil influence, 

in the sense that this great man, imbued with 

Greek and HaiTian ideas, dressed up, in pretty 

:Flcmish Yersos, thoughts eminently classical. He 
neglected, or rather, as a consequence of his educa

tion, he \nlS deyoid of the true patriotic spirit; and 

as he ,Y<lS one of the oracles of the learned \yorIel, 

his example ,yas contagious. From that time the 

literahl1:e of 1?lamLcl's was tainted '.yitll an influonce 
l' 11 '.' 1 1 . , 1csSelltWilY ClaSS1Ca, w nCll one o,Ycd tho country 

\lith many excellent works in prose ana Yerse, but 

,diOSC cxclusi,'c charader ,';as incessantly deplOl'cd 

f)Y thc most judicious men among the imitators 01' 
t he ancients. 

lIeinsins 'Tns of the number of those pacts ,Y}lO 

euHiyatcc1 thc fricndship of tho hyo sist~rs Marie 

'l'essdschado and Anna Yisschcl', the daughters of 

the llocmel' Yisschcr, whom In) must class amon(" 
o 

I :2 
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the restorers of literaturo. They \Yore two young 

persons, uniting to tho most amiable qualities an(1 

noble dispositions the most varied talents. Pos
s"ssin'" a thorouo'h knO\dodo'o of seYorallano'uao'csVb"" "b' 
successfully cultivating the national poetry, excel

lent musicians, and ondmwc1 ,yith a poculiar talent 

for writing and painting upon glass, something of 
an ideal charadCl' hovorod around them, Iyhich 

attractec1loyo and admiration. Helnsins and. Cats, 

Hooft and Y ondel, Van l3acrlo and IIuygens, the 

elite of tho }<'lemish Parnassus, courted the artistic 

sooiety of these hw young girls, Iyho rcmainccl 

simple and modest in the mi(Ist of tho exaggorated 

enthusiasm ,yhich they excited. For a long time 

they were tho Ol'naments of the numerous literary 

fetes that lIooft gave at his cllt,leau of 1Iuiden, 

ncar Amsterdam, 

Hooft, 'with Yonc1cl t'c11(1 Cab, constituted tho 

literature. This '\-ras umLcr tho st~'c1t1101clcrshh) of 

l)1'ince :Frcdcric-lIclll'Y (lG2u-lGJ.7). ..:'...11 the learn

ing of the scyentecnth and eighteenth centuries is 

connected ,yith these three men of genius, the he~ds 

of three schools. IIoort, gencmll~T less appreciated 

in Belgium than his t,yO riyals, dosencs, l1c\Trthc

less, to be attcntiycly studied. IIis poetry, graceful 
and fio'wing, full of s,Yeciness and harmonY'lylicn 

i L is inspired llY the attractions of l)cauty, 01' tlw 
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charms of rural life, rises in tragedy to the sublime 

in conception, and is adorned by the boldness and 

vigour of his style. But in this brilliant phalanx, 

lIooft is distinguished less by his poetical halo than 

1)), his genius as a historian. His versification is 

too much tinged by the early clays of the Renais

s::mcc, 'when the tone adoptecl by authors waverecl 

b8hreen hyo systems. Besides, he is not altogether 

free from the reproach of having imitated the tinsel 

of Italian poehT 1.'0 appreciate him in all his 

greatness, he lllust be kno,yn by his prose ,Yorks, 
. l' 1 l' "'/' . , 1 1 T' L'''·rCSpCCIa ly )y 11S 11lSLoncat tlJOlll'S: lie iJe OJ 

II{;"I!i'!} TV.; The calamilozi8 COll8cquCJlCes of the 
F7f'rf'{io" r..{' tz,,, ~r('r7if';' an(l n'1vt' icul"rl.\T lJu hl'S~~~ ~l I/' 'v _!j~,-,-v~""v ~ '-.-'L. l;L",-,- - "-'" -.Ii!, pJ(v 

lIistoJ'!} of the Xelherlmicls. Before bim the noble 

struggle against the Spaniards had been the theme 
of morc than one l'cl1.1urkable pen; [tElong others it 

blcl been rcconlcd by the celebrated Y <1n :J1Ietcren, 

of AnhYel'll, hut no national historian possesscd a 

dylo on \..hich he could suitably model his own. 

lIooft, as a historian, studied the ancients just as 

he had allO\yed himself as a poet to be fascinated 

1lY the accents of Italy. Hc took Tacitus for his 

model, and only translated this forcible and concise 

historian after lmdng read him. over more than 

fifty tinlcs. Hooft has been reproached with being 

obscure, like his model, owing to his efforts to 

:1ppear conCIse; but how much on tho othcr haml 
1 :; 
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has he gained in sty Ie ! In this respect he has not 
yet been equalled, and other nations possess few 
historians who can be compared to him in vigour 
and vivacity. Full of dignity and philosophy, Hooft 
rises on all occasions ·with his subject; admirable 
in his descriptions, ho has the merit of being judi
cious in tho appreciation of causes and effects, and 
although he may not by claim. to popularity, his 
works arc destined to liYe as long as the language 

in ,yhich they are ·written. 
Hooft ,-ras born at Amstenlnrn in 1581, and died 

in 11),17, n short tiIJle aft or tho death of Prince 

Frederic-Henry, to ,yhom ho hml dedicated his his
tory of the 1\cthel'lands, and somo months before 
the rrreaty of l\Inl1ster, \.-hieh consolidated the ex
istence of tho republic of the L nitcd Provinces. 

Vondcl 'HlS born in 1587. He had not, like his ri
vnl, the happincss of receiving a finished education, 
lmt he ,,,as gifted l)y nature ,'lith an ardent soul aml 
an impressiblo imagination; the circumstances in 
lyhie11 he passed his youth exnlte(l this imagination 

to n point ,yhich rendered hinI the subliIllest poet 
of the Lo,y Countries. Yonclcl made his first ap

pearance upon the 13raban90n Theatre, of Amster
dam, by some very feeblo l,lays, ,yhich were soon 

forgotten for masterpieces of tho' first order. His 
conceptions were inspirc(l by the grnve events of 

the period. He i'lnS the leading man of his day. 



1l\Jl'LE~IISH Ll'rEllATUllE. 
(lI-d'. rr. 

At one time, by his tragedy of J?alwll?de, he In

flicted a cutting satire on the execution of Barne
ycld; at another he huded the thunderbolts of his 

indignation under the name of E[(()'POOiu (Harpoen), 

Cll' undc:" that of Ciii'J'y-como (Roskam) and of 
}?r;m;;z::;lpoi, he pilloried the yices and follies of tlw 
day. At othOl' times he sang the heroic exploits of 

the Prince of Orunge, of Ruyter and of 'j\'omp. 
lIe cultivated different styles ,yith equal success. 

J'irtless and simple before the cradle of a child, he 
sorrrccl like the haughty eagle "iyhen inspirecl by a 
nobJe feat of arms. "\Ye have already had occasion 

tJ spenk or hi3 tragedies; "ire will add, that among 

the choruses, sublime odes are to be met ,yith, 

comparallle to the fmcst pieces of ancient ancl 
ElOclcl'n times. Such is the chorus of the angels in 

Lucifer, a piece remarkable for the simplicity of the 
plan and the boldness of the execution; also the 
chorus of the" Clurisses," in Gysuert el'Amstel. In1 

1 	 his tragedies, Vmdd gD,YC to the Alexandrinc verse 

1 	 that variety of heatment which can alone render it 
'Iyorthy of the subject, and ill this respect, as ,yell t 
ns for expression, he was without an equal among 

his contempmaries. As a poet, Vonc1cl is not fcrnlt' 

:l less, and his ,Yorl(s have undergone pitiless criticisms. 

Bnt, in spite of these systematic attacks, anc1 nots . i 
,yithstanding a sort of conspiracy to lower this princeIf 
of poets of the golden age of Flem.ish literature, \ I 

J -1· I 
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V onliel still retains his sceptre, and a comparison 
with the different literatures of the day will only 
serve to sanction the judgment passed upon his 
works by all true lovers of the beautiful. 

Of an the emigrants, or descendants of emigrants, 

estalJlishcd in Holland, Vondel lras, perhaps, tho 
most tolerant of Catholic dogmas. It was no merit 
at this period to appear religious, everyone 'Iras 

reany so; this moth-e, thel'cfOl'C, cannot havc in
duced Vondel, '.yhen arrin~d at an advancetI age, to 
hecome a com-crt to Catholicism. However that 
may be, he ,ras influenced in his tIccision neither 
by honours, office, nor flattery; it IY2,S rather tho 
current of his I)octical genius IThich led him on to 
the detenninatioll. lIe had long' since published 

his lJIysteries of tlle Altw' C.1ltacr Geheimcnissen), 
a di(1actic poem in three books, entirel~- in fayour of 
Catholicism. After this fact in his life, ,yhich madc 

so great a sensation antI alienated many of his 
friends from him, he composed his St. Jolm tlie Pre
cursor (Jo11annes de Boctgczant), an historical poem 
in six books. He also finished some cantos of a 
graml epic poen}, the Co)!&t(l;dilliadc, the subject 
of I.-hich \Y<lS the conycrsion to Christianity of Con
stantine the Great: this fragment is lost. In these 
works, and others of the same class, we sec tbe 
poetical genius of Yondel deyclope itself in all its 

splendour, surprising' us eS]1cciaHy hy the facility 
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on ,yith which he throws the most brilliant colours over 
!Iy the most dry and arid subjects. 

lis V on de! was ninety-ono years of age when ho 
gently fell asleep, February Gth, 1679. 

:s, Cats also lived to the age of eighty-thrce. Ho 

10 Iyas born in 1577. The qualities by which tho 
'it ,uitings of this poet recommend themselves, arc of 
18 a totally diffcrent nature from those of his two 
1 riyals. Here there is no force, none of that her
o 0111eo.n energy, nono of those representations which 
It inspire terror, and allure you through sccnes of 
:r bloodshecl and tcars, none of those metaphors con-
o cciyed in the exaltation of foeling. "With Cats all 

o is c111m; his poetry rescmbles a limpid brook Ivhioh 
1 11o,ys noiselessly over the m-en ground of Zorg

diet. It is thc didactic poem in its simplest and 
f most artless form. Less prodigal of poetical fer

vour, Cats acquired fQr greater popularity than his 
two rivals. :b~or hro centuries the iyorks of this 
poet, so llain~ly called by the people "Tho Book of 
Cats," arc found as often in the hut of the fishcr
man, and the cottage of the peasant, as in tho 
library of tho scholar and tho homo of the wealthy: 
they have even gono by the name of tho" House
hold Bible,"-a praise which in certain rospects 
they deserye, being the emanation of a loving heart 
and of profound and enlightened reflection. ,Yhat 
l!'leming, what Batavian is there, whose steps in tho 
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arduous path of life have not been sustained by 

Cats? "Where is the woman whoso grief he has 

not consoled? 
The poct of Zor[Jdict mnst not bo represcnie(l as 

an anchOl'itc ,Yol'king out his gloomy precepts in 

tho depths of his retreat. Both by tastc and posi

tion, Cab irr,s oao of tho Llost social)lo 111en of tho 

l'epulJlic. Sprung from a distinguislwll family of 

Zcahmc1, he rose by degrees to the first dignity of 

tho state, that of Pensional'Y of Holland, a title 
equin1.lent to that of Pl'iUlO JIinisccr, and which 

hc retained during ftftccn ;ycnrs, until, at his O\,;n 

l'Cqllcst, llis resigllntioll 'YflS ncccl)icct, Ulld llo Sfnv 

him.self rcnlaccc1 by tho celebrated Jean de \rit. 
.L • 

Cats was a skilful Imvyer, and one of thc most 

learned men of his time. Promoted by a neigh
bouring country to the degree of Dodor of La\y, 

Cl1Hlloyecl in \"arious embassies, connected as a hrQ'c 
.1 t/ \.....J 

proprietor irith persons of el"el'Y condition, he ac

quired, as 11 laYl'yel' and as 11 public man, an immense 

kllOlylcdgc of mOll and of thing'S. fJ..'his ,,;as the 

man 'Ii'ho, ,yithout eclipsing any 0110, obtained an 

l1nriyalled IJ01)ulal'ity ill modern litcl'ah,re. \Yrit
.l • 

ing with extraordinnry facility, aml pre-occupied up 
to the day of his death Yrith tho moral ci\~ilisation 

of his fellow-creatures, Cats published a great 

number of works, anlOng yrhich the TVcddill[J Biil[J 

(TrOl1\uing) and 3'l!.{)Tia(jc (lIouwelyck) arc the 

principal. r.i'he rVeddiil!J Rill} is a series or amorOllS 
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and conjugal adventures, full of interest and 111

struction; lIIw')'iage depicts the different phases of 
female life in six pictures, bearing the titles of 

1"., ri)'gin, 3IistJ'ess, BetJ'otlled, TVije, JIIotil eJ', and 
n TVidou:. These byo poems arc interspersed \yith 
l- prose, which givcs them a striking peculiarity. By 
o ,Heans of this 8Ttifice, the monotony of the recital, 
,f ,..hich is sometimes extemkcl beyond due limits, and 
f to \yhich the peculiar versification of Cats singularly 

lends itself, is s16lfully broken to make \yay for an 
fl oTCCf1.13le variety. On the yergo of the tomb, Oats,o ~ 	 ~ 

_ this man with a soul so disinterested, that on 

resigning his offlCe of Grand Pensionary he threw 
himself on his knees before the assembled council 

of the States-General, to tlumk God that He lmu 
YOL1chsufed to grant him rest from his labours, 
Cats, 'YC say, dl'ew up his COllj'essioJl8, full of c11ilu
like simplicity, and of instructiyc lessons for prac
tical life, as the last legacy of a man de,-oted to his 
country and to humanity, the last act of an existence 
consecratecl to the ende8.your to harmon1se the en
joyments of life with the duties of society. Cats 
i:; pre-eminently the poet of the honest man and of 

the people. IIe died in lOGO. 
EYerY'lrhel'e practical and useful, eyerywherc 

original and often sublime, Bilc.lerdyk says of him: 

" 	Goorl beloyed fathcr Cats, 
How much trcasurc dost thou contain' " 
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« 	Oh! happy, happy he, whose generous soul can rise 
Above the dross of wealth, 01' pomp, or vanities; 
Seorll splendour, pleasure, fame, and say, with honest pride, 
I have ye not indeed, but yet am satisfied." 

From the sixteenth to the eighteenth century, 
cmblematieal literature 'vas sedulously cultivated 
by men of learning in almost overy country in 
Europe. It was the fayomite medium with the 

"'ise and the good for the diffusion of the noblest 
precepts of Ohristian morality. To render those 

precepts more attractive, the aiel of all the most 
celebrated contempOl'al'Y artists and cngroTers was 
cnlisted. Of all the eminent lllen IvllO became 

famous in this field of combinedlitel'ature and art, 
nonc achieyed greater success, both as poct and 
moralist, than Jacob Oats, whose memory, together 
Irith that of Adrien yan de Y cnne, the illustrator 
of his productions, ,yill he cherished and honoured 

as long as the l!'lemings and their language exist."' 
It is in consequence of this just praise, that lust 

year a berrutiful yolume of the JIomZ Bm1J!clils of 
Oats, h'anslatecl into English, ,-ras published in 
London, Iyhere they ,yere ahnost unkno,,'n. K ot

withstanding Sir ",Y. Beechey, in his Life of Bey,· 
nolds, states that Sir J oslma's richest store was 
Jacob Cats's book of emblems, ,,'hich his grand

.* Notes on Books, &c. LOligliJall &: Cu., Kuv. 1[)30. 
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mother, a natiyo of the Netherlands, had brought 

,yith her from that eountry. 
Here we term.inate this rapid sketch of the three 

great types ·who m.anifcsted themselves in Flemish 
literature at the beginning of the seventeenth cen
tury' lIooft, Vondel, and Cats. These three men 
of o'enius had eaeh their school, fronl whence issued 

tJ 

"\uitings remarkable for style and for thought. 
The most eelebrated historian emanating from 

the ScllOOI of Hooft is Gerard Brandt, the author 
of the History oj the R('jOJ'Jnation and of the Life 
of De IbytcJ'. Among the nun1.erous imitators of 

y onelel, he who approaehed the nearest to him "\,-as 

Antonic1es, tho author of a poem which may be 
calleel epic, in honour of the tOlyn of Amsterdam 
and of its commerce, entitled De Ystl'oom ('rhe 
Ri\~cr Y). In this poem we admire the boldness of 

the conception, and the energy of the style; but it 
i" sometimes oyerloaded ,yitll mythological images, 

a defect to be inputec1 rather to the pel'ioll thnn to 
the pod in p:1rticular. Am.ong the mnst remark
alJle m.on of Holland and of the Spanish Lmv 
Countries, Cats found many imitators; it may eycn 
be asserted, that he ,vas for a long time the almost 
exclusiyo model in Flanders and Brabant, uncleI' 
the Spanish al1l1 Austrian rule. But before ,ye 
follo·w this school upon TIelgiall soil, we must pause 
for a moment to speak of those who abanuoneu the 
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banks of tho Lys and ScheIc1t, to hreathe tho air of 

freec10m on a territory c1iscncumberec1 of the C0111. 

mon enemy. 

It is ,Yorthy of remark, that the three great men 

of whom ,ye haye just spoken, are closely connected 

with Brabant, and especially with the to,vn of 

Antwcrp. Vonc1el, horn in Cologne, but ofAntwerp 

extraction, like Rubens, cssayed his tragic genius 

on the theatre of Amsterdam, anc1 it is cyidcnt, 

from his finc treatise in prose, entitled Introduction 

to .l-Yalioud Poctr!}, that he felt groat interest ill 
the dialect of tho tom} ,yhich ,,,as his cradle. 

But ,vhere ,yould our pen lead ns, did -lYe attempt to 
spcak of the happy influence exercised oyer lite

rature in Holland by emigrants \rho ,Yore not, so

called, literary n~el1? ,nlO docs not think of that 

J-ercmias de Deckcl', ,,,crtlly to be placed by the 

side of Yondel, huying, like this prince of Flcmish 

poets, SpTl1l1g from a father, a nati""re of Ant,,-crp, 
to whom he OIyed all his literal'y education! -Vean 

Bacde, thc celebrated Lrrtin lloct, but I\hose Flcmish 
pocrns, nlthollg'h not mllEcrous, ,yill ::::ul'Tin~ his Lrrtin 

I)rotluctio]lS, y~~as also 1)01']1 at 1~11t,ycrl). \\"rllCll 

this quc(:n of the Sc1!clclt ~ubmittcd to the m'l1lS of 
"Ton+ -'l'l-}ll)Ol' or 110":F'P~P0('"L_..l -'-'---"~'-, "h~~~V~~ J l''1dJ..C\. LcOllr"lrl"TCL '-~.. lo,t,:' LtP 6- L ... l, Ii II -' ..L ..t. 

cllilcll'cn, [mcl she rccC'in'd n fJn~l 1)10Y"- L:,- tlte truce 
of t,yc;l,-c years ,yhich closed tho Schcldt to her, 

and dcpl'iycd 11('1' of illl1UElcm1Jle families belong

ing' to the middle and industrious cl~sscs. 
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Among those ,yho omigratocl in those days of 

humiliation, Belgium lost her most noble poet, 

Jacques yan Zevecotc, justly named the prince of 

his class. Van ZOyccotc ''IUS born at Ghent, Janu

ary 16th, 1506. Passionately in love ,yiih a young 

girl, his countrywoman, whom. he celebrated under 

the name of "Thaumantis," he had the grief of 

seeing the object of his song prefer the more living 

torch of Hymen to the ignis fatuus of the poet. 

Of an irritable and impctuous disposition, rushing 

from the excess of joy into the abyss of sorrow, the 

poet, deeply wounded, shut himself up 111 a 

monastery ill his native to I'm, under the habit of a 

friar of st. Augustine. But the monk's cO\yl couLl 

not stifle the tumult of his heart; his ardent soul 

chafed in the solitude of his cell; the soil of Ghent 

trcmblccl and grmmel1 like burning hya under the 

feet of the angi.'Y poet. Scarcely eighteen years of 

age, Zcyeeotc quitted the cloister, and arming him
self '\yith D, pilgrim's staff, he endeayoul'ed to forget 

his unhappy loyc by 11 journey to llome. Bcfore 

quitting his natiye tOlYll, he addressed 11 last 1'8111011

1)l"1'1C" to h~s fc;in,lc-~s n~ct"n<;:~. tl10"~ C'lil'f'C-i-1·'lO.1,:,.
t, l_L_ "-- .'-k -'-L~ ..,~L)0 ~. l:.:; ..Lv,,--,::,) , '1 'lJ., ~ l.l-~..., lLL") 

::;tcps tll-rough Lo:'~'aillo aml S'\yitzcrlancl, beyond the 
llc yisitcll city of tl18 SC~-Cll Ilills, ttllfl I'C

r[his is the 

nr,3t epoch of the poet's life. rrhe am~ltOl'y poems 

of Ze-rccotc are not numerous, but to con1.pcnsatc 
for this, there reigns throughout them an admirable 
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inrrenuousness and dcli~.dltful freshness of eolourinCl' 
" ~ t). 

Zcvecote's style bears marks of the study that he 
made of the 110ems of his cousin, Daniel IIeinsius, 

to whonl he dedicated some verses at the age of 

sixteen. Heinsius himself, as we have seen, made 

the :::mcients his model, and Zevecote, munifestin'" 
Ll 

the same taste as his cousin, obtained for himself a 

great reputation in Latin poetry. During the truce 
of byelve years, lIeinsius revisited his nati,-e town, 

and Zev"~cote, whose ideas had not yet becn turned 
to the cloister, full of enthusiasm for the celebrated 
111'ofesso1' of Leydell, ,yishec1 to follow him 118 

.L· 
his 

pupil, -[t project ,yhich met with oppositioll from 

his father. After his return from Itome, cured, proh

auly, of his 10-;0, Zeyecote ncyerthclcss failed to find 

lJappiness in Ghent, ,yhich he [teemed of lJ(;ing' a 

city Ul1[>,'l'uteful to its childi'cn; nor lIas he cvcn 
• c . . f'~) 1 . . 

morc cont ent C(I In any part 01 bC~2;mm, g"YCn up 

as it ,yas to the exactions of the Sp~mish Goycrn

mont. He taught in the colleges of his oder at 
Ghent and Brussels until the year 1023; he then 

set out for Leyden, Iyith the intention of yisiting' 

his cOl1sin, or l'nth::T, of csbhlishing himself in 

Holland. lIe (Eel so, and soon publicly professed 

the reformed iYOl'ship. In 1626 he iyaS appointed 
to tho chair of histoq amI elocution at the Uniyer

sity of lIal'clerwyk, wherc he dicd on the 17th of 

:;"1arch , 1612, at the age of foriy-six. rrllis second 
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period of his life Zevecote consecrated especially to 

didactic poetry and to drmnatic pictures. 'Ye are 
indebted to him for a selection of en1blems, charm
ing little poems, unfolding with great brilliancy the 
precepts of a healthy-toned philosophy. He devoted 
his dramatic talent exclusively to the siege of Ley
den; he composed on this subject a tragedy, '1 he 

Sicge, and a tragi-comedy, Balsiug the Siege, two 
pieces which ·were probably not destined for the 
theatre. They are rather dramatic poems than 

trag'edies, and consist of monologues and choruses 
following one another ,yith marked regularity. 

But their style is so energetic, and so rich in ima
gery, that in this respect Zevecote yields to none 
of his contemporaries. His h1vectives, hOlvever, 
against the Spanish nation display too eyidently 
the hatred he bore to the tyrants of his country. 
Here is a fine specimen of his yigorous style : 

" 	Have faith in the changeable winds, 
Have faith in the unsteady child, 
Have faith in tl1e rolling "ayes, 
Rely on the ice, or the moon; 
But bmrare of trusting those 
YOlO never kept an oath. 

" ,Vhen they first wetted their lips, 
They imbibed treason ,,-ith 
Their mother's milk; 
Therefore have many noble countri.es 
Been ruined, depopulated, or 
Brought uUller the yoke. 

I{ 
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t( The snow will cease to be cold, 
The summer deprived of the rays 
Of thc sun, the douds will be 
Immovable, the huge sand-hills on the shore 
Levelled, the fire will cease to burn, 
Before you will find good faith 
In the bosom of a Spaniard." 

This was the last, but at the same time the most 
violent, anathema uttered against those who had 
destroyed Flemish nationality. But this cry did 
not reach the land in which the early youth of the 
poet had expanded. A sanitary line surrounded 
the L nited Provinces, and prohibited the admission 
of ]<'lcmish books upon :Flcmish soil. The national 
language, ·which had, so to spcak, identified itself 
,,·itll the ideas of the innovators, gave umbrage to 
the foreign chiefs, and evcn the .A.rchduke Albert 
himself, called upon to govern as a soYcl'eig'u 
throughout the iY1101e of thc Low Countries, shared 
this aycrsion to the Flemish tongue: the extreme 
limit of condescension consisted in replyillg ill high
German to those Flemings i"ho understood only 
their 0'1"01 language. It does not appear that this 
prince treated his ,Yalloon suhjccts 'Iyith more 
politeness: if historians are to be believed, he 
never ansiyered them but in Latin, German or 

Spanish. In the interior, puhlic spirit iyaS suh
dued and mastered, hut on the frontiers an inde
fatigable army of emigrants kept ·watch, waiting 
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for the opportunity to snatch fro111 the hands of 

the foreigner their fatherlanu, and to revive in it 

a spirit of liberty and indepenuenco. '1'he lion was 

not yet inureu to slavery, the chains which bounu 

him must be tightened. The printers and book

sellers promised, upon oath, not to put in circulation 

books considered iniIllical to the Catholic Faith; 

tho censorship permitted an immoral book to pass, 

ancl forbade a ,York in which the mind of a profounu 

thinker endeavoured to disclose itself. 
Belgium was thus proventeu from participating 

in tho literary progress of IV-hich Holland ,yas so 

justly pl'ouc1. Cel'bin chambers of l'hctOTic, it is 
truc, replied here and there to questions proposed 

by the meetings, and some fClY mOll prcscl'yt;:l sum

cient inc1cpemlellce to entol' into correspondence 

,yith the illustrious ,Yl'itcrs of the X orill, but these 

isolated insbnces or intercoursc, theso passing' re

lations, exercised no iufiLlcncc on)r civilisation; the 

people saw their language neglected by those '{cry 
men ,,-ho ha,1 taken upon themselyes the task: of 

furnishing them with 11 class of literature distinct 

from works of asceticism. The chaml)ers of rhe

toric, 'whose privileges had been restored dmillg 

the truce of twelve years, founel themseh-os para

1ned in their efforts towards 111'00'1'OSS. A O'l'eat 
" 0 0 

metamorphosis would lutve been necessary to enable 

them to restore dignity to their language and their 
K 2 



0 

FLE"JlISII LITERATURE. CIlAP. IV. 

literature. Thev needed encouragement from 11io'11• ~ 

quarters. Formerly the sovereign himself had been 
seen to confer rewards, and. now the most insignifi_ 
cant courtier ·would. haye feared. to compromise 

his d.ignity by protecting an institution fallen 
into d.isrepute. 

}'\ational literature had not remained absolutely 
stationary in the re-conquered provinces; it had 
recei,-ed. an impulse in :Flandel's and Brabant, and, 

in spite of the ostensible fnTOUl'S granted to Belgian 
Latin Iyorks, the genius of the nation still struggled 

nobly in its distress. It is not permitted to tyranny 
to curb suddenly a g'encl'ous tendency, and a nation 
cloes not pass immediately f1'om liberty to the yoke 

of servitude, any more than slaxcs at once take the 
stamp of a free people. The progressive ,york of 
civilisation ",yas eyidellt everYiyhere: in the tine 
arts, in the sciences, and e,-en in those hybrid pro

ductions, sad echoes of the la~-s of Rome, chanted 
in honour of other men and of other creeds. In 

the midst of tbis genenll stir, the basis of the 
movement, patriotism, could not remain in a state 
of immobility. In spite of the forced separation 
from Holland, in spite of the limited conmmnica
t10n between the conquered pl'oyinces, and the ",,"ant 

of a literary centre, the new modification in the 

grammatical and prosodical forms sho,,'ed itself 
simultaneously eyery"hcrc. Daniel Heinsius, fol

lowing the steps of Yan del' Koot, had rCf'tored 
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to the Alexandrine verse a character more con

formable to the genius of the Flemish language. j' 

About the same time, similar attempts ,yere Inad.e I 


I
bva native of Ypres, Jacques Ymm.eloot, lord. of 

" steenbrugge. In 161".1, this author published. a 
poem on the aclYantages of peace, with a preface in 

which he speaks of the harmony of the iambic 
Yerse. At a later periocl he d.eyelopecl more fully 
his idcas upon the metre, in a ,York, the French 
title of which is La France et let Flandre 1'ifonnees; 
au t}'((ite enscifjllClllt let v}'alJe meLllOde el' une nou Gelle 
poesie jraJl{;oise et tlilJoise, lwrmonieuse et delectable. 
Ypros, 1626. Consiclered from the point at \yhich 


Flemish Yersification has now arriYcll, the theory of 

Y mmcloot is very defccti"re, but it is, nevertheless, 


true that his verses are harmoniolls and full of 

vigour. According to him, the cause of the pre

ference shown by so many poets to the Latin rather 

than to the Flemish language, is to be attributc(l 

to the fact, that the latter was without rhythm. 

Some from fear, others from adulation, pleaded. 

this pretext to coyer their d.efection from the 

national cause. "\Yith e-re:;.'y nation that is im

pressed ,,~ith a sense of its own d.ignity, language 

is a cluctile and. malleable matter, not a d.ead bod.y 

on which the gah-anism of genius is powerless. 


The success and. the exam.plc of Y mmeloot ,yere 


productive, howevcr, of great results for Y pre8. 

K 3 
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This town was for a time the centre of the literary 
mo\'ement in Flanders, as Audenarde had formerly 
been under Casteleyn. Ymmeloot asserts, that his 
example produced in his native town alone as many 
:Flemish pods as appeared in all the other parts of 
tho Spanish Low Countries. This exaggeration 
'would rather Ilrove a Q'eneral mania for turnil1O' 

u ~ 

8yel'ything into verse, than the fact of a steady 

P1'06"1'OSS in literature, Ho\yC\'er that may be, the 
example of this nohle imlO'ntior ,vas fruitful in this 
part of Flanders, of ,yhich the city of Yprcs "\'as 

tho central point. Ymmeloot fonnel formic1able 
I'iyals in the lord of 'l'crc1eghcm, ncar Cassel, in 
Jean Bellet; and in Claude de Clorck. 

In a Iyider circle than the p'ocincts of Ypres, the 
latter might haye (ii:3tilJguished himself pl'cemi

l1E:ntly, for the distl'u~itfLll measures of the Spanish 
goycmment lJad hl'Ollg'ht [tbout the isolation of the 

ynrious ccntrnl points of ciyilisation. His style 
,yas fluent and full of ,yit. Chronicles assnro us 

that Cats held him ill higll estimation; that from 
the cxhemjty of Holland, this 3Tcat lllan eame to 
Ypl'es to pass three days ,yith tho 111211 of tho 

people; that he entertained him in a worthy manner, 
and tlUlt these three (bys ,yere spent in a continual 

exchange of poetical improyisations, This anecdote 

rests, chiefly, upon the popularity of Cats, the 

model poet of the Spanish Low Countries, who 
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y 	 surpassed Von del in the ideas in vogue at this period 

v 	 among the Belgians. " You 'will one day equal 
s 	 Cats," wrote the Archbishop of Malines, in his 
r 	 pious simplicity, to the prince of our poets, 'who 
f 	 had just dedicated to him The SeCJ'ets of the Altar. 

At that time Vondel was at the zenith of his fame, 
and had published LucijeJ', Palamedes and Jepldl/Ct, 

with sC\~eral other masterpieces. But fro111. a false 
intcrpretation of the moral aim of poetry, no merit 
,,,as recognised except in didactic poems, which 
presented in their ycrsifieation a simple and even a 
some,vhat trivial form. The verses of Y ondel, 
'dgorous and eoneise, deman(lcu. u.eep reflection on 
the part of the roau.er, and reflection, in those clays, 
was suspected of leading to heresy and revolt. No 
poet was better fitted to bo sot up as a model than 
the amiable author of Zo)'gulict, anu. those ,"rho 
gaye to their imagination a moro ardent flib'ht, SilW 

them.selves neglected, although they follo,you. the 
general current of ideas. It must also, in justice, 
be acknowledged, that in tho Spanish Low Countries 
the cultivation of the language ,ms already at too 
Iowan ebb to admit of the favourable reception of 
a clear and concise style. The poet was incompe
tent to execute, and the people incapable of appre
ciating. ,Ye find a striking instance of this in 
Guillaume Caudron d'Alost (born in 1607, died in 
1692). He was called the Poet Laureate, on account 

K 4 
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of the laurels he had gainecl in many literary assem_ 
blies in Flanders and in Holland. An enemy to 
uncouth 'words, he tortured his own language and 
wished to walk in the steps of men who were better 
verscd in its knowledge. His study of the poets 
was cle,'oid of criticism, for in his ",yorks, to which 
we cannot refuse a certain amount of merit, there 
is less of V ondel than of Jean Vos. This Jean Yos 
was a glazier of Amsterdam. To a great deal of 
talent he united excessiye exaggeration; of a pre
sumptuous character, he showed himself envious of 
Yondel, whose defects he caricatured, without at
taining the sublime beauties of this great master. 
Those .rho aimed at the grandiose in style, followed, 
indiscTiminatcly, these t\yo poets. Caudron thus 

acted; he tnmslated the Ros(()ulIIula, a Latin tragedy 
of Zevecote, and composed an original poem, enti
tleel, TIle Life (if St. Catltcrine of Alexandria, 

patroness of the Society of Rhetoric at Alost, of 
1yhieh society he Ims probably the poet. But poet 
laureate though he I)'as, and not"~ithstanding the 
halo irhich surrounded him, Caudron did not induce 
his countrymen to admire his works: they remained 
unpublished until a clJange had taken place in the 
nati.onal feeling, that is to say, towards the middle 
of the eighteenth century. 

Becoming from day to clay more cxclusiyely di
dactic, and even dogmatic, the literature of the 
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Spanish provinces fell under ecclesiastical influence. 
The cloisters especially furnished a number of poets 
and prose writers, uniting to the didactic a mys
ticism sufficiently agreeable to the mind, if it had 
not been vulgarised so as to become a type of its 
own century. The first among these poets who 
presents himself to our notice is J uste Harduyn, 
an esteem-cd pupil of J uste Lipse, and cousin of 
Zeyecote. Born at Ghent in 15S0, Harduyn em
uraced the clerical profession, and was appointed 
priest of the village of Andegem, near Termonde. 
He is in general only known by his translations; 

bLlt his style is superior to that of most of his 
countrymen who publishpd original -works. The 
most popular of his writings is a collection in prose 
anel verse, entitled Godtlelyke TreJ/sehen (Pious 
,nshes), translated frOIn the Latin of the Flemish 
Jesuit, Hugo. Thcy are the aspirations of an 
ardent soul tOlvards Jesus, uttered in passionate 
language, -which betrays an affection somewhat ter
restrial. These effusions were very agreeable to 

devout and contemplative minds, retired in cloisters 
and convents, fatiguecl with the vicissitudes of life 
at this period of political disorders. Poetry espe
ci.ally encouraged this tone of feeling; and if the 
nam_e of the Son of God did not occasionally unde

ceive us, we should imagine that we were reading 

the most ardent amatory verses. 
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But this worldly colouring soon disappeared from 
ecclesiastical poetry. It is found neither in Van 
der Elst nor in Gheschier. The first, who was 
vicar at Bouchout, in the" polders" of Flanders, 
published at Antwerp, in 1622, a selection of sacred 

poetry (Gheeste7ycke Gediclden), in "\"hich he passes 
in review the different gradcs of society, and the 
dutics attached to cach, as well as the viccs which 
disordered them. The other, who "\vas cure of the 
Convent of Beguins at Bruges, published a work in 

versc at Anhrerp (164·3), cntitled IJes lVereldts 
Procjstcen O'11e Touchstone of the ,Yodd), a free 

translation of a Latin work of Anloine a BIlJ'!Junclia. 

Gheschier is wanting in sublimity; but Van del' 

Elst has much tastc and feeling, and it is evident 
that he caught his inspiration from his favourite 
models, IIeinsius and Cats. 

The lay poets of this epoch gan, themscli-cs up 
for the most part to the didactic style. Such 'were 
Olivier de ,Yree, born in 1G97, died in 1652, better 

knOlvn as a historian, and his protege, Lambert de 
Yos, both la'wyers of Bl'ugcs. These two men, re

no,vned for their erudition, preferred the facetious 
and satirical stylc, as possessing morc vigour than 
that to which Flanders was accustomed. In Bra

bant, the Louvain professor, Van cler Born (Erycus 
Puteanus), and the first lawyers of Brussels, such 

as 1Yalhorn, Van del' Borcht, and others, distin
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o>uishcd. themselYes in this species of composition, 
tJ 
so ,yell received. by the people. The latter of these 

poets ,,'as scarcely twenty years old ",-hen he pub
lished. a ,\-ork remarkable for the accuracy of its 

language and. ideas, Tile JJIiJ'J'OJ' of Seif-knmcledge 
(Del' Spieghel cler Eighcn-kcnnissc) places the young 
author at the head of the poets of his time. TYro 
~-ears preyioL1s1y, in IGn, he had published Tile 
Bru8sels Garden of Cupid, (Den Brusselschen 
Bloemhof yan Cupido). Depriycd of freed.om. of 

thought, literature, "'hen it passecl from the eli
(Lac:tic, became of necessity personal. 'fhe theatre 
rcmained, but in the Spanish Lo,\y Countries it ,YD.S 

subjected to a blind censorship 'which suffered. yice 

to pass free, and fettered all progl'ess. 
'1'he classical (h[dl~a v.as Hot suited to the taste of 

the Belgiall people, accn:;iOTLlcd to see the nolJles 

Cr", "tn 10 tl-T 11' ~ Yl'" fl' n rp 0]' 0' n 1"IYl ",.,' "ona, >(r ll 0' a~-~,J-,-.L0 L~ .... L J ~!.iL !'-~-:J U--'--'--'- .1 0 ...,~ C L.!l, Lcl1-\.l 1'-;:') .l. il ~ "s 

forcigJlerS and nl:ens nIl those who did not frater
lli:::e \~~ith the m.idclle classes. It wns necessary that 
the theatre shoTi.ld become romantic, either by a 
l~il'cct emanation from the drama of the Middle 
Ages, or by borro,ying from other nations. ,Ye 

11[lY8 already seen the 111anller in "beh 13reclero and 
those of his school {;onceiYed their art; others 
mingled the styles of Bredero and Yondel, until 
the chorus lYUS entirely giyen up; then tragi-comedy 
reigned. for a time. At Antwerp, ,yhere scenic en-

i i 
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tertainments were chiefly cultivated, during the first 
half of the seventeenth century, various representa_ 
tions were successively in favour. From 1617 to 
1628, Van Kiemvelanut put upon the stage, tragedies 
,,,itll choruses, sometimes entirely after the manner 

j: . of Vondel, at others presenting the most extraya
gant union of the classic and the romantic. About 
the same period, Y sermans brought into vogue the 
Pastoral and the Opera. About 1635, De Conincq 

i! imitated Lopez de Vega, while Strypen, Van den 
Brande, and Yan Engelen, kept to a style which 
approaches that of Calderon. 

The pastoral of the Italians is the eclogue of the 
ancients dl'amatised. It is a picture of indolence, 
of indifference to~warcls all elevation of feeling and 
idea, of sentimentality, and of egotism,-subjects ,yell 
chosen for a people whom it is desirable to lull to 
sleep. Nevertheless, the Lmv Countries hm-e pro
duced very fo,y pastorals, and Y sermans has only 
published the principal airs of his pieces. In 
Flanders the epoch was unfavolll'al)le to pastoral 
poetry, notwithstanding' the efforts mado b.r several 
"writers to rencler it predominant. 

)Iessire }-'rederioo de Conincq walked in the 
steps of Lopez de Yega. As the Spanish poet 
divided his pieces into three days, eyen ,vhon the 

action inclllded '1'holo years, so our poet of Ant
werp separated his comedies into three parts. The 
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l':st denomination "con'ledy" is used by him in the 
:a more extensive sense of drama, in the same manncr 
to that the Flemings still attach to this word the idea 
os of play or spectacle. The comedies of De Conineq 
81' are constructed upon the Spanish form, or "'hat the 
l French call "comcdies de cap et el' epee;" the subM 
It ject is ,yell carried out, and they fix the attention of 
,e 

the spectator. Like the greatGl' part of the ro
q mantic school of those days, he produces a false 
l1 meretricious effect, by a play upon words truly 
1 ridiculous. The distinguished personages declaim 

in majestic Alexandrine verse, the subordinates I, . 

: II:' 
speak in doggerel, the valet plays the part of buffoon, 

1:1 j
and the people, ,.-ith their Grub-street philosophy, iill 

'i II'replacc the poetical action of the chorus. As i 1 I ~ 
',1 I! 

y ondel had endeaToUl'ecl to reproduce on the stage II , 

1'[ : r 
Ii,of Amsterdam the purity of the Greek theatre, so , [',!I; 

De Conincq ,yishcd to transplant into Flemish soil 
the Spanish comedy, with all its various character
istics; influenced, probably, by the idea that a 

homogeneous literature ,ms suitable to all the coun
tries belonging to the crOlyn of Spain. He ,Yas, as 
may be supposed, a cleyer courtier. He ,,,as the 
first to giye a foreign aspect to his Christian name, 
cOlwinced, doubtless, that the Flemish nobility 
ought to identify itself ,,-ith that of Spain. Thus 
the contrast in the representations was most singu
lar. The action takes place in Spain: eyerything is 
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according to the Spanish fnshion,-nocturnal visits, 

abductions, outrages upon chastity, dngger-thrusts, 
robbcry, brnvado, &c.,-and in the midst of all this: 

the veriest rabble of Antwerp declaim, in patois, 

allusions to the events of the day. It is true that 

we meet 'with this variety in Bredel'o; but 'iyith 
him, as lator with Oalderon, the chnraders llaye 

nothing foreign but the name; and therefore there 
is less medley of the serious and tho com1c. This 

confusion may, hOlYO\-er, exceed all hounds, as in the 

Rosaliilde of GlSraTCl van don Brande, in 'which the 

comic scenos are c1rmHl out to such all extent that 

they form of themselvcs a sepnrate picco. III tJ18 
comedies of Do Conincq, inh~;'uo pl'edolllillatcs to 

the detriment of scntin-;cnt, but thc contrary is th2 

caso in the (~l'[GllaS of his conlpatrio~§, Yan C:C:l 

B"""ll,l.;.. Lll.. e , St.1"YI~etI) (.a'l'l1.., 'Y"ll Tl1()'olen't') i'.l.. , L (... J......J UP-'--'-f'O")r,,,'p-'..., ,--"..->.-.l'-", 

theso three writers are only kno,Yn by O~le picco 

each. At this epoch a dramatic authOl' met Witll 

more difficulties than encouragement; the 11110,;'1i· 

mous complaints against the "zo,;nes," and the 

usual relinquishment of all effort after:1 first, or nt 

most a second trial, render it ycry proba1Jlc that 

a spirit of indolence illlpcdec1 the progress 0: a ci ril
ising literature. 

Tho religious drarnas, since then so mnltipEcd, 

bear the yisible irnprcss of the intolemnce of thnt 

epoch. This spirit manifested. ihcJ f n1.ost forcihly 
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s, 	 in Holland, where all mental excitement was espe
, cially carried to extreme: we may convince our
" 
, selves of this, by reading the tragedies of Oudaen. 
" 

This influence contributed rather to brutalise the 
" 

t 	 morals than to ennoble them. But people then 
were not so scrupulous; coarse manners were not 
yet confined to the low-er classes, nor were delicate 
ears closed to discourse which 'would now offend 
every man having any pretension to the quality 
of refinement. 

Ogier \yent still farther; he introduced upon the 
stage the coarsest language, and he made the entiro 
action to consist of that ydlich with Bredcro "nls 
onlY a passing sceno of gossip between common 
people. The poet of Amsterdam excused himself, 
by pleading tho necessity of making eycry one 
speak according to his station, and appealed to the 
example of tho ancients. The poet of Anhrerp 
arrived at the same result by opposite reasoning. 
" It is necessary to represent vice on the stage," said 
he, " as the Romans formerly on certain days intoxi
cated their slm-es and sho;ved them to their children, 
in order that they might at an early age become 
inspired with a disgust for debauchery." And in 
order that his COinedy of Lct J?ailla1'Clise should 
not produce a bad effect, the poet takes care to re
present "the most dangerous and contemptible 
characteristics of this vice." He hopes that the 
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ladies, married or single, will not be alarmed at 
seeing libertinism chastised, even when it wears the 
garb of virtue, since it only serves to give a bril. 
liancy to chastity to contrast it with vice, as when 
one places the diamond by the side of glass. In 

finishing his prologue, he begs the public to use 
his work as a mirror. Ogier was aware that the 
theatre ought to be a school of morals, not so much 
for hearing virtue commended, as for exciting 

i i 	 the love of moral beauty by placing it si([e by 
side ,,·ith the hideousness of yice. It is in this that 
the difference between the theatre and the pulpit 
consists. " It is not an eyil," he continues, " to look 
at yice face to face; on the contrar~', it is the means 
of deterring men from committing it." Lndoubt· 
eclly, this proposition may be true for ciyilisedmall ; 
Lut in order to arriYe at this result, a higher degree 
of moral feeling is requisite than is possessed by 
the masses, iyho commonly, like untutored children, 
accept iyith enthusiasm all that is most reprehen
sible. In faet, there is much truth in the yiew 
which the dramatist of Antwerp takes of the sub
ject; and the application he has made of it mili
tates much in his fayour. The stage demands action 
and yiYaeity, but the sublimest representation of 
morality leayes the spectator cold and indifferent. 
The greater, on the other hand, the sufferings of 
virtue, the more does the spectator applaud her 
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at triumph. 	 Even he who is under tho dominion of 
he the actual vice represented on the stage will feel 
il himself touched and softened, and even if he be 

not corrected, he will be surprised into a disavowal 
of the vice, both in his heart and by his lips. But 
that which we cannot expect from the stage is a 

lO school of morals in which virtue is dogmatically
11 taught. The mission of the theatre is in truth that 
0' 

indicated by our author.b 

~T In whateyer light we regard the works of Ogier, 
t 	 they are to be numbered among the most remark
t 	 able and meritorious of the epoch. As dramas, 

they are distinguished by vivacity and by a con
tinued vein of interest, and by their fidelity in de
picting the life of the people, devoid alike of ex
aggeration and of extcnuation. On the other hand, 
the criticism of the follies of the day is at all times 
so appropriate, that this author may justly be called 
the censor of the people. 

The liberty he took of dividing his pieces into an 
indeterminate number of scenes, instead of sepa
rating them into three or five acts, gives them a 
peculiar character \yhich is not '.yithout its charm. 
The plot is weak, amI turns usually upon a mis
understanc1ing; but here again the master mind 
is apparent, which so well comprehended the men 
of the age. It would be wrong to expect from 
Ogier an intrigue skilfully woven. It ,vas not for 
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courtiers that he drew his pictures, but for honest 

:Flemish citizens, for those ,yho encouraged Teniers 

and Ostadeo And that, moreover, ,,,hich denotes the 

excellence of his taste in the Inidst of apparent ir. 

regularities, is the care he takes to avoid that 

puerile play of words which ,vas extolled around 

him under the name of poetry. 

Born at Antwerp ill IG10, Ogier ,yas seventeen 
years old when he composed his first piece, G ZlItton?!. 

He exposed upon the stage, each in theil' turn, the 

divers social leprosies of the age, and pnblishec1, to

\\~ards the end of his days, a collection, tho piquant 

title of which, The sam modal ;'g[i18 (Dc seven 

Hooft-sonden), :mfficiently indicates the nature of 

the subject. In his first pieces he hac1made use of 

an uneven motre, after the example of TIredeI'o; 

but Idleilcs8 (Iud AWl'ice, "ritten lllany yem's after 

Gluttoil!), are in Alexandrine Ycrse. rt'his is a change 

,vorthy of remark, it appears to us, and hy no means 

fayourable to originality in comedy. As soon as 

mlcts, peasants, or shopkeepers l)cg'cm to express 

themselves in so Te'!ular and heayy a rhythm, it 
v • ~ 

,vas to be expected that the light style, 'which, 

during half a century, had constituted the soul of 

the theatres of ,Amsterdam an(1 of Antin:l'p, should 

disappear. The master affected the largest amount 

of grnxity, tho yalct imitated his mastel', the peasant 

imitated the Ya1ct, and that gay open-air life of the 

I 
I' 
" 
I 

It 
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t 	 people was forced to retreat before the mcasurecl 
s 	 discourses of tho ante-chamber. The French the

atre slowly sapped tho foundations of the national 

stage. 
After the example of De Conincq, Ogier callcd his 

pieces comedies; but he used this 'YOI'd in its most 
enlarged dramatical sonse, and distinguished it from 
tran-cLly by the 10lycr tone of the subJ'eets choson. o ~ ~ 	 ~ 

In reality these pieces Imve nothing in common 
with what is called comedy or farce; they represent 
vice in all its defonnit,r. nut if the justification of 
an author is founel ill the appbusc of the public, 
,,-hich aftel' all is the fairest test of dramatic talent, 
,ye oug'ht, at the smne time that we arc seyere upon 
Ogier, to grant him our earnest attention. 

It is not rare to see a dramatist chaw to himself 
a momentary popularity, the spirit of which is not 
in accordance 'iyith the general taste of the nation. 
Such \'ms not the fate of Ogier; his comedies not 
only fOl'med the delight of the Brabanters and the 
Dutch dming half a century, but after his death 
they ,yere reael with ayidity, and represented 
thronghout the whole of the Low Conn tries. More 
than this, one of his pieces, Angel', under the title 
of The Dissolute Sailo)' (Dc l\Ioedwillige Boots
gczcl) , maintained its reputation upon the stage of 
Amsterdam, eyen among the masterpieces of the 
:Fl'ench school. Bidloo considered Ogier worthy to 

L '2 
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be placed among the great poets of the Nether. 
lands; after such an opinion, we cannot admit that 
the impression produced by his pieces was un. 
favourable. Such a justification, emanating from 
estimable critics, and confirmed by the public, 

11 : 
ought to be accepted; it is of more value, in our 

1\ opinion, than the dry dissertation of a pedant. 

i I 

'1 
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I:,FL1.iEXCE OF rREXCII LITERATURE.-ITS OPPONEXTS.-JEAN LA)IRnECIIT. 

--AXTOXlJJES.-- DESCARTES.-SPIKCSA.  VAN DER RonCHT.  ATTE)[PT 

TO ESTABLISII A THEATRE AT BRUSSELS.- DR.-DIATISTS.- PEl'S, ETC.

DID.leCTIC POETI\Y. - POIRTEl\S. - YLOERS, CROOX, ETC. - RELIGIOUS 

POETRY.  DUXKIRK CHA)111El\ OF RIIETOlUC. - PELS.  DE SlI'AEN. 

- POETS 01<' llR1.iGES.  L_\BARE. - PASTORAL POETRY_ - 'YELLEKEi'iS. 

- POOT.  LITERAT1:RE OF THE SOUTH. - pOEHn or llOI,L.leXD.

FElTA)U.-THE RROTHERS Y.\N IlAREX.- PROSE lI'RITERS.-PIIILOLOGY. 

-MEl'Ell.-STEYEXS.-TEX KATE.-IlLl'DECOPER. 

'YE enter upon a most -whimsical epoch, a real 
period of confusion. The French spirit, favoured 

by the most contradictory statements, makes its 
,ray upon all points; on the other hand, the people 
in Belgium are constantly deterred from overy offort 
to,rards a progressive civilisation; we see two oppo
site elements meet, and contribute involuntarily to 
fetter the de,-elopment of the public mind. :France 
was on the ,yatch to take possession of the Belgian 
provinces; the continual military occupation of our 
country by her armies, propagated the French lan
guage mnong the middle classes, and the marriage 
of Louis XIV. with the daughter of the sovereign 
of these countries, gave rise to more amicable rela
tions between the French and the :Flemish. 1\Iean

while the United Provinces roceived. thousands of 
L ~l 
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refugee families, driven from their country in con. 
sequence of t.he Edict of K antes, which prohibited 
the free exercise of the refornlCd worship in }'rance. 
These exiles were ,yeleomed with open arms, and 
churches were allotted to them, knolyn under the 
namc of ",Valloon churches, in which their worship 

was peTformed in their own language. Like the 
soldiers and senants of King Louis, the refugees 
favoured exclusively French literature, 'which at this 
period ,yas really at its zenith, and eclipsed all 

others in grammatical construction and refmement 
of expression. }\Ionastie ideas, whieh had become 
1110re rigid since all apprehension of danger from 
the Reformation had passed mray, acting in concert 
,...-ith French influence, stifled the spirit of romance 

in Flemish literature. Besides, these ideas slwead 
,yithout difficulty among the people. The loye of a 
peaceful fircside existence is a fundamental trait 
of the Flemish charadeI'; it was only necessary 
to ennoble this existence, and to supply it with 
11101'8 clenl..tec1 111eans of enjoyment. The :Prcnch 
spirit met ,,,ith great resistance, it had to contend 
,yitll bro seconc1:wy infiuenccs, all-pOlyerful oyer the 

l)eol)lc Farcc and Son 0" cycn the c1cro'y foreseeil1O' , u' btl' 0 

the danger of Frcnch asccndeney, ,yithstood it seri
onsl~T. Among those who ill Flanders ,yishcc1 to 
mise a bulwark against France, J can Lam.brccht 

c1~Sf:rYCR to occnpy the first place. Rcsiding at 
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1· Bruges, he was present at the Haguo in a diplo

:d matic character during the rfrenty of ~Iunster; he 

~. even appears to have entertained the exiled King 

cl J allles II. of England. Among his works, Lam

0 brecht published a series of poems on the peace 

between Spain and France, interspersed idill shortP 
0 satirical theatrical pieces against the Gallo-mania, 

s ,vhich iYCnt on increasing from clay TO day. Holland 

s also, whose spirit of inc1ependence, it might be ima

I [j'ined, "roulc1 keep her aloof from pernicious contact, 

t Holland imbibec1 still more deeply the influence 

Cl of Vrench ideas. Antonic1es, the worthy pupil of 

1 Yondel, combated ardently against this ascendency, 
Iyhich weighed not only upon the eultiyation of the 

uelles-lettN?S, hut also upon sound philosophical 
criticism. Descartes had resided in Hollaml during 
the best YCill'S of his studious life, and had formed 
there a great numbcr of pupils and friends. rfhis 

little country ivas at this pel'i::>cl espceially distin
guished by the study of natmal and philosophical 

sciences. After the gloomy system. of Van Hclmont, 
imprisoned in Belgium as a heretic, and iyhose 

Flemish works ,yere printed in Holland, Descartes 
introduced lJis rationalism, and of all the systems 

which succcedccl each other in the course of this 
century, his perhaps founel the greater numbel' of 
disciples. SpinOla follo,Ycd him. His works were 

originally written in Flemish, and printed in our 
L J. 

I 

I 
j. 
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language in 1077 (the year of his death) ; but they 
were not openly acknowledged, and his writings 

I 

i appeared only with his initials, and without the 
[I 

name of the publisher.
11 
1\' ! 
Ill! ' The struggle against the ascendency of French 

'I 
I,
i! 
' 
: ideas was vigorously maintained at Brussels, where 

il. Flemish literature was successfully cultivated; 

among its opponents were Godin *, the la,Yyers 
Broomans, ,Yalhorn, Yan del' Borcht, De Conde, 

and the brothers De Grieck, all united by bonds of 

friendship as ,Yell as by a kindred loye of art and 

patriotism. The greater number of these authors 
deyoted themselves to the drama; and Van der 

Borcht was on the point of 'witnessing the success 

of his plan for establishing a permanent theatre in 

the capital of the Belgian ]Jroyinces. I t was the 
ilrst attempt of this kind since the erection of the 

stage at Amstcrdam; for, in all probability, the 

theatre of Ant,Yerp 'HlS not prior to the year 1003, 
when the reunion of the t\yo chambers of rhetoric 

of this town, the TVal1jlmcei' and the Olice Bmncli, 

took place. Yan del' Borcht la1)oUl'ec1 at his plan 

even before 1050, and 1Yl1S po,,~erfully assisted by 

Jacques de Conde, and Claude and Jean de Grieek. 

Claude de Grieek brought out seyeral pieces; he 

'i(, lIe is the £rst \Yho made use of the insulting term "Fran
squillon" to indicate a Frenchman, "'ho, in a foreign country, 
arrogates to himself the right to a~Slll11e the tone of a master. 
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oy shoYFed himself a man of taste and tact in endea
gs vouring to unite the romantic drama with the 
10 modern French tragedy. If Van del' Borcht's plan 

had succeeded, Brussels might have had the honour 
:h of endowing the country with a national drama. 
'0 If one may judge from Zenobia, that which was too 

yiyacious in the romantic drama would have been 
's moderated under the more dignified forms of French 

tragedy; the horrible and the licentious "ould 
haye given way to less hideous pictures; but, on 

1 the other hand, a tame and inanimate love would 
,not have been substituted for a free and ardent 
, . 

l)assion, nor a cold and ehming recital for brilliant 
and striking action. This reform "ould eyen haye 
had a salutary influence upon comedy; it would 
have purgcd farce of its coarseness ,yithout on that 
account forcing the Flemings to accept a style re
pugnant to their manners and their habits. 

N otlling then remained but to copy or to trans
late the French authors. One of the first who 
applied themselves to the translation of the French 
drama was Adrien Peys, a poet of Antwerp, whose 
earliest dramatic production appeared in 113Gl. He 
translated some pieces of Rohou, of Comeille, and, 
aboye d1, of Moliere. But Peys did not possess a 
feeling for the beautiful. Incapable of appreciating 
the gems contained in his models, he rarely fixed 
upon the masterpieces; in his original compositions 
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he either followed the old school or else he wrote 
fairy tales. In general, the l"reneh theatre was 

imitated more from fashion than from conviction. 
For somc length of time, pieces of every form and 
description were represcnted on the stages of Am
sterdam and of Antwerp; som8 comic authors, such 

as Alewyn, ·who remained faithful to the old system, 
attained great success; and :ThIcssirc van den Brant, 

I 
I : the riyal of Pays, and who appears to havc best 
!I understood the French theatre, sought to excite 

emotion by a representation of all that ,vas most 
horrible. 

Some of these dramatic writers are no less dis
tinguished by their didactic works. Yan del' Boreht, 

for instance, had been little known until now, ex

cept by his JIiJ'i'oJ' of Seif-l']wzdedgc (Spicghel del' 
Eyghen-keunisse), IG.J.3, a poem pm·tl~T satirical, 
partly elegiac, and of undeniable merit. Godin is 
1mo\'\11 by his Adages and other fugitiyo pieces, 
,.-ritton in a moral and ascetic style. ,YaIllorn only 

produced his Poet fcal JIedlcv; and the brothers 
De Grieek published sC\~el'al Iyorks anonymously. 
This exclusiye infatuation for didactic poetry was 
singularly influential in the propagation of what 

may be termed monkish or mona~tie literature; it 
,vas narrow-minded, ,yithout heart, ,yithout dent
tion, cold, and sacrificing the cheerful aspects of 
life to an exaggerated asceticism. ,Vorks of this 

: 
I 
" 
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class especially, 'with some few exceptions, checkec.l 
the intellectual development of the people, urging 
men to mortification of tho mind, to religious 

fanaticism, and even to superstition. ",Ve shall nmv 
pass in revie'w the principal writers of this class. 

The first, and without dispute the most remark

able, is the J esuitAdrien Poirters, born at Oosterwyk, 
in the diocese of Anhrerp, in 1606, and ,vho died 
at }\Ialines in 1675. Added to a prodigious aeti
yity, Poiriers possessed great fluency of speech and " I' I, 
an inexhaustible podical 'Garee. Endowed ,vitll a i " 

,: I' 

sagacious and penetrating mind, he had such an 
intuitive "perception of' the ways and usages of' the 
world, that his descriptions might bc taken for 
pictures from life. Destined for the pulpit, which 
resounded with his fer-rid eloquence during thirty 
years at Antwerp, :i'iIalines, and at Licne, he ,vas 
unable to giyc hinlsclf' freely to his natural taste 

for poetry. N eYcrtheless, he bequeathed to his ,I 
country soveral volumes, which among Catholics i! 

mac1e his name almost as popular as that of Cats. 
Father Poirten, devotec1 his mind and attention 
chieily to the moral improvement of young' girls. 
IIis principal work, 'Tlie 7Vol'ld c7apl'ivecl of its 
JJIask (Het Masker nm de \Yereld), which has 
already passed through forty editions, and which 
served as a model for several othel' ,Yorks, is a scl'ies 
of 11ictures rcprescntjng the vices of women, and 

( 
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the uangers to which the fair sex are exposcLl. At 

this time an unbriuled luxury pervaued all ranks 

of society: the citizens rivalled the nobility, and 

the country-people clad themselves in velvet. The 

sage has said, "all is vanity." Father Poirters 

uevelopeu this maxim ·with much talent. His book 

is a series of allegorical ongmdllg's, explained by 

short poems; then follow, partly in prose and partly 

in verse, allocutions to the devout soul, and epi

logues, the whole accompanied with stories, witti

cisms, and reflections, the style of which is easy and 


fluent. It is a curious mixture of lrit and simplicity. 
This work has, without doubt, contributed to check 
the licentiousness of manners; the only reproach 
that can be made to it is that it is sometimes ·weak 
and yulgar. In the other writings of Poirters we 
meet with the same merits and the same defects. 
Everywhere there appears a tendency to portray 
happiness as consisting entirely in self-mortification 
and compression of the soul. This was an ad
mirable doctrine for a people strongly atbched to 
domestic life, but dedicated to slavery, and who, in. 
despair, had only to choose between an abyss ofyice 
and complete self-annihilation. IIn his attempts to reduce existence to a purely 
passive state, Poirters at least gives evidence of 1 
much intellectual power; he depicts, with talent, 1 
the happiness which is derived from inward peacn. 
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There is an infinite distance between him and 
Father Vloers, of the order of the Dominicans, 
who was also born in Brabant, and died in 1663, at 
the age of sixty. Vloers possesses the miserable 
distinction of being the poet, or rather the rhymester, 
of superstition. His works made sufficient noise, 
oven in those sad decrepit days, to draw from the 
extremities of Holland the shafts of ridicule against 
the author of worthless stories, who accredited them 
as miracles. The first work of Vloers is entitled, 
TVolldeJ'jul 11firacles oj the Rosm'y describecl in 
Verse c,Yonderbare:Thfirakelenvan den Roosenkrans): 
Ant,Yerp, 1656. Tho title of the second is, Nosegay 

oj Spiritual Roses (Geestelyeken Roosen-tuyl): Ant
werp, 1661. This rwsegay is a collection of ,,~on
derful stories upon the efficacy of the rosary: in 
one place it is a wicked woman raisod from the 
tomb, in another a soldier condemned to death and 
snatched fro111 the gallows; or else a 'woman whom 
tho rosary has saved from a Iyatery grave, stolen 
property recovered, a mad bull pacified, a murdered 
man recalled to life, and other similar recitals, tho 
whole illustrated by analogous engravings. Tho 
,yorks of Father Vloers passed into the hands of 
the multitude under the protection of three eccle
siastical benedictions; fortunately they have become 
curiosities in literature. 

By the side of Poirters, IYO may place Father 
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Croon, a callOll of the church of St. Martin, at 
Louvain, who died in 1683. The five volumes of 

this poet contain, almost exclusively, emblems ap
plied to evcrything that shuck his mind; the vari

ous professions, the lEfferent implements in usc, 

all appeared to furnish him with an appropriate 
subject for moral lessons. To an easy ycrsification 

rather Croon unites tho talent of plunging his 
reader into the profoundest meclitation on subjects 
apparently the most simple. 

J. Jacques l\Ioons, a canon of the order of the 

Premontr6s of the Abbey of St. }\Iichael, at Ant

werp, and who 'Tas still aliYe in 1Q8G, composed 
some hundreds of fables, enriched ,,,ith moral in

struction, the principal merit of ,..hich consists in 

their case and fluency. Jean de Lcenheel', of the 

order of the _Augustines, ,yho died in 113m, about 
the age of fifty, the author, among othel' ,Yorks, of a 

Tlic(di'C of lIIadmcn (Toonecl clen SoUon) : Brussels, 

16G9, pleases hy the frec construction of his Ycrses. 

Pierre l\Iallants, a Carthusian friar, of Lierro, ·whose 

Lifc of St. Bi'lIIlOn (Antwerp, IG(3), and TIle Path 

of the CI'088 (Antwerp, 1091), are \rell kllOlYll, has 
jmitated Cats with much cleyerness. The Carmelite, 

De Crock, Yl"ho died in Brussels in 1671, has occa

sional happy inspirations, hut affords a striking 

example of the decline of good sense at this period, 

and makes a confused mixture of the heathen gods 
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it 'with the most sacred subjects of the Christian reli
gion. The minor brothel', J ommes A. Castro, pub

) lished several volumes behreon 1686 anu 1694, in 
l 'rhich he imitatell Poirters with tolerable success. 
,., Se,-eral other monks distinguished themselves in 

C the same career; the best kno,Yn are J osse van 

1 del' Cruyce, N orrinek, Yichet, Scholten, Van de 
13empde, and De Dusschere. The greater number 
of these poets inserted prose, more or less elegant, 
into their poetry: this ,yas in oreler that the reauer 

should not bc fatigued by verses often monotonous, 
:md to ,yhich this clumge of form gave a certain 

degree of relief. 
The monastic orders also reapecl great advantag'es 

from song. The collections of ascetic lays had 
considerably multiplied since the popular ballad 
had perished amid the religious troublcs of the six
teenth century. N either of the hro paTties in the 
Low Countries had, in this respect, any canse to 
onyy the other. In the United Proyinccs there ,yas 

scarcely a poet who diel not exact from his lyre 
some religions lay, either for public ,Yorship, 01' 

more especially for social m.eeiings. EYen at the 
present day, it is no rare thing to sec, in the northern 
part of tho Low Conntries, usually on Saturday 
cnming, all the family collected to sing the praises 
of tho Lord, and to giye thanks to Him for His bene
fits. rrlms our literature abounds in songs of this 
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kind. The Belgian provinces are no less rich in 
this respect; but there is a difference in the general 
tone of the productions of the two countries: this 
difference arises from a disparity in religious ideas. 

In Holland, the songs are for the most part im
lmed with a gloomy clml'acter; in Belgium, they 
are in gencral distinguished by their simplicity and 
oven their gaiety. The productions of the Fathers 
Bolognino, Van Loemel, Lixbona, Bellemans, Van 
Sambeck, Harts, and others, have a mild and con
templative tone, through which, 1101\,ovor, a didactic 
and rather a severe spirit is perceptible. 

The same literary tastc then reigned both in 
Belgium and Holland. In tho latter country, ex
elusiyoly of the theatrc, and 'with tho exception of 
some amorous pieces, of 'whieh those of Starter, of 
J onctys, and of Jean Luyken are reckoned among 
thc prettiest and most origi.nal, it "was the yoiee of 
religion which made itself heard among tho peo
ple. Tho distinction that ",ve haye endeayoured to 
establish bet,Yccn the songs belonging to the t,yO 
c.1iyisions of tho Low Countries, is equally appli
cable to the productions 'which were not composed 

for music: of this ",ye may be convinced by reading 
tho poems of Pierre de Groot, the son of Hugo 
Grotius, of Anslo, of Y o11on11ovon, and of Dullaert. 

All these authors evince a great tasto for tho sub
lime, the indisputable result of tho study of' Yondel. 
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Before thcm Krul, Jean de Bruine the younger, 

and others, '\Tote aftcr tho manner of Cats, and 

"'aye themselYcs up to that caustic gaiety, so fre
o 
quently obscryed in tho I3clgiLln poets, among 

,dlOlil it is fitting we should Inention G6rard yall 

",yolschaten, of Alltw-crp. 

,Ye hayc already shown how :Fronch influence ab

sorbed }'lcmish literature in tho north, as Iyell as in 

the south. This influence ,YilS singularly promoterl 

in Holland hy a kind of languor yisible in thc~ 

greater number of tho productions, and, jt mnst be 

also confessed, lJY a licentiousness 'yrhich disgraced 

many of thc theatrical pieces amI poctical col

lcctions. Ono of the most deyoted admirers of 

El'ench literature ,nlS Pels, who published, in IGG7, 

an imitation of' the Art of Poeti'/J of Horace. A 

man possessed of more yanity than genius, Pels 

had the satisfaction of seeing his opinions on mat

ters of taste propagated in opl'o;;;ition to Antonic1es 

anel Y ollenhoyen, worthy successors of Y ondc1. 

He placeel himself at tlJC head of a society to which 

hc gayc for a motto ;\'~il 'wZcntiuu8 ({N11(IIIJt: some 

members, indeed., endeayoured to perfect the na

tional, without selTilely copying the forcign drama; 
but they soon confined themselyes to translntions, 

and the French theatre was proclaimed the only 

one conformable to good tastc. Seyeral other so

cieties, or rather literal'Y clubs, rendered themselves 
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conspicuous, and the whole of Flemish literature 
became only a pale reflection of that of France. 

It 'was only to,yards the end of the century that 
the Belgian provinces followed, without reserve, in 
the same path, A conquered city gave the example. 
Dunkirk, under the Spanish rule the rival of the 
Dutch ports, IVhen it passed uncleI' the sceptre of 
Louis XIV., gaye a J can Bart to this fortunate con
queror. Prosperous through its nayal resources, it 

I I 
i I eultiyated, successfully, the arts and sciences, and 

especially poetry. Its chamber of rhetoric stooel 
at this time at the head of the literary institutions 
of the ,yhole of ,ycst Plamlers, and it possessed in 

De S,Yaen a truc poet. }'or a moment the society 
indulged in the delusion that the :French govern
ment, although, by its nature, centralising and ex
clusiye, ,,,ould yet deign to encourage their noble 
efforts to rcyiYe :Flemish literature. De Smlen 

translated the CicZ of Corneille, and aftennmls 
produced an original piece, entitlcd, The Abdication 

of Chorles V. His translations arc very poetical; 
his original drama is indisputably one of the most 
perfect, according to classic rule, ydlich ,,'as com
posed in Belgium and IIolland at this period. 

'The drama, ho,yeycr, does not appear to have 
seriously occupied tho genius of De S,mcll. He 
deyotCll himself, with greater partiality, to sacred 
poetry; his talent places him at the head of the 
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'0 "fj){elo'ian l)oets of this epoch; his principal ,York, 
" .L 

the poem Of tlte ])eath and Life of Jesus Christ, 
t is a series of fifty meditations on the life of our 

1 Lord, and on the mysteries which pl'eceded His 

birth and followed His death. 
~ The impulso 'which De S,Yaen was cnablcel to giyc 

f to the compositions of the society of Dunkirk, amI 

still more his grc::tt poetical talent, exercised a 
salutary influence oyer the \yhole of 'VVest }'landers. 

Bmgcs lirallcd this celebrated seaport, and could 

boast of soyera] pocts of great mCl'it,-among othcl's, 

Smiclts and Labare. 'rhe first wrote two tragedies, 
The Death of BoiJce a:nc1 Elis(acllc. La1)2.l'e is 

better knm'-11 as the legislator of the Flcmi:::h Pm'
nassus. lIe publishcd, in 1721, an imitation of the 
Art PoCt ique of Boileau, ,yhOlll he ncyel'the]css 

refuted on certain points,-among others, on the 

unity of time and place, \yhich the French, after 

the cxample of the Greeks, had introc1ucecl upon 

their stage. At the same timc that he paicl homage 

to the preference of the nation, he refused to be 

bound by the fetters which French poetry imposed 
upon literature. 

Labare showed himself superior, in point of taste, 
to the imitators ,yhich the }-'rench school found in 

Holland. In the northern Low Countries, litera
hue appeared to be suddenly shuck ,yith stcrility; 
the theatre existed almost exclusirely by hansla

nr 2 

!" :: 

1 '.:1 •.i, .. 
i i ~ 

'I:!l 
· i:I rI 

' 

' 

' 

I i I ~ 

! :i'i :~'1 

\'1 t ' 

" Ifi,: t 

!f! 
. , ~: 



JGi :FLEMISH LITERATURE. CIUI'. Y. 

tions and by copies, more or less imperfect. Lan
gendyk acquired a certain reputation in comedy, 
Rotgans in tragedy. The latter published, also, a 
short descriptive poem, La I~erme88e de Village, a 
masterpiece of satire, 'which has remained classic, 
and an epic poem, entitled, TVilliam III., of 'which 
the versification is pleasant and the style viyid, but 

there is a too frequent abuse of the Grecian mytho

'='" Ii I ~~. 
'This mania for aclopting ideas entirel~' foreign to 

modern natiOIls, as \yell \Iith regard to religion as 
to national associations, lYas then very prey alent, 
and from imitation to imitation, an infatuation f01' 

the Eclogue ensued. A Flemish artist, endo\yccl 
with a certain poetical genius, Jean Baptiste ,Ye11e
kens, born at Alost in 1638, made a journey to 
Italy, vdlCre he acquired a taste for pastoral poetry. 
Settling at Amsterdam, he distinguished himself by 

works of this class and fishermen's son3's: the3G 
songs caused a liyely scnsatiOll among the rich 
citizens of IIollallll , and ,Yellekens soon found 
himself surrounded by a croln1 of fortunate rirals. 
This style of poetry could not fail to be pleasing to 
a people I.-ho ,yere smfeitcd \yith riches, and who, 
after long days of preoccupation, delighted in tho 

sl.-ects of repose. It is not that rural poetry h~l(l 
not been eultintted in the liOIY Countries beforo 

1.Ycllekens; since Hooft, lllany poets had elcvotcd 
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their leisure to it, and the gn~at Vondcl may eyen 
bo cited as tho originator of the Bucolic drama. 

Tho most celebrated country-houses of Holland 
had their poets or singers, who were themselves 
often the lords of tho Inanor. ZOI'gvliet was im
mortalisocl by Oats) IIofu;!flc by IIllygcrs, Ocken!J1Il'g 

by 'YesterlnlOn. Among the contemporaries of 
\Yellekclls, those most I,-ortlly to be cited for their 
pastoral songs aro 1I1oo11e11, Langcndyk, Brockhui
Z2n, amI especially Ylaming, the intimate friend 

of tho poet of Alost. 
At this period thoro Ii vo,"1 in a hamlet near Dolft, 

a oountryman gifted ,,~ith a remarkably poetical 
gcnius, embodying in languago the sublime effusions 
of a noble heart. Poot, while cultirating the soil, 

Yi'orshippccl nature Iyith tho enthusiasm of a deep 
deyotioll. Dralying his inspirations from Iyithin, 

his poems, by their artlessness, den'tted the simple 
peasant as far aboye his contcn.-rporaries as there is 
distance behycen originality and imitation, ,Vell 
,\yould it havo been for Holland, had she giycn more 

encouragement to genius like that of Poot. \Yell, 
inclecd, if she had not crushed such genius in its 
vigoUl', to mako ,vay for a sickly and artificial eru
1'+' Pt', III tho zenith of his noble career,(llllOn. 00 

aUo,yed his muso to be sullied by tbe meretricious 
adjuncts of mythology,- a sad Harlequin's dress, 
thrown 01'01' the broad shoulders of a child of 
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Germany. But in spite of these defects, which 
disfigure a few of his pieces, the nursling of Abt. 
81COucl ,yill ahrays remain one of the ornaments of 
the Flemish Parnassns. 

,Vhilst in the north Literature expressed only the 

dolce ja)' nicute, she pursued in the south her di

dactic and religious course. About the commence

mcnt of the eightecnth centU17, even the theatre 
followed more exclusively in this line, as is eyident 

from the ,yorks of Plas, of' Brussels, and of the 

Flemings, De ::UUYll, J. n. Hendrix, and I). Justinus. 

A stranger 'will learn \rith surprise that scyeral 

chambers of rhetoric rBckollcc1 among their moUl

bel'S, even among their heads, priests, several of 
,yh0111 composed theah-ical pieces. The priests 

Kockaert of Brabant, and De Pape of Conrtrai, 
Ir1'ote mysteries; Yan Solthcm, a canon of the 

.Abbey of Gl'imbel'ghc, nnd J. F. yan del' BOl'chi, 

at Licr'ro, ,Hote tragedies. The latter published, 

behrecn the yem's 1733 ana 1712, some pieces, 

among ,yhich WCl'e St. JOlli' ale li(!ptist, and :The 
])C8tJ'!rctiOil of Jcr,'i[]{ilciil, in ,,~hich lye obscne 

mueh energy r:ncl imngll1<1tion, indicatiye of a pro

found study of Yondel. Fol' a long time unappre

ciated in all the Lo,y Countries, the latter regained 

his rDnk in Bolgium as tho prince of the natiye poets 
of that period. 

'This disposition tOlnmls a rnore vigorous style 
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~h 	 then became sufficiently general in the Austrian 
LOIv Oountries, and ,,,ith it was united a moret. 
careful, 	 if not a more profound, study of the Ian)f 

The Jesuit Li6dn of 11eyer, born at Ghentgnage. 

e in 1G55, published, in 1725, a didactic poem in 
three cantos, entitled Angel' (De Gramschap), an 
imitation of his O\yn Latin work, ])e Ira. The rich

ness of its construction enhances the depth and 

,,:isdom of its sentiments. 
,Yhilst in Belgium a tendency to poetical encrgy 

,vas manifested, Holland, on the contrary, only lent 
an car to that "'hich was polished and precise. 
Feitama appropriated to himself the sceptre of Pels, 

and became the oracle of the Dutch Parnassus. He 

,yas an elegant yorsifier; he confined himself to the 
translation of the French classics, and \nlsted 
byenty years in turning the TelemacllUs of Fenelon 
into Yerse. This 10\-e for high finish was the cause 
of a great act of injustice tmrards tYro contemporary 
poets. The brothers \'[In Haren, noblemen of l'ries
land, and celebrated statesmen, had li..-(;(1 far 1'e
moyed from literary clubs. ,\Yhat congeniality 

woulcl they haye fouml in these circles elm-oid of 
talent, animated as they were by a liyely patriotisnl 
amI an ardent poetical enthusiasm? The principal 
,york of the elder, Guillaume van Haren, is the 
cpic poem, FI'lso, ,,-ho ,,,as supposcd to be the first 
king of tho Frieslam1ers; that of the \'ounO'er 
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Onno-Swier, the lyric poem, in twenty-two cantoE', 
entitled Tplte Be[J[JaJ·s. All that issued from the pen • 
of these two brothers bore the impress of true 
genius; hut tho imperfection of their language 
caused their "\Yorks to be condemned hy those Who 

assumed the oft1co of regulators of literary taste. 
It happened to the Van Haren, as it ahvays

,I! 
happens to poeticnl genius when half cultivated: 
mediocre and envious minds seized upon defects 
mostly conventional, and confoumlccl in the sume 
sentellC:o of reprohation both soul and body. 

Prose also at this period took l1 retrograde mOYG
ment. Encrgy of :;;(dc gayc mty to artificial forms. 
In several Dutch ,yorks, ho,yever, belonging to the 
second half of tho scyentecnth century, thero exists 
still an admirable depth of thought, "which renders 
them WOl'thy of the clays of Spinoza and his au
taQ:onist Xicu',\cntyt: certainly the lang'ua::e sho,ved 

'-' 1I t- LJ U 

no deficiency when it Ims required for philosophical 
investigations; tho proof of this is in the 'Hitings 
of these t,vo groat men. 13ut in the north, the 
energ,\" of tho nation had become i1l111aired, and in vv 

the Belgian provinces, the Jesuits, 'Iy11o there took 

the lead, rather courted a trivial style, more in har
mony 'Iyitll a civilisation which they deemotl better 
suited to the ullcultivated mind of the peoplo. In 
Holland, ho,yeyer, pulpit eloquence found worthy 
orators in Yollcnhovcn, cited aboyc as one of the 
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successors of V ondel, and in the three sons of the 
celebrated historian BrancH. But about the end of 
the century, religious influence sensibly declined in 

the Low Countries of tho north, amI it became ne
cessary to seek elsewhere for a restraining power on 
the ,ices of society. The ,yorks of Addison and 

Steele passed from England to the Continent; soon 
a taste for the Spectator per,-a(1cd lIollaml; Van 
ElTon, among other wOl'ks, published II-eekly, from 
1731 to 1733, the Dlt{ch Spec{atOl' (De IIollanclschc 

Spectator), a selection sometimes literary, and some
times cledieatecl to moral subjects; the style either 
simple or noHe, according to the matter heated of, 
ancl manifesting at each page the honest man and 

the patriotic philosopher. 
But at the hcginning of the eighteenth century, 

the science of languages had the honour of con
tributing to tho dc:yelopmcnt of lit:;ratul'c. After 
the golden age of Hooft and Y onelel, philologers 
sought for rules of grammar in the \\Titings of these 

great men, taking care for the most part to compare 
their precepts I,-ith the yariOl~S c1irrleets of the com
mon language. The "\York of the Lmnul'cclits, the 

Spiegels, and the IIcuiters, 'HiS nobly crrrriecl on 
by 3100nen, Yerwer, Selyel, and others. 

Precision of expression \yas a subject worthy of 
exciting the inn~stigatiDg spirit of the scholars of 
this epoch. Louis ~\Ieyer, known 011 the stage by a 
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few tragedies, completed a 'work of Jean Hofman, 
entitled, .LVederlandscnen TVoordeJ1sclwt (Treasure of 
the Flemish Language); it is an explanatory list of 
spurious terms, technical "words, and antiquated 
expreSSIOns. This esteemed work has remained 
incomplete, although, even in our age, its republi_ 
cation has been considered desirable. 

In the Belgian proyinccs, also, a sudden change 
manifested itself in the language. A very curious 

I~ I,I 	 IYork, and undoubtedly the most national which 

appeared in Flanders at the eommencoment of the 
eighteenth century, is the book irritten by Andre 

Stoyens, entitled, lYederlandscllen VOOJ'se11 i'iftuoek. 

Stcycns ,yas a schoolmaster at Cassel, and wrote 
this ,york al)out the end of the reign of Louis XIV. 

The precepts on language gin:n in it are few; they 
treat eSl")cciallv of nronunciation, ortho~ranllv, and

t! ..L '-....j 	 J.. !J 

stylc. f1'he author (hl"'e11s earnestly on this btter 
point, complaining bitterly of his countrymen, \\"'ho, 

through indolence, cast awa3- their birthright. These 
sallies of Steyens arc remarkable. Lii"'ing' in a 

tOinl subject to tIle King of Trance, he appears to 
re"'arcl this Iwince as a forei~ner. 'rho Iyork of the U 	 u 

estimalJle schoolmaster of Cassel has been preceded 
l)y a grammar entitled An Ess(!l} on Flemislt Gmm

m(ll' (Ont,,'erp nm e8no 1\cc1erc1uytsche Spmek
kunst, door E. C. P. :Mecncn, 1713). This book 
was considered by Bilclcrdyk to be of great utility. 
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ll, But the philologel's who at this epoch carried the 
of science of the Elemish tongue to its highest point of 
of fame are Ten Kate and Huyclccoper. The former 
~cl ought, in justice, to bc called the princo of :Flemish 
:cl p11ilo10gers. ne ,,,as tho first to point out the in
1· herent beauties of the language, and to make, on n 

methodical and extensive scale, a comparative study 
e of the national idiom ,yith the cOllgelle1'ous lan
s guages. lIe began, in 1710, by a small treatise 

upon the relation between tho Gothic and the 
:Flemish tongues (GemeeJlsclwp tusselien de Go

tliisclie 8])1>(lcke en de Nedcl'duvtsc1lc). This valuable 

result of profound study gnTo rich prom.ise of an 
intelleot dostined to operate a complete rovolution 
ill Gormanio philology. 'To Ten Kate belongs the 
honour of originating a ECW ora, not only for tho 
study of tho Elorn.ish idiom, but for all tho Germanic 
tongnos, as lYOn ancient as modorn. His chicf 
,York, Incl'odl!ction Lo UiC I~w,cl{!d(j,; of £lie !Jest 
I)oi'i!s of' {lIe ~.'( ,l t, '-J te( l.p]lli(l~n()''- ~--,-_,- .. l. U tot (le...- ~I I7cl"j91.' LW)(f""(lC ( -'-- v:.;.~ ~J 

Kennis yan ltd yerheVCl1c Doel del' X ec1erdnitsche 

Spl'aekc), serves as the grounchrork to a system of I:! 


ii,
etymology, follmyecl by the great modern philo
logers of the I./o\\~ CoulliriC:3 anc1 of Germany. 

Balthazar IIuydecoper, although he has not be
c]lleathec1 to us any systematic composition, is not 
thc loss ,Yol'thv of our esteem, as hayin fJ' deenly

• 0 ~ 

scrntinjsec1 the source of the :Flcmish tongue. His 
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remarks upon the ancient chronicler, 1\lelis Stoke, 
and those upon the translation of the l1Ietwllorplwses 

of O\~id by Yon del, render him \yorthy to be ranged 
,i
! 

;
' by the side of Ten Kate. These t'wo men gaYe a 

fl'esh impulse to a sean~hil1g study of tho illiol11. 
rniCY inspired men with a taste for the ancient 
monuments of the national literature. Like a 

I luminous beacon, they guided that glorious phalanx 
I ; of philologers to whom :E'lemish form of speech 

1'1 owes, in a great measure, its perspicuity and its 
delicacy .. 
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CHAP. VI. 

llllcS ACADE)lY OF SCIE~CE FOUXDED. - FAY01;llS ,'llE:\CH I,ITEll.'· 
SELS 

Tt:RE.-LCCllBCE YA" )lEI1.KE".-sn1O:\ VA~ WIXTEll.-I~ILrEXCE OI 

TilE OpEll.\..- XEYTS.- C.DDL\ERT.-PlllLOLOGY. - LEYDE:\.- KL1:IT. I 

i I' , I 

llELL.DIY.-"LlTILE llOSE."-XIErWLA1'D.-Y.\:\ ALplIE~.-L\.lLrIlE OX' 

EU.XK YEllSE. _1:\l'L1:E1'CE OF IIIE l{EYOL1:TION. - 1:X1YERS1TY OF r~ 
i' 

LOUY.U;<I. _ EFIECTS OF FllE~CH DO}!INATIO~. - DECltEE AGA.I~ST nIl' 

m'neEL rSE OF l'LE)IlSH. - STRCGGLES E ".\YOU11. OF THE :\ATIO:\AL 

LA:\GrAGE. _ YEJlIIOEYE". - VA" DAELE. - TIlE FLE)IlSU ST.\GE.

HOF)IAN. _ IXTELLECTL,L )1OYE:,IE:\T IN HOLL.~:\D. - SIEGEXBECK. 

"lHEL.\XD.-YA:\DEll FADI.-BOHGER.-TOl\E:\SIC EI,OQ1:E:\CE.-JIEYElL

I:\ILcEXCE OF GELD!.''' LITEllATrllE.-n:lTll.-TOLLE:\S.-llEL)lEl{S.

BILDEIlDYK. _ KI:\KER. -l'LDIlSH HEESTABLISUED I~ TIlE COLl{TS.

OnSTACLES TO ITS FROGllESS._"lnLLE)IS.-L1:D:EG.\:\CK.-CO:\SCIE"CE. 

AFTEl1, a lethargy of more than a century, Belg·iml1. 

'was at length seconded by the Goyernment in its 

intellectual moycment. ~Iaria Theresa establishecl 

at Brussels an acaclemy of science ancl belles


lethes. Unfortunately, the men who planned and 

organised this institution ,yere unacquainted with 

Flenlish; they ,-rere ignorant of the [lchantagcs 

which ,yonlc1 accrue to ci-rilisation by adopting the 

language of the majority of the country. The 

acadcmy itself took no other note of OUi' idiom 

than by some prizc memoirs published in its annals. 

Flanders ,yas umler the rule of those Gennan 


barons, ,ylio, far from. paJ~il1g the least attention to 

ill(: language of the greater part of Belgium, cared 
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but little for their mm. It was tho fashion iyith 
tho German aristocracy, as ·well Austrian as Prus
sian, to affect an exclusive predilection for Fronch. 
Frederick the Great was an august example to 
those who disdained theil' mnl tongue, as being ill
adequate to the ,vants of the higher classes. }-'ortu

natcly for Germany, it possessed Klopstock and 
Gellert, and these iyriters had the courago to 
allt.1ress themselyes to the soyercign himself, to 
protest ngainst the falso direction gjyen to the 

public mind. But Belgium, still under the Ie
tlwrgic inilucnco of the age, ,-ras inspired Ly no 

patriotic genius, like the great mcn be;.-oml the 
Rhine, or liko -:\[dllc. do L:nmoy in IIonana, ,,.ho 
scourged ,..-ith hcr ,,,it the Gallo-mania of the 

courtiers of the lIague; had there cyen been founel 

alllong the }'lemings some of these noble spirits, 

there ,Yel'e no men at the head of affairs capa1)le of 

appreciating the boldness and courage of such de
monstrations. In fact, tho essentially Platonic yoice

,; 

of The Blind JJan of tlle JIowdoin of the bishop-

philosopher, ?\dis, was not calculated to dissipate 
the prejudices of the nobles, and of the foreigners 
\rho gOYerned them, against a language which they 
had not yet forgiyen for haying humbled the pride 
of the Spanish king. These dominant influences 
had for nearly t,yO centuries suecossi vely ,yeakenec1 

the national spirit to such a degree, that with the 

exception of tho Jesuit, Van den Abeele, and some 
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oTammarians, we should be embarrassed to cite a 
v
single Belgian author capable of writing his own 
language correctly. ,Yhat a contrast "with the 
literature of tho United Proyinces at that tiIne! 

:From the attitude assumed by Flanders at the be
ginning of the .century, one '.yould haye thought 
that she was about to outstrip Holland in the 
literary career; it was but a flash of lightning', an 
isolated effort of a felY men, '.vhose ideas had not 
tinle to penetrate the masses. It is true, tho so
cieties of rhetorio ",vere considerably multiplied in 
the towns and yillages; these bodies, properly di~ 
redec1, ,yould. not 113,...-e failed to carry 011 the impulse 
giyen hy the Labarcs, the De 1Ieycrs, and the 
Ste"renses. I n Holland they published periodical 
,yorks, in '.yhich learned discussions '.yere cntcl'tnined 

in presence of an intelligent and impartial public. 
At this perio,1 the literary moyement in Holland 

became remarlmblc under the influence of a female 
poet, Lucrece yan l\lel'kel1, born at Amsterdam in 
1722, and who died in her nati'.-e town in 1789. 
She '.yas the consort of a writer ecmally o'ifted .L • 0 

with genius, Simon nm. 'Yintcr. Possessing a 
considerable fortunc, this couple gathered around 
them all the '.vit of the capital of the U nitccl 
Proyinces. Enc101yec1 '.vith as much tact as taste, 
J.\Ic1me. yan ,Vintcr had the art of distinguishing 
from amid the cro'.nl, those youthful geniuses '.yho 
IY0l'C c1estine(l at a later perioc1 to restore to litera
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ture its former splendour. This celebrated woman 

published scyeral poems and tragedies, which all 

indicate a truly patriotic spirit. Her poem, 011 tlie 

Use of Acli;el'sity (Het Nut derTegenspoeden), may 

bear a comparison with the best productions of this 

class. She tried her strength in the epic style by 

two other poems, one entitled Germ(llliC1l8, the 

pacificator of Germany, the other taken from tIle 

Bible, and celebrating the glorious deeds of Kino' 
::=> 

Dayid. ,Ye haye already had occasion to rcmm'k, 

that, from the cady time of the Reformation up to 

y ondel, the history of the 13ible had hecn 1'epre. 

sented on the stage. IIoogyliet baying pulllishecl, 

at the beginning of the eighteenth centmy, a poem 

entitled AUJ'(fl/(lill, "'which ,ms rnuch in yogue in 

Holland a11(l Belginm, seyeral poets bmecl their 

epic lyre to sulljects taken from the sacred ,uitings. 

D(lcicl is a yery successful essay of this description. 

As for GCi')}/(/ JliC1 18, the author ma~" be reproached 
,yith haying' chosen for a hel'o thc conqneror of 

our ancestors, instca(l of one of those bold Germans 

,Y}lO shugg;led successfully against Rome for the 

independence of his nfltiYe land. ]}el'haps, hmycycr, 

in consequence of the epithet of barharians, C0111. 

monly applied to the Germanic nations in the time 

of the Romans, the author meant to celebrate the 

(1cccssion of a new ciyilisation, r:t'hroughollt her 

poems, Mdme. yan ,Yinter displays an energy awl 
force uncommon to her sex. fl'hese qualities were 
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far surpassed by some poets ,yho succeeded her; but 
in this ,voman every impulse was noble, her whole 
life was a reflex of the artistic enthusiasm and 

patriotism which were her ruling principles. She 
ushered in that great epoch, the future actors in 
,,,hich already began to riyal her. rrhe theatre, 

especially, profited by the noble direction given to 
literature by the circle of Van ,Yinter; the genius 
of the poets was admirahly encouraged by the great 

trao'czlitLn Punt amI his wife, as well as bv his rivals o J 

Daim. and ConeI'. But the mania for translation 
had taken too de2p root in the national mind to 
yield entirely to the influence of ~Idme. van 
'Vinter. Art hau becoll1.e a simple relaxation to 
some, a poor means of livelihood to others. One 
other cause injured the theatre of the Low Conn

tries,-the opera definitively established itself in 
Flanders, and had soon an extensive repertory. 

Jacques N eyts, of Bruges, formed, tmvanls the 
middle of the century, a company for the comic 
opera, with which he travelleu through Flemish 
Belgium and Holland, receiving everywhere the 
most clamorous applause. The curiosity of the 
court of Brussels ,vas a\'mkened. It was the first 

time that a dramatic company, properly so called, 
had been seen in Flanders. At Amsterdam, K eyts 
,-ras playing in tho Grand Theatre, when, 011 the 
11th May, 1772, during the representation of the 

N 
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Dcsel'teJ', this superb building became a prey to 
the flames. This terrible aeciclent cost several per
sons their lives, and causcd the ruin of the actor 
Punt, 'who, as Iyell as N eyts, resided in the building. 
The latter returned to Belgium, but his enfeebled 

company had to carryon a disastrous competition 
-with the societies of rhetoric; these had risen up 

on all sides of }-'lcmish Belgium, in consequence of 
the impulse 'which Xeyts himself had gin~n to 
theatrical song'. 

Had it not been for the catastrophe iyhich de
stroyed the fortune of Xeyts, this man Iyoulcl per

haps haye brought about a reyolntion in the phonic 

branch of the language. The memhers of his COlll

pany, who belonged to ,Yest Plandcrs, made use of 
their own dialect, softer in somc respects than the 

spoken language generally rcceiYed, and iyhich 'HlS 

much relished lw.: thc dilettanti and the ladi"s of 

Amsterdam; hut the deGniti,"c retreat of the 

:Flemish company soon restored to routinc and to 

local prejudicc all tl1c sall1br~" inflncl1ce ,,-hich a 

more prolonged pl'E'clilccticm 111ight Imn; exercised 
0\-e1' thc nation:!l song'. The triumph of the softer 
acccnt ,,-auld also llaYC ha.d the ciI'cct of rcstoring 

vocalisation to its pristine lwrmon~-, ,;-111C11 harmony 

had been seriously injured since the secondary accent 
of the ij preyailecl O'-C1' the p,imiti'le. 

N en'l'theless tlw opera did not desert Holland 
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with the company of K cJ~ts. Ruloifs, PyperE', and 

others, after the example of the poet of Bruges, but 

,,-itll better taste, translated French pieces; whilst 

rylenbroek made a fortunate essny for the Grand 

Opera by his (Ediplts at Colan us. In Belgium 

K eyts found a competitor in CammacTt, \"ho, on his 

side, translated. for the theatre of Bmssels a portion 

of the pieces selected by the itinerant poet for his 

repertory. Cmmnaert had c0l11111cncctl his dramatic 

career by some tragc(lies, the first of ,yhlch was 

re~wcscl1ted in 17L,). lIe YfilS a yetv Ill'olific but a 
L • 

YC1',Y ordinary poet; occasionally, hOYI8Yc1', ,\-C ibd 

in his original pieces passages ,y1lich denote a 

poetical talent capable of soaring high, if, \yith less 

presumption and more stndy, he had songht out the 

seCl'ets appertaining to art, and the mer;ts inherent 

in the hmguagc. A single fact will point ont the 

deplorable state of the study of Flemish at 13l'Ussels; 

this Cammaert, who bCh'ays at erLch step a p~'ofonl1(l 
jgnonmee of the principles of the ]~lemish tOl'2,'uc, 

constituted himself a legislator of Flemish poe1]'y, 

by reproducing in ,\-retched nl'ses the Ad PodtirJl'c 
of Boileau. 

As in Holland, so hl Belgium, they began at 
this time to occupy themse]yes especially,yith the 

theory of aTt. Although they confined themsches 

to essays, these efforts were not the less salutary by 

directing attention to the masterpieces of the ]1re
:\' 2 
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ceding century. The works on grammar were far 
from remarkable, either for depth of insight or re
search. Des Roches, ·who became afterwards the 

zealous secretary of the Academy, carried his com
plaisance for routine so far as to refrain from pro

posing a return to certain proprieties of language 
·which had fallen into ne~-leet for nearlva century 

"-' tI tI' 
especially in Belgium. The force of inertia pre
vented the profitable results \yhich might have 

ensued from the labours of the Hinlopens, the 

Ale,Yyns, the Fortmans, the Kluits, and the Lely. . 

velds, who worthily carried on the works of Ten 
Kate and of Huydecoper. 

The greater number of these laborious scholars 
were members of the literary sociciy instituted at 
Leyden. }'ounded nearly about the same time as 
the .:\.caclemy of Brussels, this society, ,yhieh re

ceiyed no assistance from the Government, soon ! 

acquired a high degree of consideration. At a latcr 

period, neither the literary Dutch society, instituted 
under the auspices of the Government, nor the Ill

stitut de IIull((lIc1e, founded by King Louis Bona

pade, after the model of the Ilistitut de F),{{lIce, 

,rere able to bl'llish its splendour. It occupied 
itself especially ,yitll the study of the language 

and the art of pociry; most of its members, 
hmyever, ,yere not strangers to philosophy and 

history. Kluit especially, one of the most eminent 
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names claimed by the U niyersity of Leyden, has 

acquired a distinguished place among modern histo

e rians. He ,vas, moreover, a sagacious critic and a 

r 

profound politician. 
The epoch in "'hich Kluit lived was fertile in 

e distinguishecl historians: linguistic and historical 

inyestiga tions seemed to go hanu in hanu. "rage
minr published his history of the Low Countries 

e of the north, a colossal ,York, estimable in all 

e that reo'arus style anci research, anu ,yhich was 
::> 0) 

afterwanls continued by Stuart. Simon Styl ,vrote 

1 a profoundly philosophical book upon the causes of 

the greatness of the United Provinccs, ,yhich ,yas 
s destineci to remain a valuable literary lllonmnent. 
t Bonclam, Van den Spiegel, Te ,Yater, and others, 
s collected documents to give a better appreciation of 

the basis on which the actual organisation of the 
1 country rested. Everything announced an ap

proaching intellectual revival. The belles-lettres, 
1 properly so callecl, were not long in participating in 

this great ,York of regeneration. Patriotism was 

rekindleu by the interest inspirecl hy the Korth 
American ,var of inc1epenuenee against England, 
the rival of Holland, a war in ,,,hieh the nation 

soon took an active part. On the other sicle, Ger
many paid back ,yith interest to Holland that 

which she hau borrowccl in a former century from 
the school of Heinsius. Three n1.en, born about the 

x 3 
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midcllo of the century, 'were remarkal)le examples 

of this Germanic SpiTit: they 'were Bellamy, Kieuw

land, and Yan Alphen. The first (lied in the flower 

of his youth, at the moment when his studies hafl 

procured for him the situation of pastor of 11 Yillage. 

A man governed by the impulse of his heart, Bel

lamy devoted himself to love, to fricndship, and to 

111S country. By his simplicity, he IVOl'ks upon the 

feelings, and in his patriotic poems hc knows how 
to touch the inmost rcc('s~~es of' the heart. His 

romance entitlcu Little Rose (lloosje) is a master

piece of simple tenderness. Bellamy had eYery 

quality nCei'SSal'Y to becomo ono of tho greatest 

poets of his Coulltr:', ho failed only in that depth of 

thou!:;,ht Ivhich is the fruit of maturer a!!c. 
,~ '" 

'rho story of Little Bose is ,\"orill telliIlg'. She 

,vas a young maiden, s\yed and blooming as the 

spring. Her mother dying' at her birth, i'llle miS 

lJl'ought up by her father, ami.d the loye and admir

a1 ion of all Iyho Imc,,- her. No sooner had 11 flower 

hurst into beanty, than it was plucked for little 

TIose. E.-cry summer, on that coast of the Xorth 

Sea ,,~hcre she !iyed, the tidc carries up a peculiar 

and beautiful sort of fish, Iyhich huries itself in the 

sand, and the young peoplc make pleasure parties 

to disc oyer and capturc it as 11 delicacy. Little 

]lose had joined one of thesc parties, and as the 

tide was yc1'y 101Y, they had gone out far beyond the 

I 
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usual clistance. Djgging up the little fish, tlHo,ying 
lW- water at one another, ancl gambolling on the sands, 

maidens and young men were full of merriment, 
acl and little Rose ,vas chased even to the edge of the 

S8. ,,-aves by one of her companions. "A kiss, a kiss!" 
cl exclaimecl her pursuer, "01' I drive you still far
to ther." She runs on, to escape him. A scream is 

he heard, and Rose disappears in a quicksand. The 

young man ,yho follows disappears also, and is 
IS s,yallowed up. The rest of the party rush fOr\vanl 
1'- to give assistancE', out the tide is rising rapidly, and 

they must fly. The ,.-aves roll cruelly oyer the two 
victims, and the silence of death succeeds to the 
sounds of laughter and of song. 

" All silent1y t1lCY looked again, 
e Ana silently spe(l home, 
e And every he::nt was bursting then, 

s But every tOllgue ~nlS c1mnb. 

" And still and stately o'er the wave 
The mournful moon arose, 

:Flinging pale l)eams upon the grave 
,rhere they in peace rcpose. 

" Thc ~Yinc1 sigIlea o'er thc yoiccless sea, 
The billows kissec1 the sand, 

And one sad dirge of miscry 
Filled all the moul'lling land." 

KieuwZancl, a child of the people, like Bellamy, 

and who also died in the flower of his age, ,.-as a 
N 4 
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prodigy in the knolYleclge of the exact sciences, but 
this in no way interfered with the sublimity of his 

poetical genius, as is testified hy his beautiful oele 
entitled Or-ion, and his touching elegies on the 

death of his Iyife and child. 77m2 Alphen united 

lwactice with theory. After Jwying inspired his 
countrymen Iyith a taste for the melody and 

grandeur of his poetry, he was desirous to initiate 

them into the secrets of the art, Iyhich he handled 
in a manner peculiar to himself. Tn his poems 

adapted to childhood a peculiarit.r of :Flemish lite
rature is perccptible, that didactic spirit Iyhich has 
manifested itself in all the epochs we h<lTe passed 

through. Yan Alphen has had seyeral imitators 
among numerous pocts of both sexes; and national 
education owes its most brilliant results to this style 
of poetry. 

Dr. Bo,uing 11O.s said of him: "Yan Alphen's 
poems for chilcll'en are among the best that ,,'ere 

eyer written. 1'hey are a precious inheritance for 

the youth of the 1\etherlands. They teach yirtue 
in simple eloquence, and arc better k110lY11 in that 

country than arc the hymns of Dr. ,Yatts or :\lrs. 
Barbauld here." Born at }'lessingen, 17D7, he died 

before he had reached thirty-three years of age. 

"Yhe11 from any cause art has declined, he "ho 
traces out for himself a nell' route is from this very 

circumstance a remarkable man, and is certainly 



185 
ClUI'. n. 

desening of gratitude, cyen should his cfforts re

main ,yithout any apparent result. The three above
mentioned poets, indignant at the deplorable state 
in which national poetry hau fallen among the so

called beaux-e8prit8, gave some specimens of blank 
Yerse, until then but little cultiyated in Flanders. 
Stript of its magic mantle of rhym.e, poetry ,vas 

forced to pay more especial attention to accuracy of 

expression and elegance of construction; and if, in 
the long run, blank verse could not maintain the 
contest with rhyme, either on account of the pre
judice engendered by long habit, or that the accusa

tion of monotony applies with justicc to most of the 
attempts of this description maue by the Flemish, 
certain it is that it contl'ibuteu much to restore to 
poetry that Sl111eriority ,yhich it had lost sincc Yon

del had laid asicle his lyre. 
In these memoral)le days a social revolution was 

effected in IIollanu and Bclgium, but in both coun

tries it was for a ,yhile repressed by brute force. 
The men most implicated in it sought refuge on the 

Frcnch territory, soon to serye as guides and aux

iliarics to the soldiers of the republic. The hro 

countries were conquered in the name of liberty, 

but at the price of some millions; Holland pur
chased only a phantom of independence, and Bel
gium was forced, at the point of the sword, to ask 
to be incorporatcd with l!-'rance. rrhis state of war
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fare was very differently represented III the literary 
productions of the hyo countries. ,Yhile in HoI. 
land everything denoted the happy result of solid 
intelligent labour, in Belgium literature betrayed 
the feverish efforts of a ,yorn-out frameo In HoI. 
land public instruction was national; if in the 
uniyersities the language of the country did not as 

~~et form a promincnt p:1rt of the teaching, at least 
some professors suitably supplied the omission by 
their publications. On the other hand, education 
,ras proyidctl for by the cstablishment of a society 
f01' the pnhlic ,real (J.Iaetsclwppij tot Kut yall 't 
Algemecn), \yhich o-wed its fOl1nclation to the phi. 
lallthropic and patriotic yimys of the pastor Xieu. 
,yenlmyzcn; and the sacrcclmusic of the Reformcrs 
imlWO'iTd at length under the infiLlC'nce of a pro
tjTessiye literature. 

In Belgium nothing of this sort existed. The 
CniYcrsity of Lom~ain was aosol'oe(l by scholastic 
disputes and domcstic occupations, so that its 
professors coulcl giyc 110 serious thought to puhlic 

progress and welfare. The instruction procluced no 
result testi:ying to a searching study of the Ian. 

guage. The Jesuits had made use ill the Low 

Countries of a mixed pronullciation, peculiar to 
themselves, and generally well reeeiyed. After tho 

destruction of this society, the preachers adopted, 
for the most part, the local dialects. How was it 
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possible that am.id this indifference, both for the 

.written and the spoken language, joined to a com
l)lete absence of criticism. on literary productions, 
J. 

how ·was it possible that any works of merit could 

issue fro111. a people unaccustomed for so long a 
period to see nnything else in the literary career 
tlwn an agreeable pastime without any essential 

aim or ohject? rrhus ,,-11cn the revolution in Bra

bant bl'okc out, the poetical productions were by no 
means worthy of a nation inllamed ,yith a spirit of 
independence. Prose, hmyevcr, revivcd under better 

auspices, and shOlycd symptoms of putting forth an 
equal degree of pOIyel' to that it had already mani

fested in the Imv Countries of the north. Yerloo 
and Y onck, the leaders of the patr~otie party ,yhich 

bears tl1f~ir name, gave promise 1lY their writings of 
the hl'illi,-~nt future t:,Yaiting' the successful rcsults 
of the rcvolution. :But nftcr the fatal conclusion of 

the struggle with Austria, most of the liberals 
beeaTHe exclusive partisans of Fl'ance, and, uncleI' 
the safeguard of this powerful protector and rulcr, 
deemed thcmsehes dispensed from any ultcrior 

eff'orts towards national emancipation. Eyerything 
fcll into disorder; and as a conscquence of the 

dcfection of the eclucatec1 classes, the io'norance of LJ 

the language continued to incrcase. rfhe arbitrary 
measures of the 111'cnch Government against the 

official use of Flemish were no less fatal. A decree of 
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the 14th Prairial, An XI. (13th June, 1803), says: 

" In a year, reckol1ing from the publication of the 
present ordinance, the public acts in the depart
ments once called Belgium in those on the0 • 

left bank of the Rhine where the cus
tom of dnrwing up acts in the language of these 
countries may haye been prescryed, they are from 

\ .' henceforth to be 'writtcn in French." It ,,'as thus 

they enacted laws in thc name of liberty and 
i'l humanity. 'rhese yexatious measures of the re

public ,yere surpassed by an imperial decree of the 
22nd December, 1812, by ,,,hic11 it was enjoined that 

all Flemish papers should appear ,,,ith a French 

translation. After some opposition, Brussels sub
mitted to thcse humi.liating comlitions; the ancient 

capital of the country laid aside its national spirit. 
Enry,yherc else, ho,yeyer, a better feeling was 

awakened, and this struggle of moral force against 
the absolute ,,,ill of a foreign goyernment main

tained itself Taliantly against the decrees of the 
1'opn1Jlic and of the empire. ,ycst Flanders, es

pecially, beheld the defenders of literatme form 
themsehes into organised bodies. Seyeral tmms 

and yillages gaye fNes, at ,ybieh ,yere eelelm:tied all 

the recollections of Flemish nationalities, aml the 
yictors rcceiyed homage for their patriotic efforts. 

In 1800, the Society of Y pres proposed the com

position of a poem upon any celebrated Flemish 

i' 
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hero. The following ycar that of Alost selected, as 
a subject for cmnpetition, J3ze Glory of the Bel
gians, and a man of letters who had already, under 
the Austrian dominion, c1istinguishccl himsclf as a 
historian anc1 poet, Vel'hoevcn, of )Ialines, 'Hote an 
epic poem, in fifteen cantos, entitled Belgium, 

which remained unpublished for ,Yant of encou
ragement. Some men c1cluc1ed themselves with the 
idea that the French Government would at least, 
through thc medium of its prefects, lend a helping 
hand to the mother tongue of Flanders. At Ghent, 
it is true, they succeeded in evading the prohibition 
to give theatrical representations in Flemish, and 
even Napoleon gave his consent to the meeting of 
the Fontainistes of that tmvn, after having ascer
tained the favourable intentions of this society 

tmvards the Government. 

I 
One author, especially, sought to induce the local 

rulers to interpose in the Flemish cause; this 'was 
Van DacIe, of Ypres, the first who published a 
literary review in theso provinces. His chief merit 

consists in having contributed to the improyement 
of the style and the construction of the versiilcation 
which was so lamental)ly neglected. rl'here was an 
evic1ent progress in Flem.ish poetry after the publi

cation of his periodical work and his new edition 
of the free translation of the Art Poetiqlle of 
Boileau, by Lahare. rl'his progress was po,Ycrfully 
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assisted by the more intimate relations established 

,vith Holland, which had also become an integral 

part of the French empire. Some Dutch poets 

took part in the literary assemblies in Flanders, 

and tho first actors on the stage of Amsterdam 

gave utterance to tho national accent there, where 

tho chambel'S of rhetoric had been fori liddon to 
spe'1k the ancient idiom of the country. In spite 
of persecution, the Flemish theatre struggled on 

conrageonsly. ncl~'ium, perhaps, 1ws ne'l-Ol' counted 

so mallY good aetors and actresses as at that tinw. 
Among thcse, the most distinguished ,YllS \I-attic, 

who died in tho ilo,Yer of his age, at Ghent, his 

natiye cit.'-. Among thc dnmwtic authors of this 

epoch, IIofmo.n, of Conrti'ai, c1eselTos honourable 
mention. f1'hls man o,Yccl cycl'ything to himself, 

and uncleI' circuJ1:lsiD.llCeS r,101'O fm-onl'ahle to pUhlic 

education, ho ,yould Imn~ become, without (louht, 

ono of the brightest Ol'll[l;nents of Flemish litera

ture. Hofman 'Hote senTal trngedics for tho 
people, a fe\y comedies, and one or hiO comic operas. 

\Yith a genins cminently poetical, he possessed, in 

a high degree, the faculty of improYisaiiol1, aml 

scyoral of his drall,atic pieces hayc heen 'lTitten 

with a rapiclity of WlllCh the literary annals of 
Flanders aifonl fc\\- examples. 

It is now timc to take 11 rotrospectiye yiew of the 

north, where an extraordinary intellectual moye



FLEMISH LITEltATURE. lin 
CHAP, VI. 

ment agitated the ,,-hole nation. ,Ye have just seen, 

that about the end of the eighteenth century, the 
reyerend Niemyenhuyzen laid the foundation of the 

society Tot ~K/{t 1:an 't Algemeeu, a society whose 
object was to popularise the diiferent branches of 

human knowledge, and which from the early cbys 
of its existence might boast of the most successful 
results. At the l'cyolutioll of 1795, the reformed 

'worship ceased to be the religion of the stnte; and 
the members of other religious communities were 
declared admissible to p111)lic oITtccs. This ,yas a 
great eyent for a country like Holland, ,yhcre there 

are such numerous sects, and which comprised 
,yithin its territory c1epartments goyemed like con
quered countries. ~Iol'em-er, the now representative 
organisation deydopcd the po,,-el' of Ol'atOl'Y, at the 

same time that it chew together men of diITercllt I 
dialects. This popular administration was not long I
in removing the fetters which l1l1~il then had op , Ii 
posed the progress of literature. Professorship" Ii: 

; i t \ 'were esta blishec1 in the U niYcrsi ties of L~ydel1 a nrl , 'r 

Franeker; in accordance ,,-ith tho wi~hes of the I'
society Tot ;\,~l(t wn 't Aluemecll, the Goyernment i 

undertook to put an end to tho irregularities ,yhich 


still existed in tho orthograph)' of the language. 

The Professor Siegcnbeck ,vas charged with this 

difficult task, and, considering the circmnstanccs, 

acquitted himself of it in a praiseworthy manner. 


I ~ 
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V{ielanc1, on his side, in concert with other philo
logists, published a dictionary of the language, and 

one of synonymos, works which ,,'ere 111uch re
quired; 1110re01'er, this author published a grammar 

"hieh was officially introduced into all tho institu
tions of the state. fl'his orthogTapl1Y, qu((si official, 
found in Hollancl yiolent antagonists, alllong \dlOln 

it ,yill suffice to mention Bildcl·t1yk. But the 

system of Siegen beck, supported by Yander Palm, 
triumphed 0\'e1' all obstacles; this ,,;as a real l)oon 

to letters, as from that time attention was no long'l:l' 
limited to mere form. 

1Ye haye just spoken of Yander Palm. lIe \1'as 
a Protestant minister and professor of Oriental 
literature at the Uni1'ersity of Leyden, when the 
rcYolutional'Y mOye111ont placed him for some time 

at the head of Public Instruction. He ,,'as the 

first clerical orator and prose initer of his da~', 
and in both these capacities conferred immense 
obligation on Flemish literature. About the middle 

of the seycnteenth eentnq, P1'OSO had insensibly 
lost some\yhat of its force, of its :Flemish eharader
isties, and it was only at the cnd of the last eon

tury that it rccoyered itself. But had it not been 

for the n8iYly founded courses of lectures upon 

national literaturc, there is reason to bclieye it 

,yould haye been limited to some masterpieces of 

pulpit and parliamentary eloquence, leaying to 
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poetry the position of honour. It IS to Yanuer 
Palm that the Flemish prose of our century owes 

in a great measure its halo of glory. His numerous 

,rritings bear at eyery page the impress of that 
vast o'cnius ,yhich knew hOlY to unite the seyerest 
logic " and the deepest research to a style yaried, 

rich, and free in its construction. A eOl1siuerahle 
number of sermons, dissertations, and academical 
discourses, some more remarkable than others, ,yore 

the prouuction of the inc1efatiga1Jle pen of this 
celebrated professor. lIe dc,-otcd espcciul attentioll 
to the Bihle, and puhlished a translation of the 

Scriptures, enrichcll ,yiill notes; his extensin) 

acquaintance ,yith Ol'ielltal al1ij(luities makes it 
perhaps the first ,.-ork of the kind in the litera
ture of any nation. He also published a Bible fm' 
the use of youth, amI paraphrases on the Proverbs 
of Solomon, a real treasure of ,.-isc10111, Vander 
Palm shone among a crmnl of 1'nen \~-llo FCl'3 re

markable in the YLl:c'ious branches of literature 
"hich he himself cultivated; pu1pit eloquence 
reckoned many celebrities in all the Christian 
communitics. Borger, Kist, Ypey, Clarisse, i>Iun
tinghe, StUal't, and many others, c1istingr'.isllCcl 
themsclves as rcformcrl preachers. Borger espe
cially might hayc disputed the palm ,yith the cele

brated professor of Leyden, if his careCl' had not 

heen brought to so early a close. Descended from 
() 
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}<lriesland citizens, his l11.ind \HlS as powerfully 

tempered as that of any of his countrymen. His 

vast genius made him the absolute master of all 

tho sciences to \yhich he applied himself. Before 

he had attained the age of manhood, he produced 

seyeral masterpieces of eloquence and philosoph?, 

among "which his Treatise on J[!)sticislib merits par. 
ticular mention. 

Forensic eloquence, like that of the pulpit, soon 
experienced the beneficial influencc of the national 

mntkClling, and Holland might feel conyinceel that 

she hml no longer any cause to em-y othor natiolls, 

"when the eloquence of such men as Kemper and 

Meyer took up the cause of ad,-ersity. ~Icyer is 

suiTIciently known in the learned worlel by his \,,"ol'l{, 

published in French, ESj))'it, O)'igiac at PI'ogJ'CS 

des LlstitdioJls y'udicioi,'cs des jJi'iilCz'P({1(J; de 
l' Ew'ope; but his eminent quditic3 worc no less 

resplendcnt in his :Flclllish writings. Possessi1l3' 11 

nni\"ersal fame, he remained, nCyertllclcss, almost 

isolated in his OiYll C0l1llh'y; an exclusiye partisan 

of the :1"ronch codes, he \,"ouM mako no concession 

in this respect to the sclf-loyc of the nation. This 

line of conduct irritated his countrymen, and the 

morc so as J.lcyer, bcillg a membcr of thc Isl'aclitbh 

communion, might be supposed a cosmopolite in 

his ideas. lIo,', eyer tLat may be, the Flemish 'n'it

ill~S of 1\[cycr arc stromdv tJl1 0 'Cd with FreDch 
~~, "-~ t! 0 
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phraseology; they merit particubr mention, both 
on account of their construction and spirit. 'rhey 
denote that powerful mental energy which may be 
observed in n1.any authors of this epoch, and which 
makes itself felt in every branch of human kno\y

ledge. 
'rhe impulse given to poetry by Bellamy, Kieuw

land, and Van Alphen, scconded. by causes already 
mentioned, stiLTed the Batavian lyre ,,,itll Dc force 
which scarcely permitted a recollection of the lim
ited tenitorial extent of the country, anu of tho 
ruinous infiuence of the repu1Jlic oyer the destinies 
of Europe. It was spnl)olie 0: a desperate stl'ug;~'le 

maintained by a llution on elC eve of perishing. 

This energy saTed Holland; for aft<'l' tho L111 of the 
ephcmeral kingdom eredecl hy 1\apoleon in fayOUl' 

of one of his brothers, Holland became incorporated 
Iyith the French empire, an(l was in a condition to 

sustain, 'without being crushed, the overbearing 
administration of the conquering pO\yers. 

In a literary point of vic,,', Germany had ::10 special 
jnfiuence oyer Holland tOlyarcls the elose of the last 

century. A dreamy and sentimcntalliterature had 
at all epochs sprung up on Flemish soil, but it had 
only unfolded itself to a certain extent when the 
noyels of Richardson, and the poetry of Ossian [mel 
of Young, crossed the 1\orthern Ocean. Eqnnlly 

prepared 'with Germany for English literature, Hol
u2 

f 
l 
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land 1'cceiycd with cnthusiasm the TVei·Ute)' of 

Goethe. l'eith was the apostle of the now school; 

he gaye a dircction to the leaning to\'\anls scnti. 

mcntalism by somc of his lettc:'s, (BJ'ZCLoen Gce)' 

1:crselieidene OwZencerpen,) by his lloyds, amI his 

poe111s, The Tomu (lId Gl'af) and OlcZ Age (Dc 

Oudcrclom). A taste fOl' the <loomy, and an ex
trayagant sensibility, ,yore the (listincti,-c clwrac

tc1'istics of this school. l1epublican yirhlCS ,yore 

associatcd in tcnclcr minds ,,-itll poetical 1'cY01'ics, 

ernbracing, in a Thtonic loyc, the "hole of nahm:; 

scntiIllclltnlislll ,yas sensna1ity umkr a rc1igicm 

garb, conplccl ,,-ith yague tcu(lcl1cie5 tOlyarcLS p~m

thcism; an carthly Par[1(1isc ,.-as the dream of the 
Eut if 

the tCllcLcncy of this school encbngC'l'cd energy of " 

character, it serycd, at least in the Low Conntric", to 

diseanl from litel'atnrc those 01)SCC11C Iyorks, the 

ini1nellce of \yliich llla('J~ i~;;clf felt Cyell on the 

Slf:ge. 
The school of c1reilmcrs mny claim tl1e hOllOlIr of 

haying' guilIed the first steps of rrl(l1. '.\Lo in bter 

years 1)"ea"1c lF~()'ht Ol"""rn1lt" i'l tl"'" ""'c"t e-.ny-cl.t- ,L. "--- L.1'- ~ .1-'-;::)' -.l.l(", l..\~~ ..j.l .l'l., '::JL ~L-" ,,--,.LV \ 

of pact:::. 13e~1c1cs Teit11, their lC:1del', ,,-110 ,yas 


aho one of onr first lyrics, awl i.-liO ilTOtC some 


classjenl tragedies of grC':<.t me~>it, it ,yill suffwc to 


cite thc nanlC of Toll(,llS. 


'1'11j5 amiahlc author, born at TIottcrrbm, iyllO;,() 
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parents were of Ghent, is perhaps of all our modern 

poets the one who has best sympathiscd with the 


lo~\Yer classes. In general, the Flemish minstrels 


llmke too great a parade of erudition: a serious 


c1efeCt in a small nation, ,,\~hcre already tho number 


of readers is suiIlciently limited. 'foUens is tho 


poet of the people, - a title decreed by the ununi


mous yoice of tho public, as ,yoll in Belgium as in 


IIolbm1. This popularity ToUens OIyes to his 


EleI:lish Chal'D.CLETistics. A poet of tho TIl'eside, his 


yorses keathe the pure enjoyment of lifo; ,yhethcr 


he celebrates family cY(mts or recites a ballad, or 


Iyhcthcr his entlmsi2,sm he kindled at tho glory of 


his ancestors, or \yhether he i.dyocntcs religious aml 


politico1 tolerance, he sheds 011 all encouragement, 


consolation, and cheerfnluess. These qualities are 

'- L (.\!n lJ ;~'ln()';I'''~tl'O'l U CO-l'" " "th"io~11t0ncdt)-'- b'"'eJ 1,,,~111~n'1+J..i...J.L~ Ll.'- .111. (.~6.l J, n .L '--tVILl. 

style, g versification efts\' ::m~l yet ,yithout mono
tt t.-'.1 

I 

tony. Thus the poems of Tollens constitute the 

delight of all classes of society; and in a country 

morom-er reputed as but slightly fayourable to the 

cultiyation of belles-letti'er!, a second edition, en

coumgcd by 10,000 sUD~cl'iDerS, has been closely 
fol1olred D" " t:1;nc1 <)1,,1 <) i'U-'llv+l 1_L-L f.;'T Ll l"--,-.l .. -cl ___J.. ...... ('t.,..L ..I- 0..3... • 

The poems of Tollens date from the existcnce of 
\ 

the kingdom of the Lo"\y Countries. Tile Dutch 
~'{dion of Helmers ,yas published in 1812, ,,\11011 

France pressed upon Holland \yith its wholo illl

~ ,II 
~! 
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perial iH'1ght. Tho ,york of the roet of Amsterdam, 
Iyho ,ms sayed only by death from prison, is of a 

mixed style, between the epic amI didactic. He 

celebrates the glory acquired by the n~taYian people 

hy land and by sea, in science, literature, amI the 

fine arts. It is worthy of remark, that Tlw nu{ch 
J\Tation appeared nearly at the same time as the 

mize nieccs in the city of Alost, in l-'lanc1crs, on..l..l • 

T71e G1OJ'!J of lJe7[jiu;n; and lye are inclincd to think 
that the Flemish Assembly, prompted by a people 

llIl,yilling to pCl'ish, may have inspired the Dutch 

poct. ,re may perhaps attribute to this cause the 
curly circulation of the poem of ll~lmel's in BelgiuEl. 

r:L'his mnsterllicce lws, if IYO may say so, opened the 

c~ntes of :Fl~mclers to the Il1oc1cTll poets of IIolbncl. 

IIelmers justly merits tbis hOllour, for, with the 

exception of SOlllC bigh-flo,yn passnges belongil1g to 

tl]f~ character of the poem, and to tho epoch in ,yhich 

it ,"I'as \\Titten, he is remal'kable for the yigoul' and 

grace of his descriptions) and he will always remain 

one of the noblest ornaments of this period, so rich 
jn masterpieces of eyery kind. 

I~oots, the son-in-law of Helmers, ,Yas, like him

self, destitute of litcrary education, but a sublime 

and hue poet. lIe is more correct in style, and is 

not tainted Irith the senti1l1elltality ,yhich in some 

degree detracts from the poetry of Helmers. Hol

land then possessed several distinguishodmen lrho 
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Trere debarred from a regular courso of study. 
Such are the t,yO brothers, Klyn and ~lesschert. 
In the absence of the ancient writers as n10do1s, 
many of them took other means to arrivo at the 
brilliant position attained by the modern authors 
of England and Germany. The ballad and the 
romance, once passionately cultiyated in the Low 
Countries as ,yell as in the entire north of the 
Germanic proyinces, ",Yere restored to their place 
of honour, and Tollens especially shOlyecl, by his 
lwppy imitations, all the simplicity and softness 
existing in this class of poetry ,,,hich had been so 
unjustly consigned to oblivion. If this does not 
form one of the chief merits of Tollens in the eycs 
of his count~'ymcn, ,ye ought to rcndcr him more 
justice, for it is O\ying to him essentially that song 
and fable have rccoycrecl mLlch of the ground 
iyhich they had lost for t-\;~o centuries. Their re
doration to public fayour ,yill l)e only productive 

of results, 'IyhCll poetry and musie shall unite to 
restore to the Flemish language that s,yeetness of 
Iyhich it still boasted in the days of Hooft. Be

" 
sides, the mission of poetry is not to sene espe
cially as n yehide for tho luculJl'utions of tho 
student. Tho poet belongs to the entjre nation, 
etnel it is by enlarging as much as possible the circle 
of his auditory, by addressing himself to eyery 
hem'th and home of his fatherland, that he earns 

01 
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tho ri2,'ht to be styled national. It is in this mau

ncr, by depicting social life in small narrati,~e 
po~ms, that peets, remoycc1 from the sphere of the 
masses, by their erudition as well as by their po
sition in life, haye succeeded in aequiring a certain 

amount of popularity. ,Ye will enly cite Staring, 
ydlO, at the end of the last eontury, ,vas one of tho 

i first to produce tho llaConal ballad. Nervous and 
I canstic in expression, he transposed into yorso the 

Listory and customs of his natin~ countr~r, Guel
del's, the lanel of the warriors and minstrels of the 
Middle Ages. 

lYe will pass oyer lJl silence man;' remarkable 
pocts, in order that \\'c may d,ycll somewhat 10ng'c1' 

on the grcatest of thcm all-the illustrious Bildol'
dyk. 

Dying in 1831, at the age of sETenty-fiyc, l1c~a.I'y 
at the same IJe:L'iod at "\yhicb t\\~O other SToat lu~ 
minaries extinguished their light, IVnlter Scott 

and Goetlle, \Yilliam TIilclcl'dyk held the sceptre of 

poetry for more than half a century. Kurtured in 
the school of the ancients, of an upright mind 

and a brilliant imngination, he had at his clisllosal 

dl the resources Irhich language can offer to 

an author. Initiated into the accurate SCIences, 
moral, political nnll nat ural, as ,yell as the fiue 

arts, famiJiar ,vith the classical languages of the 

East and "'cst, and most of the model'n tongues of 
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:8urope,- in a word, cnc101yecl "with a gigantic lll~ 

tcllect,-he represented rather those ancient U niteu 

PrOlcinces, towering ovm all the earth, than the 
Batnvian Republic, struggling in its last convulsions, 
or that kingdom" of lIoll[mcl, created for the most 
pacific of tho Bonaparte family. Everything m 
this man ,,,as great, his personal misfortunes as 
woll as his Etc'Tary snccess, his faults and his Vil'

tuos. O:stl'aciscll by his counh'ymen, he ,vas re
called, after t(cll .rectI's of exile, by a forcigner, and 

alter haying elijoyed all the honours clue to so 
transccndent a genius, he ,-ras 11101'0 than once 
on the point of dying of Imngcr under a nationDI 
goyenm:ent. In ...domestic life he ,yas scnl'cely 

1ll01'e fortunate than in his pul)lie ca1'e01'. lIe ivas 

stretched npon a bed of sickness up to the age 
of fifteen, and experienced nothing but a:fIliction 

in Lis first marriage; and ivlien, after a divorce, 
Heuyen scemed to haye grcmted him a companion 
more congenial to his disposition, the unhappy 
father mourncd, successiycly, the loss of a numerous 
offspring. ::\,101'0 tl:an 130 yoluIl1es arc tho produco 
of' this agitated existence, all imlicating that ll1as~ 
eelline vigour ,,,hich makes a whole people beml 

under the despotism of genius. As a poet he is 
often equal to Yomld for elcyation and boldness, 

and is allyays his superior in accuracy. IIe essayetl 
cyery style oxcept comody, and in all produccd 
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masterpieces. Amorous poetry, religious poetry, 
satires, didactic and epic poems, tragedies, all that 

issued from his fertile pen, excited general admira
tion. His numerous imitations of the principal 

authors of ancient, oriental, and nlodern literature 

equal his original poems, and form a selection of 

quite a peculiar character. ,Yith the exception, 

perhaps, of tho smooth yerses of AI! (fc?'eOl1, tLo 
softness of iyhich, in our opinion, is lost ,,-hen 

passing under tho pen of BilclercL;-k, his trans

lations, or rather bis f1'eo imitations, bear an 

ac1vanbg'eons comparison iyith the Ol'iginals: of 

this wo may conyince onrselycs by reading his 

yersion of L' IIom me des Clw)}Ip,s, by Delille. 13i1
dcnl:,-k, iylio, from his fhst entranco upon a literary 

career, gan~ indications of fayoul'ing a monai'cliical 

goyernment, becamc, at a later period, an adyocatc 

of c1iY}no rig'ht,-
L 

a system iyhich he mal11bil1ecl to 
• 

an extreme length, inYCig'Ling f:L'ccly H2,'flinst the 

opinions of the a3'e. Dilcknlyk thus dreiY upon 

hirnself the anger of his po1itical opponents, m~cl \ 
from that period (1808) his works ccasCll to find 
any fayonr. It iyaS at this time he com11;cnc('(l 

"Titing for the theatre, and ,ras prc,-cntecl l)y the 

cabal from representing' his pieces. The faYoUl'able 

position he occupied at the court of Louis 13cJll::l

parte gaye him leisure to begin an epic poem on the 

Odug'e (Dc O'ldcJ'(J({)I(J der cCI'&ie TV(;J'(:ld); the 

\ 
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alJClication of the king, and the consequent ruin of 

Bilderdyk, deprived the latter of energy to continue 


his great intellectual ·work. His enemies ironically 

reproached him with this impotent effort; and ·when 

later he conscnted to publish the fiye books ·which 


he had finished, - astonishing the reader by the 

grandeur of the poetry,-they attacked the political 

opinions of the author. EYen his ·works upon the 

science of language, ·which he then began to pub

lish, and ,,,hich gaye rise to a revolution in the 


appreciation of the Flemish tongue, occasioned him 

some sharp combats. These combats, it must be 

confessed, he himself provoked. Dl'ivcn from his 

natiye land for opinions which were not the fashion 

of the day, the;~ gathered fresh strength on a foreign 


soil, and his o"\yn misfortunes, added to the decline 

of his country, ,yere little calculated to inspire a 

disposition at once iri'itable and haughty ,yith in


dulgenco for ideas contrary to those he himself held. 


Thus the most deplorable quarrels ensued "ith 

many of the eminent men of the period, Vallder 
\ i' 
Palm, Kinker, &c., ,yhich giye to certain of his I 
writing'S a gricyous acerbity. 13ut such is the as I 

:1 
ccnuancy of genius, such the prcstjge of tho:?c l. 

g'lant-thrusts, tlwJ we, placed. upon neutral ground, .1: 

and. rcmoycd from his yiolcncc, remain astonished 

ill the presence of that depth of thought, that 
i' 
I 
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soyero l03ic, and those bold assertions, clad in the 

sp11rkling' 3a1'b of the richest poetry. 
Bilc1erdyk ,yas essentially 11 Fleming, and h:s 

patriotism, sometimes carried to fanaticism, made 

him att::cck succcssiycly England, France, and Ger

mnny. IIenee his juclgrncnts, of~on so dissimilar, 
on ]\~ilpo100n, ,,-ho:n at one time he il1yokes as th'J 

lilJel'utor of Euro~Jc n2~ail1st t110 111erCD-lliile (lcs;}oti~l~l
1 .... 1 ..L 

of al'istocratic Ellg~lallc1, £lTl(l fit rtl10tllCT" oyer\Y}l{~lnlS 

,yith tilO tlnmdel'bolts of his indignation. G01"11811Y 

in its turn e:xpG'icnced the fire of his ntbc1cs. IIere, \ 
hmyoyer, there Iyas 110 quostion of [,11 ellel~ly mo

nacing the independence of the Ir~ouths of tho 
Ithine and ::',~cuse, or prcr;m'ing a smlclcn hlulY r,t 

the fleet 01' the colonies; that ,\h1c11 il'l'itatccL him 
,YilS the unpractical nature of the Gel'man ll~illd, 

ilgainst the bf1uel1ce of "hich he thought the good-

progress of modern philosopl1Y and the taste for 

romance, kept him constantl,r on the alert; on one 

side Chl'istianity, on the other clns:sic litcrahEe, 

scemed to be menaced. In fnet, it C'lllllot be said 

t l i-O',t'-,11e ",-as cntil'cl:'T ,T-I'01,(rIl _ l'l'S' ",. 1-.".1 \~,~ ) .1..1.:) ill ..L, "1",""l'ers~O'lC:'lJi'---.1.L J. 

only that he carried 
, 
illS 
. 


far. Goethe and he an~ the hro contrasts in the 


modern struggle of intelligence: to make usc of a 


common simile, the German poet resembles a £1C17 

coursC!' in full career, -while the Dutchman is the 


rrb.c 
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bold rider who ,,-ishcs to control his steeel. He 
,yas quite U"I\'aro of his power, but his impetuosity 
proyented his brillgin;;~ any systcm to maturity: 
his ,,,ounded self-loye destroyed his calmness, and .1, , 

prcyented his treating subjects relating to language , i 
'\yith all the care and accuracy of Iyhich he was 
cnpalJlo. 'The same may bo said ,,,ith regard to 
natioJ.1al history, Iyhich he taught during scycral 

Yoars, and ,..hich hc heated in a ,yay to suit his
. . 

\ 
OlIn political anc1 religious opinions. His adherence 


to the rulos of Aristotle made him an exclnslYo 

partisan of the French theatre. This is not, hmy
eyer, the cause of the fuilme of his tragedies, for 
noy;hcre has the :1:'1'e11oh theatre been imitated so 
generally, an:! ,yilh so 111uch success, as in Hollan(l. 

It ,'las his system of philosophy which sholycd itself 

throughout, and w::"s rejected, as an ohsbcle to the 
progress of c1yilisation. 1\cyel'thcless this great 

genius founded a school of history, and eyen of phi

losophy, "hich produced men of great talent, who 
cnell in his pecllJiar hranch disputec1 the palm with 

his mastel'. 
A parall81 has b:~ell attempted to he clrftlYll be

hreen Feith u11l1 13tlllcrclyk. As men of genius and 
Ii 

eyen of learning, this is allsurd. l'eith is a correct 
Iipod, there arc eyell occasional signs of inspiration 

in his ocles, aml he has 'n'ittel1 agreeably on the Ii 
, I,theory of the art; but he only skims the surface [

.' 

I 
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of things, while Bilderdyk treats the subject tho
roughly. If we compare TIle Tomb of the one 
with The Disease of lVise llIen of the other, the 
best pieces of Feith with the Ode to lVapoleon of 
Bildcrdyk, the JJIucins Seew ZCt of the republican 
,yith the Floris V. of the absolutist, we must, at 
the same time that we pay homage to the talents of 
Feith, and to the senices he has rendered to litera
ture, be cOlwinced of the enormous distunc() "which 
separates these two authors. 

If among the literary celebrities which shone at 
tho beginning of our century thero is anyone able 
to stand a comparison ,yith this intellectual giant, 
it is, indisputably, I{jnker. ,Ye even think that 
the study of the works of the professor of Liego 
follOl1'8 as a necessary conseqnence those of Bil. 
derd~'k. Both of them poets, grammarians, and 
philosophers, they haye continually found themselves 

opposed to each other on the same gronnd. Kinker 
represented the philosophy of Kant and Fichte; 
he eyen 'Hote a pantheist poem entitled SOill in ilie 

TVo1'ld (lIet Alleyen of de ,yerelchicl). It \nlS 

entirely in opposition to his antagon ist, ,YllO made 
a long dissertation on graee and original sin. Bil
clenlyk noyer encountered so roug>h and so firm an 

adversary, as may be seen by the argumentative 
criticism on his grammar; they occasionally met 
on the theory of art, a subject which they both 

i 
I 
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treated. with equal depth, and. 'with an equal feeling' 
for the beautiful. Kinker ,yielded with success the 
weapon of satire; the Lettas of Sophic~ to Feith, 
in anSlycr to LeNei's to Sophia, from the author of 
Tlle Tomb, arc a satirical d.efence of the Gcrman. 
philosophy; he bitterly censured tho etymological 
system of Bilderdyk, in bis Fw'elcell to the Ricer 
Y, and applied the hOl11CEopathie treahncnt to the 
mania for the horrible in domestic tragedy. lIo 
took part in the formation of the best political and 
literary reviC'.Y:3 Irhieh appeared fro111, 178'9 to 1815. 

The poetry of Kinkel' is sometimes o13scuro, like 
the philosophy ,yhich he defended against the ,yhole 

nation. Although he ovenrhelmec1 Feith with the 
,,'eight of his sarcaSlllS, ho sucecec1ecl no beUer in 
upholding in verse the system of the philosopher of 
Konigsb2Tg tlH',n Yan Hel1lert had dono in prose; 
his pantheism passed, so to speak, unnoticed, and 
his disputes ,yith Bildcnlyk did not dra,\· upon him 
all the attention he clescrvec1. IIis promotion to 

the professorship of J?lemish philosophy anc1htel'rt
hue at the U niYel'sity of Liege 'Hl.S an honourable 
ostracism, in on1or to remoye him from Amsterdam, 
w'here the peculiar turn of his min(l was trouljle
some to some of the magnates. Teaching ,yas the 

propel' YOcation of this profound thinker. It is 
only to be regretted that Kinker was not rathel' 
sent into Flallllers, where a morc refined taste f01' 

:i 
" 

! j 
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poetry might lmyc becn cultintted side by side "iih 
'I a gl'o,ying appreciation of the language. Cerbin1y

.1 1 
at Ghent and Louyain his phil030phical opinion; 

,,,ould hayc occasioned em.barrassm.ent to the Gc

Yernment, ,,~hich ,yas not likely to be the cas(~ aJe 

Liege, ,,'he1'e thc frankness of Kinker procured hill 

a friendly sympathy. nut in t~'llth, the mission to 
the Flemish proyinces did not hold out more 

: 
I 	 fayourablc prospects to the Catholic priest tlum to 

the pantheist. It seemed decided that eycry P1'()· 
fessm of Flemish literature should meet ,,,jtll a sy"
tematic opposition on the part of those who dircctcl 

the pulllic mind. 
If hlind party sphit is al'lmys clangerous, it 1'; 

• 11' 	 1 I .CSpeCIalJ.Y so In a country WHose 1Oll10g('llClty 1'0 

not firmly constituted. The kingdom of the J..iO,y 

Countries consists almost entirely of the Thici~e 

prOYlllCeS, and of some ",Yalloon districts of the 
ancient appanage of the Dukes of BL1l'gun(1~-, and 
Iyas lool-;:ed upon hy some as an accession of terri
tory in compensation for losses l)eyond sea; l)y 

others as a realisation of the mOn8.l'C11Y of Albert 
ancI Isahella. The national language haying' beeE 
cxclmIcd from puhlic affail's hy the :Frcllch admini,;
tratiol1, it ,,~as reinstated l)y King ",rilliam, and 1lt 

first energetically snpported hy him; but, from 
canses ,,,hich this is not perhaps the proper time to 

discuss, there soon arose in the }'lOlnish Pl'OyillC('<; 
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an opposition against the would-be Dutch, whom 
they wished at all hazards to distinguish funda
mentally from the Flemish. This change in the 
opinions of those who took part in public instruc
tion was very detrim.ental to the study of the lan
guage in Fland~rs. Thus, being abandoned by the 
legal profession, who had lived during a quarter of 
a century under French rule, ridiculed by foreigners 
who were receiving Belgian hospitality, it saw itself 
forsaken by those very individuals who had only 
lately been its firm supporters, and the people were 
excited against the most valuable of their national 
possessIOns. i 

By the side of these varioU'l obstacles to the re !, 
establishment of the Flemish tongue in the pro
vinces, must be placed the half-measures of the 
Government. It is true that in the different branches 
of instruction men of talent were employed, who 
initiated the people into the secrets of the language 1 

I 

which had been lost for two centuries; but we n 
" must impute it as a fault that it confined itself ex
li

clusively within the strict limits of duty. Thus it Idid not encourage in the youth of the University ! 
the exclusive and professional study of' Flemish 1 

L 
literature; it made no sacrifice to organise the .1i 

theatre, which might easily have been done, fi'om 
the large choice offered by the chambers of rhe
toric in Flanders and Brabant, and in the dramatic 

p 
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eompanies of Holland.; the most eminent characters 
of '''hich, and. especially the tragic actress \Vattier, 
had elicited applause from K apoleon and. from 
Talma. fJ.'hey confined themselves to the en
couragement, at rare iliiervals, of excursions by 
the actors to Brussels, Antwerp, and Ghent, and. to 
bestowing gracious words upon the societies of rhe
toric. Under its auspices were formed some literary 
reunions in the royal residence and in the two 
capitals of Fland.ers; but these learned. bod.ies, far 
from being organisecl according to the peculiar taste 
of the Belgians, \yere rather arenas, opon to intrigue 
for places, and by no means calculated to serve the 
national cause. Thus they were s,yallowed up in 
the tempest of 1830, scarcely leaying a few wrecks 
floating on the surface. Another grave fault ,ras 
the withholding from the Flemings the facility of 
access to the best authors, while the republication of 
the production of French literature was encouraged. 

The fate of the language remained then in a 
great measure in the hands of the chambers of 
rhetoric. If these ehamlJers had not yet freed 
themselves from the routine which fettered the 
fiis'ht of genius, they had at least the privilege of 
haying belonged for centuries to the soil, and of 
haying represented real evils. ,nth niore tact, 
these societies might have regained the ecl(lt which 
i hey enjoyed in the sixteenth century; they ,rould 
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have become once more a brilliant focus of civilisa
tion. The various m.eetings which they held attest 
that the taste for, and study of the language, made 
in fact rapid progress. 

But the chambers of rhetoric kept themselves 
too isolated to be of use in stimulating the energy 
of the people; their labours were too much re
stricted within the narrow circle of their own 
members. At Antwerp there was a more extendecl 

communication between the public and literary 
men. There the accents of the poet found a wider 
sphere, and the claims of the language a more 
energetic clcfence. It was in the first years 9f the 
existence of the kingdom of the Low Countries 
that our ·Willems appeareu, the true pcrsonification, 
during morc than a quarter of a century, of the 
Flemish literary movement. Born in 1793, in the 
neighbourhood of Antwerp, he felt himself at an 
early age attracted towards the metropolis of the 
arts, where the national literature had secured for 
itself, in the society Tot Nut del' Jeugcl (For the 
Benefit of Youth), a sanctuary in the midst of many 
destructive elements. ,Yillellls, crowned in 1812, 
at a meeting in Ghent, where the venerable octo
genarian Cornelissen hau the courage to sound 
the praises of all that has constituted the glory of 
Flanders, rendered himself famous in 1818 by an 
address in favour of his country, under the form of 

p 2 
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an Epistle to the Belgians. This address, full of 
energy, was perhaps the most perfect speeim.en of 
poetry which for half a century had issued from. a 
Flemish pen. 'Yillems attached to his poem a 
translation in prose, and some French notes, for 
the benefit of those who did not read Flcmish, amI 
also, as a direct answer to the attacks of some gell
tlemen of the long robe, ·who had been already partly 
refuted by the Belgian SpectatOJ'. As the question 
at issue regaTCled the validity of the clainls of tho 
Flemish to the use of their language for official 
purposes in the provinces, ,yhe1'e such language ,yas 
actually in use, 'Yillcms made it his task to proyc 
these clainls from the history of the country. rrhis 
,ras to avenge the right of nations upon the French 
propaganda, the holy alliance of the people upon 
a usurpation of twenty years' duration. France 
vanquished at Leipsic and at 'Yaterloo, the influ
ence of the French language destroyed in Germany 
and in Holland, it had neyertheless preseryed its 

vitality in the Flemish part of Belgium. 'Villcms 
gainell his cause, but to the cletrin1cnt of the 
vivacity of his poetical spirit; this must be re
garded in some respects as a misfortune, consider
ing the very small number of poets of merit ,,,hich 
these first clays of struggle produced in }:-'landcrs, 
and the apathy shown by the Government when 
called upon to take efficacious measures to encou

rage the revival of literature. 

http:speeim.en
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'While 1Yillems was combating the lawyers, he 
had at the same time to maintain another contest 
against several members of the clergy, - on the 
subject of his History of NetTterlcmdish LiteJ'ature 
in Belgiwn (Verhandeling over de Nederduytsche 
Tael- en Letterkunde, opzigtelyk de Zuydelyke Pro
vintien del' N ederlanden, 1819 -1824), a refined 
'work, of sound criticism and profound erudition, 
but which, in the opinion of some, extolled the 
Dutch to the detriment of the Flemish poets. The 
members of the clergy who attacked our author 
the most vigorously were Buelens and Thys. The 
first, who carried on simultaneously a paper war 
'with the Vicar-General of :Malines, respecting a 
sermon which the latter had just published, proved 
by his own writings that in reality there is no dis
tinction between Flemish and Dutch, 'whcre each 
is careful to pay due attention to style. Thys, for
merly hagiographer of the Abbey of Tongerloo, 
and member of the Academy of Brussels, had ob
tained a reputation among those liberal-minded 
men who, at the end of the cighteenth century 
and the beginning of the nineteenth, enriched Bel
gium with works upon agriculture. Thys lost 
himself when, in answer to a question proposed by 
the Literary Society of Antwerp, he became involved 

in tho labyrinth of a linguistic argument. Like 
Scriockius and Becanus, as 'well as his contemporary 

l' 3 
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De Grave, he attributed a fabulous antiquity to the 
Flemish tonguo. 'Willems ,,,as 'wiser; like Ypoy, 
the author of The Ilistol'!j of tlte LaJlguage of tlie 

lYetherfallds (Beknopte Gescbiedenis del' N ecler
landsche Talc, 1812), he considered Flemish to be 
the modern Teutonic branch, the nearest allied to 
the ancient Indo-Germanic languages. Among the 
Belgians who at this period gave themselyes up to 

I, the Shldy of their o,Yn idiom, he was one of the 
yory fmy -who entered closely into its composition, 
which had been already greatly improyed by Dil
derdyk, and stillmoro perfected by Hamaker in his 
Akaclemisc1w 77oorlcsingcl1, a remarkahle ,yol'k upon 
the filiation of languages, publishcd a few clays 
before the death of tho author (in 1835). But let 
us return to 'Yillcms. It ,-ras left to him to proye 
tho identity of the :r""'lemish and the Dutch, and to 
demonstrate the canses of an apparent distinction. 
lIo accomplished his mission in a dissertation On 

tlte Flemish (fud Dutch l.1Iode of u;l'iting tlle Lail

glrat/e of tlte Ketllerl(!l1ds (Oyer do Hollanclsche 
en Vlacmseho Schryfwyzon nm het K eclenluitseh, 
1821). In this treatise ho proposed a mixed ortho
graphy, which he aftenyanls carried out, and ,yhich 
served as a basis for tho discussions of tho Lin
guistic Congress held at Ghent in 1811. But durin;; 
the existence of thc kingdom of the La,y Countries, 
his systom was accopted by no ono. Tho Imti
tution, which favoured tho stwly of l~lcmi"h~ 
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adopted the orthography of Siegenbeck, while his 
adyersaries put forward tho miserable grammar of 

Des Roches. 
The kingdom onjoyed a moment of calm. It 

,,~as then that the new gcneration in Flanders first 
tried its wings. D'IIulster, its most classical and 
correct poet, had then reached the climax of his 
nge; and ,Villems himself, although engaged in 
philological and historical studies, drew from his 
:muse some fino Yerses. The union between the 
Catholics and the Liberals soon revived the war 
against the use of tho language, and ,Villcms de i 

rfended it an8\\", with all the energy of a profouml 
conviction, against the most eminent men of tho Ii,

I, 
Iopposition. The reyolution broke out: it treated the 

IiFlemish form. of speech as vanquished, and exiled IJ' 
I 

to a small to·wn its noble defcnder,-a melan 'i 
choly but sublime symbol of the fate reserved for 11 

the Flemish tongue, ,yhich, not-\yithstanding a con ! 
1I

siderable loss of ground, has remained the language 
of the majority. Let us not, however, bring unjust 
accusations. If the Flemings lost their preponder

ance, they had long been prepared for their fall. ! 
j 

It is no less true that it became the duty of every 1. 
,ii 

generous heart, as soon as the horizon began to 

clear, to consider the means of rc-establishing the 


national dialect in its honours and its rights. 
 ,I
ilWillems prefaced his translation of the Renard 


rL 
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into modern Flemish, in 1834" by an animated hut 
true picture of the state of desolation in 'which the 
Flemish language was plunged. This bold tone 
released ,Yillems, already restored to the post of 
historian, from his place of exile, and opened to him 
the doors of the Academy, which had been closed 
against him even before the revolution, under pre
tence that the Government was seeking an oppor
tunity to Netltel'landise this learned body. 

,Yillems had consecrated the five years of his 

retreat to opening for the Flemings a passage to the 
literature of the ~Iiddle Ages, an epoch so well cal
culated to mvaken a national feeling. These studies 
brought to light the (leep learning of the author in 
philology and history, at the same time that they 
stimulated the zeal of the rising generation "\YllO 

had remained faithful to the language of their 
country, and caused ,Yillems to be justly regarded 
as the leader of the march of intellect in Flanders. 
The chambers of rhetoric roused themselYes, and 
fresh literary reunions ·were formed in the principal 
towns. It had been asserted that the new order of 
things had destroyed the Flemish languagc; its 

"I ;, 

reviyal was, in the opinion of its enemies, but the 
dying notes of thc swan. A very poetical idea 
truly: to collect together a brilliant youthful choir, 
full of zeal and ardour, that they might chant a 
requiem on their expiring country! This hymn 
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1 
I 
:1 

I' was transformed into an energetic protcst, ad
dressed to the Chamber of Representatives by the 
people against the injustice done to the speech of 
their forefathers, and ""vas closely followed by a 
solemn festival in Ghent on the occasion· of a lin

1 

guistic congress held there, 23rd October, 1841. 
This fete, all the more significant that the members 
of the Government spoke in Flemish, was the first 
solemn act of the revival in Flanders. 

vVe have still a word to say on the first public 
encouragement which Flemish literature received 
from the Government. In 1834 an appeal was 
made to the Belgian poets for the composition of a 
poem on the independence of Belgium. In this 
appeal the literature of the country was placed on 
a level with that of France. The number of Bel. 
ginn poets who disputed the palm was very inferior 
to that of the French. Only thirty-two competi
tors presented themselves; but the comparative ex
amination of the successful pieces was entirely to 
the advantage of Flanders. 'Ve do not cite this 
in order to draw a parallel between Flemish and 
French poetry, we are too well aware how much 
is accidental in the result of these literary exer
cises; but the conclusion we wish to arrive at is, 
that after so glorious a test, the Flemish did not at 
least deserve, in analogous circumstances, to be after
wards put aside. 
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The laureate of Flanders was Lcdeganck, of 
whom his country has recently been bereaved, 
some months after ,Villems, and, like the latter, in 
the vigour of life. If we especially recognise in 
the prose of ,Villems purity and correctness of 
style, the same qualities are inherent in the poetry 
of Ledeganck. lIe deserved a place in the first 
rank, not that he \yas the most original or the 
boldest of Flemish modern poets, but because the 
productions of the last ten years of his life \yere 

indisputably of the first intellectual order. 
After ,Villems, one of the 111agnates of modern 

Flemish literature is Henri Conscience, born at 
Anhyerp in 1812. Sclf-educated, he macle himself 
remarkable from his youth by his poetical impro
visations. His first ,York, published at t\ycnty-fi\~e 

years of age, shO\ved that his soul was fired by an 
ardcnt love for his fatherland, and in his numerous 

publications since then, he has ever made her the 
guiding star of his imagination and of his pen. 
Freshness of ideas, and exactitude in tho details, 
are his groat qualities. His noycls haye receiyed 
an honour rarely bestO\yed upon works of that kind; 
they have been translated into J!~reneh, English, 

German, and S,Ycdisl1. 
,Ye do not intend to cnter the field of nlOdern 

literature, and therefore will not speak of the 
many other prose writers and pocts, whose works, 

J 
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published during the last twenty-five years, show 
that the love of their mother-tongue is still as 
vivid in Flemish hearts as in olden times. 

,Ve will only add, that Flemish literature, con
stantly attacked, has been obliged to apply its re
sources rather to com.bat its encmies than to raise 
an edifice of its o\yn; that in its moments of repose 
it has rather sought to captivate the heart than to 
shine by intellectual po·wer. But its great merit, 
,yhich cannot be contcsted, is that of being essen
tially national: this is the only distinctive character 
,yhich it had the pOiyer to make thoroughly appa
rent. ,Yill this vital principle save the Flemish 
language, and thus realise the maxim, "God helps 
those who help themselves"? or 'will the Goycrn
ment effectually second the litcrary efforts in 
Flanders, and so restore sufficient energy to its 
people, to enable them. to surmount the material 
and moral obstacles ,,-hich prevent Flemish authors 

from. resuming the rank which they formerly occu
pied, and of which they are certainly still ,,"orthy ? 
rrime will solve these questions, which arc of greater 
importance for the country than at first it woulcl 

seem. 
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